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BbBEJIEHWE

»Vlcmopus Ha npeo6auuanemo B8 Boazapua® e apxuBen npoekm
Ha xygosknuuume Scen 3zypoBcku u Bopsana Pocca, nocBemen na
ucmopusimaHagpaz' nspdpopmanca B Bracapus ¢ okyc Bppxy 90-me
U uMa 3a UeA ga cr3gage wupoko gocmpnHa unpopmauuonHa 6asa,
kossmo npoBokupa paseoBop mekgy nokoaenus gpaz usnsanumeau
u mesu, koumo ce BgbxnoBsa6am om msx, BkalouBaiiku uenmpoBe
Ha gpaz nbpdopMaHCca Om usgAama cmpasa.

Tunuyno 3a ynucekc u mexno ecmemukama Ha 90-me, gpae
kyamypama e wupoko pasnpocmpanena kamo komepcuaano
HanpaBaenue 8 mogama u Mmysukama u onpegeas npoduaa
Ha HoBomo u maagekkomo om mesu zogunu B cBemoBen
Mawab6. Cneuupuuno 3a 6pacapckama cumyauus e, ue Bbnpeku
cybkyamypHocmma Ha gpaz cueHama, ms e wupoko npuema u
He e munuyHa camo 3a kyusp cpegume, kakmo Ha gpyeu mecma.
»Cnapmakyc® 8 Codus u Bapna, ,,Kasueyaa“ 8 ITaoBgub, ,,Ockap
Vatiag® u ,,Aaekcangep® 666 Bapna ne ca npocmo ,.zeti 6apoBe:
8 max xogam u XemepocekcyaaHu xopa, a camama o6wHOCm Ha
nocemumeaume Ha kay6a e gonbaHUumeAHO cb3gaBana om usbopa
Ha ¢etic konmpoaa Ha Bxoga, koiimo npeuensBa gaau Bpawnus Bug
nogxokga Ha kyubp u gpaz ammocdepama 8 6apa, 6e3 HenpeMeHHO
ga Busupa cekcyaanocmma na Bceku egun om nocemumeaume.
EkempaBazanmuume u vecmo npeyBeauueHu npeBbnapuienus
B gpyeus noa ca Bucoko uenenu u Bkalouenu. ITopagu moBa
BkalouBane cuenama e cuano BgpxHoBsaBawa 3a nokosenusma

1 B mosu npoekm u moBa usganue usnoasBame kamo cunonumu gymama
,npeobauuane“ u gymama ,gpaz“, kosmo saemame gupekmno om aneauiicku esuk;
8 onpegeaenu cayuau npeBekgame cross-dressing upes gymama npeobGauuane, 3a ga s
omepaHuuuM om gpaz kamo npakmuka, gokoakomo paseekgame nocaegnama kamo
xygokecmBena makaBa; Gea. peg.

xygosknuuu u kyamyphnu getiuu, sanounaau cBossma kapuepa npes
90-me, u nocmaBs Hauasomo Ha xygoskecmBeHo uspassiBane u
HavuH Ha skuBom cbc cBoemo BausHue u gHec.

Temama 3a npeobaudanemo e 6uaa Bunazu akmyaana u npucpcmBa
8 MHO20 pasHoOGpasHu naacmoBe Ha Gbazapckama kyamypa om
BekoBe. TTpumepu ca HapogHume mpaguuuu Ha npeobAuvaHe Ha
Mmbske kamo skenu u Ha skenu kamo mbke om Bpememo na mpakume.
Tesu mpaguuuu npogbakaBam ga npucsemBam wupoko 8
Ebazapckus ¢poakaop u 8 peauzuosnume 06pegu, kamo obuvaume
no Bpeme Ha Babungen, pumyaapm CoBotinuua, kykepckume
npastuuu u gp. ITogo6uu pumyasu u msxHomo cpaBHumeaHo
paseaekgate ¢ gHewHUs geH ompasaBam He caMO NAaCMUYHOCMMA
Ha uvoBewkama cekcyaanocm, HO u noauBasenmHocmma Ha
noaoBume poau 8 o6wecmBomo.

OcnoBuu eaemenmu Ha apxuBa ca Bugeo unmepBloma ¢ gpae
kpasuuu u kpasae om pasauunu nokosenus u apmucmu, koumo
pabomam ¢ memama 3a npeobaudaHemo u npegcmaBaeHusma
Ha noaa, kakmo u usaokbama om npousBegenus, koumo
nokasBam ugeume 3a npeBpnapuwiaBane 8 pasauunu mexsu popmu.
MumepBlomama, kakmo u usaokGama, npokapBam napaseau
uau cp3gaBam npomuBonocmaBsnus Mekgy pasauunume $popmu
Ha npeobauvane, kamo nonskoea gpaz kyamypama e 8 npska
Bpsska ¢ pasauunu popmu Ha uskycmBomo, a B gpyeu cayuau -
npeobaudanemo e no-ckopo cBbpp3aHo ¢ ucmopusgma Ha meambpa,
pumyaaa, ¢oakaopa uau gopu pasBumuemo Ha mexHOAOZUUME.
Mekgy unmepBloupanume ca kpaauuume Easa ITapunu, Kyauema
Mumepeasakmuka, ITkenudpp Benegukwsh, Eneuma Yagea, Muc
Bonu (BopucaaB CokonoB), Vpcyaa (Bopucaab CanyngkueB),
¢etickonmpoapm KewuweBa, gusatinepkama Mapueaa TemuwieBa,
xygosknuuume fcen 3eypoBeku, Kaaun CepanuonoB u Bopsna
Pocca, meampaanume peskucbopku Brskpecus BuxbpoBa u Anu
BaceBa, akmpopsm Aeonug VoBueB, uskycmBoBegom Bopuc
KocmagunoB u gp., kakmo u npegemaBumen/k/u na nati-noomo
nokoaenue 8 gpae u kyusp akmuBusma 8 Bracapus om ,Kyusp
Bppmeneskka“ B auuemo na Inopus PuaunoBa, Taauna BesaoBa u
Aug ManueBa.



INTRODUCTION

“Bulgarian Drag History® is an archival project by artists
Yasen Zgurovski and Boryana Rossa, devoted to the history of
dragperformance in Bulgaria with a focus on the 1990s and aims to
create a widely accessible information database that will provoke a
conversation between generations of drag performers and those who
are inspired by them, by including the centers of drag performance
across the country.

Typical of the unisex and techno aesthetics of the 1990s, this drag
cultural scene is widespread as a commercial trend in fashion and
music and defines the profile of the new and youthful of those years
worldwide. What is specific for the Bulgarian scene is that despite the
subcultural nature of the drag scene, it is widely accepted and, unlike
elsewhere, is not typical only for queer circles. Spartacus in Sofia and
Varna, Caligula in Plovdiv, Oscar Wilde and Alexander in Varna are
not just “gay bars”: they are frequented by heterosexual people, and
the community of club goers is further created by the choice of the
face control at the entrance, who assesses whether one’s appearance
suits the queer and drag atmosphere inside, without necessarily
referring to the sexuality of each of the visitors. The extravagant and
often exaggerated incarnations of the opposite sex are highly valued
and included. Due to this inclusion, the scene is highly inspiring for
generations of artists and cultural figures who began their careers in
the 1990s, and marks the beginning of artistic expression and a way
of life bearing its influence to this very day.

The topic of cross-dressing' has always been relevant and is present

1 We recognize the words “cross-dressing” and “cross-dresser” (albeit we only use
the former) have negative connotations and are historically charged with bias against gender
non-conforming people, or have complicated relation to human sexuality. We tend to use the
word cross-dressing when we talk about past historical practices and use drag when it comes

in many different layers of Bulgarian culture for centuries. Examples
are the folk traditions of men cross-dressing as women and women
as men from the time of the Thracians, unique to our country and
almost unrepresented in our neighboring cultures. These traditions
continue to be widely represented in Bulgarian folklore and religious
rites during Babinden (Grandma’s Day), the Sovoynitsa ritual and the
Kukers’ festivities. Such rituals and their comparative consideration
of today reflect not only the plasticity of human sexuality, but also
the polyvalence of gender roles in society.

The main archival elements are video interviews with drag queens
and kings of different generations and with artists who work with
drag and focus on gender performances, as well as an exhibition of
works revealing ideas about performance and their various forms.
These interviews and the exhibition draw parallels or create contrasts
between these different transfigurations, where sometimes a direct
relation between the arts and the drag culture can be drawn, and
in other cases the art of drag is related to the history of the theater,
ritual, folklore, or even the development of technology. Among the
interviewees are the drag queens Elza Parini, Julieta Intergalactica,
Jennifer Benediction, Enigma Chadelle, Miss Boni (Borislav
Sokolov), Ursula (Borislav Sapundzhiev), the face control Keshisheva,
the designer Mariela Gemisheva, the artists Yassen Zgurovski, Kalin
Serapionov and Boryana Rossa, the theater directors Vazkresiya
Viharova and Ani Vaseva, the actor Leonid Yovchev, the art critic
Boris Kostadinov and others, as well as representatives of the youngest
generation of drag and queer activists from Queer Carousel - Gloria
Filipova, Galina Bezlova and Lia Mancheva.

to gender performance and drag shows. One reason for using the word in English (here in the
Bulgarian text) here is that we had struggled to find also Bulgarian translations of words such
as drag or cross-dressing that would adequately convey the meanings across time and space of
gender performance; see for example the use of “transdressing” by Boryana Rossa, which is a
re-translation into English by the Bulgarian translation solution “preoblichane” for “cross-dress-
ing” (which would otherwise be “trans-oblichane” in Bulgarian); editor’s note.



[TPIKA3KA BE3 KPAI

Scen 3eypoBcku

Egna Beuep 8 ,,Katio, kyamoB geBegecemmapcku zeti 6ap, ce nycna
cayx, ve B nskakBa cu guckomeka Ha Ilenmpaana 2apa npegcmou
konkypc 3a ,,mpaBecmumu®. 38yuewe abcmpakmuo, noBeue kamo
noBog 3a napmu u kapnaBaa, a ekempaBacanmuama mMucba ga cao-
skuw epum u pokas, 3a ga usaesewr Ha manuu uskywu zoasma u
cMeaa mbana. B gpazoouakBanama nowy ce okasa, ue nama konkypc,
Moske 6u Bewe paawuB cayx, Ho moBa Beue useybu snauenue. bewe
uskalouumeano Beceao, Bcuuku ce kpauexa npemenenu kamo ko-
aekku 3a 6ankem Ha Ocmu Mapm, nuwigixa u ce onumBaxa ga pas-
nosnasm kot ko e.

Kakmo nouBeuemo 3aBegenus 8 mesu 2oguHu u moBa cbwio npeg-
aazawe BapuememHa npozpama, U emo 4e Ha gaHCuHea usaese kon-
¢epancue u mbpkecmBeno 06g8u Hauaaomo Ha npegcmosruust
cnekmakea.

TozaBa 3a nbpBu nbm Bugsx gpae kpaauuume. Hewo 1oBo u B pas-
audHa kamezopus om gymama mpaBecmum, kosmo go Momenma
cpbupawe nog obw, sHameHamea kyusp, kpocgpecbpu, mpanccek-
cyaanu u BestkakBu popmu Ha ekenepumenm ¢ noaa.

3peauwe, akpobamuka, ozneHo woy, Geau geHe, cmpunmuis, $po-
kycu, mogno peBlo, manuu, nectu, usia meamsp.

Ecmepaaga, Muc Bonu, Mama Kapaa, Meges, Cecua u woymo,
koemo usnecoxa masu now, Mu paskpuxa egun ynukaaen cBsam u
pas6pax kakBo uckam ga npaBs sananpeg. Ila cpm Ha cuenama u ga
Hocst kopona. Ckopo caeg moBa 3anouna u AuuHama Mu ucmopust
Ha npeobauuademo, ucmopusma Ha Muc JKyauema u kpaacmBa-
ma u 8 Codust, ITaoBguB u Bapna. ,,Cnapmakyc®, ,Ockap Vauag®,
»Kaaueyaa®, ,Aac Beeac”, ,,Ilopko®...

Kamo npegcmaBumena na 6pazapckama gpaz cuena ¢ BbaneHue u
canmumMenm npuex nokanama Ha Bopsna Pocca u Cmanumup ITa-
HatiomoB 3a 2zocm kypamop na CK® 2020.

B npoueca Ha paboma usnayBaxa cnomenu, Hayyux HoBu Hewa,
npekuBsax Heobxogumocma om apxuB, npocaegaBaw, mosu kya-
mypeH peHomeH u Bugsax ompakenuemo My 8 cpBpemenHomo Hu
uskycmBo. Yenopegho cbe cpewume ¢ Hgkou om AeeeHgapHuUme
Hu kpaauuu, zoasmo ygoBoacmBue mu gocmaBu o6wyBanemo c¢
npegcmaBumeau Ha HoBomo nokoaenue gpaz masanmu. HoBoaen
CbM, Ye NOCmueHaxMe ueama Ha $opyma, uszpaguxme ocHoBume
Ha Mocma Mekgy nokoaenusma kpaauuu u nanucaxme nbpBume
cmpanuuu Ha ,,Vlcmopusima Ha npeobaudanemo 8 Bracapus®.

THE NEVERENDING
STORY

Yasen Zgurovski

One night in Kayo’s, a cult gay bar of the nineties, a rumor was going
on that a “transvestite” pageant was coming up in a disco nearby the
Central Railways Station. It had this abstract air to it, more like an
occasion for a party and a carnival, and the extravagant thought of
putting on make-up and a dress to go out dancing tempted a large
and brave crowd. On the long-awaited night, it turned out that there
was no competition - it might have been a false rumor, but that had
already lost its significance. It was a lot of fun, everyone was writhing
cross-dressed, just like the typical crowd of female colleagues would
do on a 8th of March dinner celebration, screaming and trying to
figure out who was who.

As with most establishments in those years, this one also offered a
variety program, and then a presenter came out on the dance floor



and solemnly announced the beginning of the upcoming show.

This is when I saw drag queens for the first time. It was something new
and fitting a category other than the word transvestite, which in itself
to this point served as an umbrella term for queers, cross-dressers, trans-
sexuals and all forms of gender experimentation.

Spectacle, acrobatics, fire show, belly dance, striptease, tricks, fashion
show, dancing, singing - a theater of its own.

Esmeralda, Miss Boni, Mama Catla, Medea, Cecil and the show they
did that night revealed to me a singular world and I understood what I
want to be doing in the future. To be on the stage and wear the crown.
Soon thereafter, my personal drag story began, the story of Miss Julieta
and the queenships in Sofia, Plovdiv, and Varna. Spartacus, Oscar

XKynueTa, UBeTa, Pebeka, oTkpuBaHe Ha ,CnapTakyc’, Codus, 1996
Julieta, Yvetta, Rebecca, opening of Spartacus, Sofia, 1996

Wilde, Caligula, Las Vegas, Tsorko...

It is with excitement and sentimentality that as a representative of the
Bulgarian drag scene I accepted Boryana Rossa and Stanimir Panayotov’s
invitation to be a guest curator of SQF 2020.

In the work process, memories emerged, I learned new things,
I experienced the need for an archive that follows this cultural
phenomenon and I saw its reflection in our contemporary art. Parallel
to the meetings with some of our legendary queens, it gave me a great
pleasure to communicate with representatives of the new generation of
drag talents. I am pleased we achieved the goal of the forum, that we
built the foundations of the bridge between generations of queens and
wrote the first pages of “Bulgarian Drag History.”



3A VI3KYCTBOTO U
IIPAT I3KYCTBOTO

Bopsna Pocca

[Ipes aasmomo Ha 2020 2., koeamo Bcuuko Gewe noumu cnpsiao
sapagu naigemusima om COVID-19, cbc Cmanumup ITanatomo8
pewuxme, ye mpst6Ba ga usmucaum usganue Ha popyma, koemo ga
Mmoske ga ce Bnuwe B Hecueyprama o6cmanoBka. 3a men Gewe ao-
2uuHO ga ce o6bpHeM kbM apxuBHo-ucmopuyecka paboma u npeg-
aokux mema, kosmo e kamo ue Au egHa om Hali-a0zuuHUME UCMO-
puuecku ,,kyusp“ memu 3a nokoaeHuemo 6pazapcku xygosknuuu u
getiuu Ha uskycmBomo, 3anounaau ga ce uzaBsaBam npes 90-me - a
UMeHHO, ucmopusima Ha gpaza npes 90-me u wupokomo my kya-
mypno BausiHue go cpegama Ha 2000-me zogunu 8 Bbazapust.
[TepBonavasno nokanuxme 3a kypamop xygosknuka Scen 3eypoB-
cku - koumo e u Muc Kyauema/?Kyauema Vumepeasakmuka u
BpnabpwaBa mosu Mmocm mekgy gpaca u usobpasumeanomo usky-
cmBo 8 cobecmBenama cu npakmuka. Sdcen noskeaa ga cu compyg-
HuuuM u maka npoekmbm eBoaloupa om kypamopcku npoekm 8
cpBMmecmHo xygoskecmBeno apmucmuyno uscaegBane - apxuB om
unmepBloma, ucmopuuecku Mamepuaau u mexnume xygoskecm-
Benu unmepnpemauuu.

As nogxogux keM masu ugest cbc cuaHO AugHa MomuBauusi, ompa-
3aB8awa popmupaaume me pakmopu om moBa Bpeme, kozamo 3a-
nounax cBosgma apmucmuuna kapuepa. B npoueca na paboma om-
kpux, ue maka popmyaupanama mema ceBcem He e uyskga Ha MHOZ0
gpyeu koaezu, koumo cu cnomuam 3a kay6nama cuena, kakmo u
32 mexHO u gpaz kyamypama kamo onpegeaswiu u 3a msaxHomo
¢popmupane. VI emo ue nat-nakpas Codus kyunp popym nocBemu
U3gaHUuemo CU MOYHO Ha MO3u peHOMEH.

Pabomama nHu Hag mosu apxuB e pasgeaena, Ho Bunaeu B3aumHO
cBbpsana gopu u B uacmume Ha npoekma, no koumo pabomum
omgeano. Kamo uacm om gpae o6wecmBomo, Scen npegocma-

Bs1 gupekmua Bpmpewna Bposka ¢ neeoBume uaenoBe kamo gpae
kpaauua. A kamo xygosknuk, SIcen ,cegu na gBa cmona® u nezo-
Bama Auuna ucmopus kamo npeceuna mekgy gBeme kyamypu e
uskalouumeano Bakna 3a ocpwiecmBaBanemo Ha mMocma Mmekgy
msx, koemo e u ueama na CKQ 2020. Mosma pa6oma Gewe no-
Beue cbcpegomouena Bbppxy Bausinuemo Ha gpae kyamypama Bbpxy
uskycmBomo.

Ha npsB nozaeg kamo ue au xygosknuuume, koumo cpBeem
konkpemuo uspazgBam npobaemume Ha ugenmuunocmma u cekcey-
aaHocmma, He ca ocobero Bugumu 8 ucmopusma na uskyemBomo
om 90-me. Ho cmes ga mBobpgs, ye moBa ycewane e noBspxuocm-
HO u cpulecmByBa Hat-Beve, 3aWOMO HIMA gocmMamB4HO U3AOKGU
u mekcmoBu anaausu, koumo ga ca ce pokycupaau Bppxy mema-
ma, a uskalouumeano maako Brobwie ca ce pokycupaau Bupxy mesu
npobaemu u3bsH xemeponopmamuBuocmma. Ho ako usaesem om
2aaepuume-xpamoBe u paseaegame kyamypnus skuBom 8 HezoBume
pasauuHu nposiBaenust om moBa Bpeme, we Bugum, ue Maagume
Xygo)kHUUU OM MO3u Nepuog ca paswupuau sHauumeaHo cBoume
mepumopuu, onpegeasiiku kayboBeme 3a cBou ,,xpamoBe® u kyno-
Hume - 32 cBott xygoskecmBen pumyaa, upes kotimo ga gocmuenam
go spumeaume. Vgesma, ye spumeaume He mpst6Ba ga ce omuacsim
kem uskyemBomo kamo kem npunegaeskawio camo na ,,cakpaana-
ma“ xygoskecmBena uncmumyuus, a Moeam ga ce cpeliHam ¢ Hezo
no Bpeme Ha napmu uau ye moBa napmu e BcplwHOCM caMOmMO U3-
kycmBo, Gewe noBcemecmua u moBa 20 mBbpgs om AudeH onum.
Tasu ugest konkpemmno ce uspasu 8 pabomama Ha MHOz0 XygoskHu-
uu, koumo usassoxa om poasma cu Ha npousBogumeau Ha Mame-
puaanu o6ekmu, koumo ga 6sgam pasnoaoskenu 8 ecasepuume om
nskoil gpye, a cmanaxa kyamypnu npogyuenmu - makuBa, koumo
cb3gaBaxa ne camo uskycmBomo, HO u cumyauusama, 8 koamo mo
ga apekmupa nybaukama cu. ITsppopmancume u xenbpHuHeume,
cb3gageHu om npeguwHomo nokoaenue HaBsprHo nogeomBuxa
nouBama, Ho kay6pm, non kyamypama, gueumasHume mexHoAO-
euy, VJ u DJ napmuma, koumo ce cayuBaxa ¢ akmuBromo yuac-
mue Ha xygokuuuume, 8 moBa yucao u kamo opeanusamopu, 6sxa
¢denomen Ha Bmopama uacm Ha 90-me u Hayaromo nHa 2000-me. U1
mesu npouecu He ce cayuBaxa camo B obaacmma Ha BusyaaHume
uskycmBa, Ho u B8 o6aacmma Ha meambpa, Mogama, meaeBususima,
MmexHO u non Mysukama u yaseama.
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Bes ga cbMm B cecmosiue ga HanpaBs 3agbaAGOYeH aHAAU3 Ha npu-
yunume 3a moBa s8aexue 8 mosu kpamsk yBogen mekem, Gux uc-
kaaa ga ouepmas pamka Ha cayuBawiomo ce, koamo moske ga gage
uHmepnpemauus Ha cs6panomo B apxuBa. Ocobeno B cp6panume
unmepBloma u 8 guckycuume mMHozokpamno ce noBmaps uges-
ma, ue kaybnama kyamypa, gpaz kyamypama, mexuo kyamypama
ce namupam B neomgeauma Bppska ¢ uskyemBama om moBa Bpe-
Me, dopmupam HoBa memamuka u ecmemuka. pyza uges, kogmo
ce nosiBsBa muoeokpamuo, e, ue 3aegHo ¢ npexoga om yHukaaHa-
ma kyamypa, pasBuBana 6 couuaaucmuueckus aazep, kbm mozaBa
npomMomupanomo ,omBopeno obwecmBo®, ce opmupam egnu
cpBcem HOBU cpega u ecmemuka, koumo npembpnaBam cepuos-
Ha komepcuasusauus u sambBam 8 koncepBamusem caeg cpegama
Ha 2000-me. Tesu usmenenust ce cayuBam Bb8 Bpeme Ha gpacmuu-
Hu ukonomuuecku usmeneHus;, Ha cbmpecenust 8 ueHHOCmMHama
cucmema, kakmo u HeegHosHaunu noBu Hacoku no Bsnpocume
Ha noaa u psasko pasBuBawa ce cekcyaana ekcnaoamauus, mMHozo0
no-maako npegcmaBena 8 couuaaucmuueckomo o6wecmBo.

Onucadue Ha mesu npouecu npegaaza noackusm uskycmBoBeg
[Teomp ITrompoBcku. Toit mBupgu, ue npes 90-me B8 Vismouna
EBpona usmenenusma 8 noaumukama u ambuBasenmnume npo-
uecu Ha gemokpamusauust 8epBsm napaseaHo ¢ napagueMamuyHu-
me usMeneHus B omuowenuemo koM noaoBume Bsnpocu, cayuBa-
wu ce B cBemoBen Mawab - a umenno, wupokomo npuemane Ha
kyusp ugenmuuynocmume u mexuume cekcyaanocmu.' Kem mesu
gBa napaseanu npoueca a3 6ux go6abuaa u peBoalouuonume usme-
HeHust B8 obaacmma Ha mexHoaozuume - omuoBo cBemoBen, He
camo usmouHoeBponeticku npouec - HaBausanemo Ha nepcoHaa-
Hust komnlomsp u unmepnem B Guma, mexxo kyamypama, kostmo
npegaoku dayugHocm Ha uspassBanemo na noaoBeme, ynuceke
ecmemukama u BpsmokHocmma ga samenuw cebe cu ¢ aBamap ¢
xuMepuuHu xapakmepucmuku 8 onaatin cBemoBeme u couuaanu-
me Mpesku. [Tpeo6auuanemo u npeBpnaswiaBanemo cmaBa ocuoB-
Ha ¢popMa Ha uspassBate, a gpaebm e HelHUSIM enuUeHMbP.

3amoBa ocBen ucmopus Ha gpae cueHama 8 Beazapus moBa us-

1 Piotr Piotrowski, “Gender After the Wall,” in Gender Check: Femininity and Mas-
culinity in the Art of Eastern Europe (exhibition catalogue), ed. Bojana Peji¢ (Wien: Museum
Moderner Kunst Ludwig Wien, 2009), 240.

ganue Ha CKQ® uma 3a uea ga ompasu no-caoskaume kyamypnu
npouecu, Ha koumo e noBausaa masu cuena, npeogoasBaiiku gu-
xomomusima Mekgy ,HecepuosHa® kaybna kyamypa u ,,cepuosno®
uskycmBo.

[ToauBasenmuume Bprsku, koumo ce ocbuecmBsaBam npes embae-
mamuuHus kay6 ,,Cnapmakyc® 8 Codus u Bapna u 8 nocaegcmBue
ynpakngaBam memamuuno u ecmemuuecko BpsgeticmBue Bbpxy
kyamypama om moBa Bpeme npucbcmBam 6 paskasume na Bo-
puc KocmagunoB8, Muxaua ByukoB8, Mapueaa TemuweBa u 8 mos
auvet. VI36yxBanemo na ekenepumenmu 6 uskyemBomo, npeauBa-
Hemo uM ¢ kay6nama kyamypa, npegepunupasemo Ha noaoBume
ugeHmuuHocmu, xapakmepHo 3a 90-me, e cnomedamo om Bcuuku
yuacmuuuu 8 npoekma. Hecayuatino egna om coguwnume usaosk-
6u na Lenmsp 3a uskycmBa ,,Copoc®, kotimo uepaewe snauyumen-
Ha poast 8 moBa omuowenue 6ewe ,,Kyamypa - cybkyamypa: [lec-
ma zoguwiHa usaok6a Ha LHenmepp 3a uskycmBa ,Copoc’ - Codust:
10 - 24 cenmemBpu 1999 2.%, Bapna u ce cayuBawe 8 MmecmHume
eaaepuu u kay6oBe.

Tasu konmekcmyaausauust Ha gpae cueHama e ocnoBana Ha Mosima
cpBeem Auuna momuBauus u masu Ha Slcen. Scen e u xygosknuk, u
Kyauema Vumepeasakmuka, a Mossma camocmosimeasama mBop-
uecka kapuepa a3 3anounax ¢ opzanusupane Ha napmuma 8 cempyg-
HuuecmBo ¢ gugskeu kamo Matingecmopm u npaBetiku napmuma
¢ yuacmue Ha Xygosknuuu u noemu 8 anapmamenma Ha npa6aba
cu Ha yA. ,PakoBcku®. Tasu auuna momuBauus u Ha gBama nu moske
ga ce 3abeaeku 8 nauuna, no koumo Hue cme cbcmaBuau mosu
npoekm. Taka nanpumep usaok6ama, kosmo e npegcmaBena u 6
kamanoza e onum ga ce npegcmaBu Busyaano mosu konmekem
u Bpwsku mekgy xopa u npouecu, koumo ca oueBugnu 3a Hac u
muHaBam npes cobcmBenus Hu onum. Vsaok6Gama e kypupana
om gBamama, kamo 3a men Gewe Bakno ga nokaska ne moakoBa
npeobAuYaHe CbC CMsIHA HA NOA4, a npeobauuademo kamo cmsina
Ha ugeHMUYHOCMMa U poaume Ha uxguBuga. 3amoBa mu 6sxa
unmepecHu npousBegenust kamo mesu Ha Ianueaa KocmoBa ,I11e
6bga moBa, koemo uckame ga cem“ (2003 2.) u Ha Boun ge Boun
»AHHa - naaungpom Ha noBegeHuemo® (2020 2.). [IBamama xygosk-
HUUU NpueMam pasaudHU POAU, HOCEUWU COUUAAHU U noaumuyecku
nocaanust - kamo poasma Ha uasea neBuuama, umuepanmkama,
noauuatikama uau kykepa npu KocmoBa uau npeBbnaswenuemo
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ge Boun B obpasa na 6a6a cu. Om co6cmBenama cu paboma ¢
npeobauuate usbpax ,,[TepBepsnu seacruyuu® (2013 2.) - nepdop-
MaHC ¢ yyacmue Ha nybaukama, 8 koimo ce pasuezpaBa BekoBrama
mpaguuust (a ceea u unmepHem kyamypa) 3a samsiHa Ha noaoBume
GeAe3u ChC 3eAeHUYUU.

Bonpeku ye ce dpokycupaxme noBeue Bppxy usobpasumeamHomo
uskycmBo, He 6ux nponycHaaa ga cnomeHa npouecume 8 meamsepa
(unmepBlomama ¢ Bsskpecus BuxbpoBa, Anu BaceBa u Aeonug
10BueB), koumo sanbaBam kamo ue au auncBawiama 8 kayGrama
cuena gpae kune kyamypa. ITpeoGauuanemo Ha skenu 8 maske kamo
ye Au ce nosiBu no-omsaBaeHo npes nocaegnume gBe zoguHu no-
kpati ,,Kyunp Bspmeneskka® - cBcem Maaga gpae cuena, cBppsana
c ag6 akmuBusbm u nosBsBawa ce 668 ,,Pabpuka aBmonomus®, a
He B kayGoBe.

Ipye Muoeo Basken eaemenm Ha popyma e onumbm gpaz kyamy-
pama ga ce paseaega 8 ucmopuuecka nepcnekmuBa (no Bpememo
Ha couuaausma cbuwiecmByBam Bapuememnu npoepamu ¢ mpa-
Becmumu, kakmo u yacmuu napmuma), kakmo u ga ce cBopske ¢
gbacozoguwnu npakmuku B8 o6aacmma Ha $poakaopa u pumyasa
u ga ce nomppcsam HeliHume Mecmuu usMepenust. CpwecmByBam
oueBugnu npakmuku - Babun gen, mpaBecmusma 68 pumyaaa, on-
ucana om Beskpecust BuxbpoBa 8 netnomo unmepBlo.

Tasu Bprska ¢ gpeBrume pumyaau, makap u cpwio ga e oueBugna, e
nocmaBsna nog Bsnpoc B ceBpemennama Hu noaumuyecka cumy-
auust. Qopcupa ce ugesma, Ye MpaguUUOHHO NPUCPWOMO Ha GbA-
2apckust Hapog e xemepoHopMamuBHomo cemeticmBo, cbcmosWO
ce om Mbk, ’keHa u geua u ye omcmepnaeHUIMA OM Masu cxema
ca nakasyemu. ToBa e cemetinama cxema, npomuBonocmaBsna om
koncepBamuBuume napmuu cec cuano Bausnue 8 noaumukama
He camo Ha Bpsmosknume u Beue cpuiecmByBawu egronoaoBu ce-
MetiHu cekumeacmBa, Ho u Ha XemepoHopMamuBHama peaaHocm,
kossmo nHu npegocmaBst MHOZOGPOUHU NpUMeEpPU HA CAMOMHU Po-
gumeau UAU paswupeHu ceMelicmBa ¢ MHO20 uaeHOBe u e onpe-
geAsiHa He CaMO Om UgeHmuuHOCcmHu, Ho u om ukonomuuecku
npuuunu. Qenomenu kamo omxBspastemo na ViemanGyackama
konBenuus ca gpyeu s8aenus, koumo ca onpegeastuiu 3a koncepBa-
muBHocmma Ha ceBpemMenHOmMoO 06wecmBo u 32 ombeasszaHama
om MHO20 om yuacmHuuume 8 apxuBa gonbaHUMeEAHA U30AAUUSL
Ha gpaz cueHama 6 woy GusHeca u omgeassHemo om npouecume 68

uskycmBomo. Cnomenam, Ho HegocmambuHo pasBum acnekm Ha
apxuBa ocmaBa Bppskama Ha gpae kyamypama ¢ yaazama. Muozo
om kpaauuume om 90-me pabomsam kamo zpumsopu u ¢ppusbopu
konkpemuo ¢ yaaea usnpanumeau.

3amoBa ¢ maka cp6panus apxuB He cMe usyepnaau pabomama no
memama, a no-ckopo ce nagsaBam ga cme cp3gaau omnpaBua mouka
3a pasbupademo Ha 90-me u no-konkpemuo - 3a npouecume, kou-
mo ca HepasgeAuMu eguH om gpyz - 8 noaumukama, uspassBane-
mo Ha noaa u mexto kyamypama. HagaBam ce maka noaoskenama
ocHoBa ga 6bge usnoasBana 3a ommaakcBane Ha uscaegoBameau,
unmepecyBawu ce om npecednume mouku Ha ugeHmMUYHOCMHU
u kaacoBu Bbnpocu, ecmemuuecku u couuaanu, kakmo u enoxaa-
Hu - 30 2ogunu om kpas Ha couuaausma u 30 eogunu geaboko 8
kanumaausma.

ON DRAG
AND DRAG ART

Boryana Rossa

In the summer of 2020, when everything had almost come to a
standstill due to the COVID-19 pandemic, Stanimir Panayotov and
I decided that we need to come up with an edition of the forum that
could fit into the precarious situation. For me, it was logical to turn
to archival and historical work and I suggested a topic that seems to
be one of the most logical historical “queer” topics for the generation
of Bulgarian artists and art agents who began to express themselves
in the 1990s - namely, the history of drag in the 1990s and its wide
cultural influence until the mid-2000s in Bulgaria.

Initially, we invited the artist Yasen Zgurovski to be the curator -
who is also Miss Julieta/Julieta Intergalactica and embodies that
bridge between drag and fine arts in his own practice. Yasen wanted
to collaborate with me and so the project evolved from a curatorial
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project into a joint artistic research - an archive of interviews,
historical materials and their artistic interpretations.

I approached this idea with a strong personal motivation reflecting
the factors that shaped me from the time when I started my artistic
career. During the work process I discovered that the topic thus
formulated is not alien to many other colleagues who remember the
club scene, as well as the techno and drag culture as determining their
own formation. And finally, Sofia Queer Forum dedicated its edition
to precisely this phenomenon.

Our work on this archive is divided between us, but is always
interconnected, even in those parts of the project that we work on
separately. As part of the drag scene, Yasen, as a drag queen, provides
us with the direct internal connection to the scene’s members. And
as an artist, Yasen “sits on two chairs,” and his personal history as
an intersection between the two cultures is extremely important for
building the bridge between them, which is the goal of SQF 2020.
My work was more focused on the influence of drag culture on art.

Atfirst glance, it seems that artists who express the problems of identity
and sexuality very conretely are not quite visible in the Bulgarian art
history of the 1990s. But I dare say that this feeling is superficial and
exists mainly because there are not enough exhibitions and textual
analyzes that have been focused on the topic, and extremely few of
those have focused on these issues outside of heteronormativity. But
if we go out of the gallery-as-a-temple and look at the cultural life in
its various manifestations from that time, we will see that the young
artists from this period have expanded their territories significantly,
recognizing the clubs as their “temples,” and the parties as their
artistic ritual as a means to reach the audience.

The idea that viewers should not treat art as pertaining only to the
“sacred” artistic institution, but can also confront it during a party or
that this party is in fact art itself, was ubiquitous, and I claim this from
my personal experience. Specifically, this idea was expressed in the
work of many artists, who vacated their role as producers of material
objects, to be located in someone else’s galleries, and became cultural
producers - those who created not only art but also the situation in
which it can affect its audience. The performances and happenings
created by the previous generation probably prepared the ground,
but the club, pop culture, digital technologies, V] and D] parties,
which took place with the active participation of artists, including as

organizers, were a phenomenon of the second half of the 1990s and
the early 2000s. And these processes took place not only in the field
of visual arts, but also in theater, fashion, television, techno and pop
music, and chalga.

Without being able to make an in-depth analysis of the reasons
behind this phenomenon in this short introductory text, I would
like to provide a framework of what is going on that can give an
interpretation of what is gathered in the archive. Especially in the
interviews and discussions gathered here, the idea that the club
culture, drag culture, and techno culture are inseparably connected
with the arts of that period, and form a new thematic core and
aesthetics, is repeated numerous times. Another idea, which is
repeated multiple times, is that along with the transition from the
unique culture developed in the socialist camp to the “open society”
promoted back then, a completely new environment and aesthetics
was formed, which underwent serious commercialization and sunk
into conservatism after the mid-2000s. These changes took place at
a time of drastic economic changes, upheavals in the value system,
as well as ambiguous new directions in terms of gender issues and
a rapidly developing sexual exploitation, which was much less
represented in socialist society.

A description of these processes is offered by the Polish art critic
Piotr Piotrowski. He argues that in the 1990s, changes in politics and
the ambivalent processes of democratization in Eastern Europe went
hand in hand with paradigmatic changes in attitudes toward gender
issues worldwide - namely, the widespread acceptance of queer
identities and their sexualities.” I would add to those two parallel
processes the revolutionary changes in technology - again, a global,
not just Eastern European process, the popularization of the personal
computer and the Internet in everyday life, the techno culture which
offered fluidity of gender expression, unisex aesthetics and the ability
to replace yourself with an avatar with chimeric features in online
worlds and social networks. Cross-dressing and performance became
the main form of expression, and drag is its epicenter.

This is why, apart from the Bulgarian drag scene’s history, this

2 Piotr Piotrowski, “Gender After the Wall,” in Gender Check: Femininity and Mas-
culinity in the Art of Eastern Europe (exhibition catalogue), ed. Bojana Peji¢ (Wien: Museum
Moderner Kunst Ludwig Wien, 2009), 240.
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edition of SQF aims to reflect the more complex cultural processes
that have influenced this scene, overcoming the dichotomy between
“non-serious” club culture and “serious” art.

The polyvalent connections that take place through the emblematic
club Spartacus in Sofia and Varna and subsequently have a thematic
and aesthetic impact on culture since that period onwards are
present in the stories of Boris Kostadinov, Mihail Vuchkov, Mariela
Gemisheva and in my personal one. The outbreak of experiments
in art, their fusion with club culture, the redefining of gender
identities characteristic of the 1990s are all mentioned by all project
participants. It is no coincidence that one of the annual exhibitions
of the Soros Center for the Arts, which played a significant role in
this regard, was “Culture - Subculture: Sixth Annual Exhibition of
the Soros Center for the Arts - Sofia: September 10 - 24, 1999,” in
Varna and it happened in local galleries and clubs.

This contextualization of the drag scene is based on my very
personal motivation and Yasen’s. Yasen is both an artist and Julieta
Intergalactica, and I started my own independent creative career by
organizing parties in collaboration with DJs like Mindstorm and
making parties with artists and poets in my great-grandmother’s
apartment on Rakovski Street. This personal motivation of both of
us can be noted in the way we have put together this project. For
example, the exhibition presented in the catalogue is an attempt to
visually present this context and connections between people and
processes that are obvious to us and go through our own experience.
The exhibition is curated by both of us, and it was important for
me to show not so much cross-dressing and the gender change, but
drag as a change in identities in the individual’s roles. This is why I
found interesting works like Daniela Kostova’s “I Will Be What You
Want Me To Be” (2008) and Voin de Voin’s “Anna - Palindrome of
Behavior” (2020). The two artists take on different roles, carrying
social and political messages - such as the role of the chalga singer,
the female immigrant, policewoman or kuker in Kostova or de Voin’s
performing in the image of his grandmother. From my own drag-
related works, 1 chose “Pervert Veggies” (2013) - a participatory
performance which plays out the centuries-old tradition (and now
Internet culture) to replace the sexual marks with vegetables.
Although we focused more on fine art, I would not forget to mention
processes in the theater (interviews with Vazkresiya Viharova, Ani

Vaseva and Leonid Yovchev), which seem to fill the gap of the
missing drag king culture in the club scene. Women’s cross-dressing
seems to have become more pronounced in the last two years with
Queer Carousel - a very young drag scene associated with left-wing
activism and appearing in Fabrika Avtonomia, rather than in clubs.
Another very important element of the forum is the attempt to look
at drag culture from a historical perspective (during socialism there
were variety programs with transvestites, as well as private parties), and
to connect with long-standing practices in the field of folklore and
ritual, and to seek its local dimensions. There are obvious practices
- Babin den (Grandma’s Day), the travesty in the ritual, as described
by Vazkresiya Viharova in her interview.

This connection with the ancient rituals, despite being obvious,
is questioned in our current political situation. The idea that the
heteronormative family is traditionally inherent in the Bulgarian
people, consisting of a man, a woman and children, is promoted, and
that deviations from this scheme are punishable. This is the family
scheme opposed by the conservative parties with strong influence
in politics not only on possible and already existing same-sex family
cohabitations, but also on the heteronormative reality, which
provides us with numerous examples of single parents or extended
multiple partner families and is defined not merely by identities but
also by economic factors. Phenomena such as the rejection of the
Istanbul Convention are among other manifestations that determine
the conservatism of modern society and the additional isolation of
the drag scene in show business and its separation from the processes
in art, as noted by many participants in the archive. A mentioned but
underdeveloped aspect of the archive remains the connection of drag
culture with chalga music. Many of the queens of the 1990s work as
make-up artists and hairdressers specifically with chalga performers.
That is why with the archive gathered here we have not exhausted the
work on the topic, but rather I hope that we have created a starting
point for understanding the 1990s and in particular for the processes
that are inseparable from each other - in politics, gender expression,
and techno culture. I hope that the foundation laid thusly will be
used as a launching pad for researchers interested in the vantage
points of identity and class issues, aesthetic and social isses, as well
as epochal ones - 30 years since the end of socialism and 30 years
deep into capitalism.



KoHTaKTHM Konua oT cepunTta doTorpaduu, HanpaseHn Contact copies of series of photographs taken Mucupkos/BoraaHos
npe3 1999 r. B pa3nmuHu knybose B Coduis 1 Ha NApTWTa, in 1999 at various clubs in Sofia and at parties 1D 2000, 2000
OpraHn3npaHu oT y4acTHULM B apTUCTUYHATa CLieHa Ha organized by participants in the Bulgarian art scene, ’
Bbbnrapus, KoaTto oTpasAsa TMNMYHaTa 3a 90-Te Bpb3Ka which reflect the typical for the 1990s cohesion
MeXxay napTn Kyntyparta u N3KycTBoTo. of party culture and art. ID 2000, 2000

Misirkov/Bogdanov
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OT TTEIEASIIIKA 1O
AEJIEHATA KPAAVILIA

Bepa MaeueBcka

Hama kak ga nuwa mosu mekem om gpyea nosuuus.

B kpasa na 90-me zogunu ammochepama na ouakBate 3a egno 6aazo-
npusmuo 6sgewe, koemo npegcmou Gewe usnbanena ¢ skaguo alo-
6onumcmBo kem Bcuuko noBo u goneceno ¢ Bambpa Ha npomsHa-
ma om BprwHug Bam (om cmapu kybunku Ha Hemckus Bepmaxm
go nocpewate Ha usBpusemuume Ha aemuwie [spkeaoBo). Kozamo
ce 2oBopu 3a paskama komepcuasusauusa na Vsmounus 6aok caeg
nagatemo Ha Bepaunckama cmena u 3a moBa, kak go6poBoano cme
usnycHaau koaekmuBrust gyx u couuaanume npugobuBku 8 noasa
Ha uBemnume onakoBku om 3anaga’, ce 3a6paBs, ue xopama 6 masu
yacm Ha EBpona konneexa 3a cBo6oga u skeaaexa kopenna mpan-
cpopmauust Ha skuBoma. VI mosu konnek no cBo6oga ce 3aaBu 66
Bcuuku cpepu Ha obwecmBenusa kuBom.

ToBa Gewe u Bpememo, B koemo o6pasa Ha He-xemepocekcyaanume
xopa ce paskpu B ny6auunomo npocmpancmBo. B ugaa egna eno-
xa pasaudHama cekeyaanocm Gewe npocmo HeBuguma. Ako Hskoea
HayuaBax 3a cpwiecmByBanemo Ha xomocekcyaanu, negepac’u uau
mpaBecmumu, moBa Gewe upes buazapcka enyukaonegua 8 5 moma
Ha 6ykBa ,, X%, ,IT* uau ,,T“. B peaanocmma makuBa xopa 6axa neBu-
gumu. ITepBuam nybauuen obpas 3a MeH cneuuaato Gewe cBppsat ¢
azonuunama cmbpm Ha Ppegu Mepklopu 6 caegemBue om cungpo-
ma Ha CITV/IH. HezoBama cMbpm u nocaeghu guu 6s1xa 60zamo om-
pasenu no Hauuonaanama meaeBusus. VI makap ,,Kyun“ u Qpegu ga
Gs1xa gobpe usBecmuu, usBeguwk nezoBama cekeyaana opuenmauus
u 6oaecm npomeHuxa obpasa My Ha pokengpoa 38esga u BrBegoxa 6
Brazapus gBe mpygru 3a o6wecmBenume HopMu memu.

1 Keti Chukhrov, “The Socialist Past,” in Atlas of Transformation, eds. Zbynek
Baladran and Vit Havranek (Prague: JPR Ringier and tranzit.cz, 2010), 596.

ITpes 90-me no meaeBusuonnume ekpanu ce nosBuxa mbke, npe-
06aeueru kamo skenu. ToBa ce cayuu nskakcu ecmecmBeno. TozaBa
ce Haaoku u yHuceke Mogama, umawe napdlomu u gpexu yHuceke,
kenu ¢ MHOZ0 kbcu kocu u Mbkko 06aekao uau momuema u momu-
vema ¢ kocu kocu, 6osgucanu 8 muozo spku uBemoBe u nuppcune,
koumo usaaekgaxa noumu egnakBo. OmgaBua npucscmBaxa au-
uama na HetBug Boyu, Po6spm Cmum u Qpegu Mepklopu. B mo-
gama HaBausaxa Bce noBeye MUHUMaAUCMUYHU, AHGPOZEHHU MOge-
au, Mmoske 6u nogxpanBanu om ¢ymypucmuynu paHmasuu 3a egHO
kocmuuecko ynuceke obwecmBo. ToBa npeauBane om skencku 6
mbkku 06pas u 06pamHo Gewe uacm om mpeHga no moBa Bpeme.
Kay6 “Cnapmakyc”, kakmo u npoxokgauwusm mozaBa pasBaeka-
meaeH cekmop, 69xa om cp3ugameaHume eHepeuu Ha 90-me. Bp-
npeku, ye moBa 6s1xa Mympenckume 2oguHu, aHapxusima u azpe-
cusma ocmaBaxa omBsH, 3a8apgeHu om cmpozusim $etickonmpoa
Ha Bxoga Ha kayGa.

OsoBax ce B ,,Cnapmakyc® nokpait npusmeau naksge 6auso 20
eoguwHa. ITpu nHati-nspBomo mMu nocewenue, kozamo ouakBax ga
nonagna 8 noumu cekpemHno o6wecmBo, omgageno Ha pasBpam
u nepBepsuu ce okasax Becpwnocm 6 kay6, kotimo ce npscka no
weBoBeme om manuyBawu u Beceasuu ce xopa ¢ BeskakBa opuen-
mauus. 3amoBa e moke ga ce kaske, ue ,,Cnapmakyc® 6ewe mou-
Ho 2eli kay6. HanpomuB, kauenmesama we ga e 6uaa no-ckopo
cMecuua om m. Hap. ,,paskpenocmenu xopa®“ (moke 6u gHec wiaxa
ga 6pgam 0618eHu 3a ,,copocougu®) uau uHave kasano xopa om
mBopueckume cpegu om meaeBususgma u m.Hap. xati-aatip, kakmo
obuua ga 20 Hapuua EBeenu MunueB, cmygenmu om akagemuume
no uskycmBa u kpeamuBnume ungycmpuu, koumo 6sxa gowau
ocnoBno sapagu kynona.

90-me 3a mMeH cpBnagaxa ¢ egHo Bpeme, 8 koemo as camama ce no-
Bauvax no pasaudHU Mogu, ugeHmuuHOcmu. Mosgma nosuuus e Ha
spumea, kotitmo He usnumBa gpyzo, ocBen ecmemuuecko uyBecmBo,
auwieno om skeaanue kem kpacuBume cpsganus, koumo usausaxa
Ha cuenama Ha ,,Cnapmakyc®. Makap ue cpaBusaBax cbc conepruue-
cko oko, kakBo ne um e kamo Hna kena: gaau pameneme, gaanume
uau auuemo. Auuemo Bunazu e abkoBHO ¢ moakoBa zpum, HO Hs-
kou kpaauuu umaxa Haucmuna mBspge ouepmanu ckyau u 6paguy-
ka. 3aBuskgax um 3a mecnume xanwoBe, Ho npk uyBcmBax npeBos-
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xogcmBo B eppgrama obukoaka, npu moBa ¢ moume geBuuecku
pasmepu. ITpegemaBsax cu gaau moske mosu 06pas ga 3abaygu, ue e
skena, ako cu kynyBa xas16 om cynepmapkema.

3a men gpaz kpaauuume npegcmaBagBaxa moke, koumo uckam
ga 6pgam skeHu u nopagu masu most 3a6ayga ce conpomuBaaBax
cpewy makuBa npeyBeauuenu obpasu Ha skena. Hewo, koemo a3
yyBemBax, ue He cbM U U306WO gopu ce numax, koza 8 skuBoma cu
egHa skena ce npeBpbwa 8 moBa.

Pas6upa ce owe kamo geme mMHozokpamHo 6ax npo6Basa ga 06-
Auuam gpexume Ha matika mu, ga 06yBam o6yBkume ¢ mok u ga
ce epumupam ¢ Bcuukume U zpumoBe, nonskoea u naBegunk, ga
Bausam B poasima Ha nopacHaaa skena u ga cu npegcma8sm, ye we
useaeskgam maka. (TTo-kbcro BebuHocm HOcex MHOZ0 OmM gpexume
Ha Matika Mu, nopagu Aunca Ha HopMaaHa kondekuus npes 90-me.)
Ho nukoza ne moskex ga cmuena go mosu moakoBa nuwien o6pas
Ha skena. ToBa npeBbnabwienue mu uszaekgawe HepeaaHO: couuas-
Ho u ncuxoaoeuuecku. Kamo sanounew ¢ o6yBkume Ha maks8 Bu-
cok mok, koausecmBomo zpum, kecume u moakoBa gekopupanu
pokau u noau, mexkkume akcecoapu u moBa Hanepeno ¢ppbukane
Ha cueHama. VmenHo 8 mosu Momenm cu gaBaw cmemka koako
HeucmuHcku, npeyBeauuen u neppopmamuBen e obpaspm Ha ke-
Hama, kotimo me cp3gaBam.

Vpceyaa mu ce cmpyBawe eueanmcka skena - Beauka cagucmuuna
kyuka, kossmo usBspwBa couwunckume cu gessHus usBpH cueHama.
EgBa mnozo no-kecro cu gagox cmemka, ye moBa omuacmu ce
gbaku Ha gpexume, ¢ koumo ce nosBsBawe - geao na Kpucmuna
u Koncmanmusn. Bee egno usausa om ucmuncku nogsemen mpak
€aMO Ha cueHama Ha HowHume kay6oBe u Ha usezpeB capHue ce npu-
6upa omHoBo B nogsemuemo. B equn Momenm ce gouy, ue usnba-
ns16Ba nakaksB Homep ¢ numon. ToBa camo Bb3naamenu obpasa Ha
Baacmna Bewuua B cp3nanuemo mu.

B konmpacm Muc JKyauema ne ce omauuaBawe om ucmuncka
skena Ha cuenama - mun Heskna caagypana. Bunaeu usasuBawe nesk-
Hocm B16 Bcuuko, sapagu mekume gBukenus, uapoBrama yemuB-
ka u pasbupa ce mpuku kocmu. Bepwnoem Beposmuo nati-momu-
vewkuam o6pas, kotimo uszaeskgawe cpBeem ecmecmBen, cakaw
Bunazu e 6usa moBa kpexko cruecmBo.

Memopusima Ha npeobaudanemo useaekga gamupa om kecHume
80-me zogunu npes popmama Ha BapuememHume cou-npoepamu,

8 koumo ocHoBHO sacmbneHu ca MusaHcueHbm U Xopeozpadusama.
Easa [Tapunu, Muc Bonu u apmucmume om ,Tamapa natim woy*,
kakmo u gpyeu apmucmu om moBa Bpeme, pasBauvam nybaukama
¢ manuu, Muc Bonu gopu ususao npukpuBa, ue e muk. [Ty6auka-
ma uszaekga Hama HUWO npomuB, gopu kozamo e Bugo, ue mbske
manuyBam c skencku gpexu. Bcuuko e 8 gyxa Ha pasBaevenuemo u
kynona.

Ako nbpBume kpaauuu ca ce coapckaau ¢ ockbguuama u ca cbsgaBa-
au cBoume natiemu om kanauku 3a 6ypkanu, mo npes 90-me gpae
kpaauuume Baszoxa 8 nepumemsbpa Ha Meguume, He 6e3 noMowma
Ha gusatinepume, koumo pasgaBaxa wegpo cBogma kpeamuBrocm
u ekcmpaBazanmuu ugeu. ITo moBa Bpeme umawe cBo60gHO npe-
auBane om mupkku kem skencku u om skencku kom mwkku ugen-
muynocmu uau makuBa, koumo ceBmecmaBam u gBeme; kamo
aHgpozuHHa U kocMuuHa ugeHmMUYHOCM, MeXHO-GymypucmuyHa,
¢$anmasHo-MpauHa ¢ ommeHbUU Ha cago-Maso, skencko-pamanna,
amasoncko Baacmua u npeyBeauuena kapnaBasno-Bapuememma.
Mapueaa lemuweBa, Kpucmuna u Koncmanmusn umam npusoc 8
ecmemusupatemo u BpnapwiaBanemo 68 msao u 06pas Ha mesu
ugenmuuHocmu. He moske ga ce ompeue, ue u meaeBusuama Gewe
cpaBHumeano moaepanmua koM mosu HoB ¢penomen Ha mpaBec-
musma u Bogena om momuBu ga npegcmaBu npegu Bcuuko Hewo
UHMEPECHO.

Koeamo gpaz kyun kyamypama naBaese 8 pasBaekameanama ungyc-
mpus, cakaw 8 pesyamam Ha guonucueBa Bakxanaaus, 6 kosmo ce
cHowuxa GescpamMHO U npeg oyume Ha Bcuuku uaazama u gpae kya-
mypama, usaese ompouemo Asuc. Asuc ce xapecBa u Ha xemepo,
U Ha XOMO, Ha YaAza aygumopusi, HO UEHEMH 3apagu masaHma my
ga nee, moi e 38esga u B cbwomo Bpeme e npe3psiH uuzaHuH-cel.
Tosu anoeeli Ha nybauuHOcmmMa Ha gpaz kyun Busuama, obaue, ce
okasa mBbpge cmpsickaw u nokasen u nocmenenHo ce npeBspHa
8 gpasnumea 3a xomopobcku HacmpoeHus. Bpsxogem Ha Hauuo-
Haaucmuueckume napmuu, Ha caoBooxomauBume sawumuuuu
Ha xpucmusHckomo cemeticmBo U NOCMOSHHOMO peuumuUpaHe
Ha ugesama 3a BeaudecmBeHo HapOGHO MUHaAO CcHOyguxa npacma-
pama HenaBucm kem xomocekcyaanocmma. ITy6auunusam geGam
cakaw 3acmaBu Beeku skumea na gppskaBama - om 6a6a go 6ebe
- HenpeMeHHO ga UMa MHeHUe no Bpnpoca U 2aacHO ga 20 uspasu.
A npegcmaBama 3a zetioBeme ce ualocmpupawe noumu ususao
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om Asuc. Hau-mekusm momuB cpeuty xomocekcyaanocmma e, ue
omkpumomo nokasBane e HepegHo. ,Moske ga e zelt, HO ga He Mu
ce nokasBa no yauuama®. 368yuu kamo: ,,ako nokake, ue e zeti, we
CbM npuHygeH ga nokaka, ue cbM npomuB, sawiomo maka usuckBa
MuosuscmBomo®.

B gonbanenue: 3a BbpcmanoBsBane Ha HapaHeHOMO HAUUOHAAHO
gocmotincmBo 6e nocouBan gpeBrusm Hu npousxog, gokasa-
meacmBo, 3a koemo uecmo caykexa pyunume. Baacogapenue na
Hat-kauecmBenomo cmpoumeacmBo 8 cmpanama, koemo ce oka-
3a ue gamupa om pumcko Bpeme, B8 TTaoBguB, Codus u gpyeage
woBuxucmuunomo uyBcmBo ce Bpspogu. Omuacmu zopgocmma
cu gbakuM Ha MawabHomMo cmpoumeacmBo, pasebpHAAO Ce U3 Ha-
wume 3eMu no Bpememo Ha umnepamop Agpuay, koiimo nons-
koza nocewiaBaa nocmpoenume nog nezoBa gupekmuBa meampu
u cmaguonu cbe cBos alobumeu, Aumunot’. CpweBpemento au-
mu-eell HacmopoeHusima kyamuHupaxa cpewy npoBeskganemo na
zeti napag 6 ITaoBguB, kotimo ce okasa, ue nukot He e uckaa ga
opeanusupa. Taka gpaz kyun u usobwo zett memamukama cskaw
nocmeneHHo Gewe cHema om npucbcmBue 8 obwecmBenomo
npocmpancmBo, 3a ga ne mpeBosku o6wus Bkyc, koimo cmaBawe
Bce no-nogamauB na koncepBamuBru HacmpoeHus.

Om gpyea cmpana 8 ny6auuHomo npocmpancmBo HaBaszoxa 6
obpawenue HoBu u HOBu nonsamus, om caosken HayyeH pezucmbp,
koumo nloancupam cekcyaana opuenmauus u noBegenue. Cskaw
napaaeaHo ¢ xomodobusima, gucuunauHupasomo obuiecmBo ce
npeBopHa B obwecmBo Ha ,paseaacsiBawa ce u pasnpsrcBawa ce
nepBepsusa®. YoBek mpatBa ga usyuu usgaa naesga om kameeo-
puu, 3a ga Hamepu cBos cobcmBen emukem.

B enoxama Ha couuaanume meguu uau oHoBa, koemo IToa Be-
ampuc IIpecuago npegnouuma ga Hapuua dapmakonoproepad-
cku Guokanumaaussm’, BcskakBu meaecnu mpancpopmauuu ca
Bpsmosknu. Hpaz kpaauuume moeam ga ce mpancdopmupam 656
Bcuuko, koemo noskeaasm. (Hecbmueno we ce eenepupam noBu

2 Robert H. Allen, The Classical Origins of Modern Homophobia (Jefterson, North Car-
olina: McFarland, 2006), 120-21.

3 Muwea Qyko, Hemopua na cekcyaanocmma, m. 1: Boaama 3a snanue, npeBog
Anmoanema KoaeBa (Codus: Kpumuka u xymanusem, 2019), 72.

4 Paul B. Preciado, Testo Junkie: Sex, Drugs and Biopolitics in the Pharmacopornographic
Era (New York: The Feminist Press, 2013).

cekeyaanu kamezopuu.) Ha ckyanmupam 8 cuaukon, xopmonu u ga
umnaaimupam Bcuuko neo6xogumo 3a usepakgane na cBos cekey-
asen kopnyc. MHO20 om msax npeBbpraxa meaama cu 8 npogykm,
kotimo uma cBoemo o6 pawienue 8 couuaanume mMeguu. OueBugno
ekpannusm o6pas 3aMeHU NOYMU U3USLAO peasHomo npucbcmBue
Ha usnbaHumeaume. Huewnume kpaauuu ca cBeau BeskaksB wanc
3a npoBaa go munumym. Te, 3aegHo cbc cBoume koaeskku - maagu
Momuuema no Gancku, koumo kucnam vacoBe napeg 8 nagyBaem
Baceii - ce 6opsim 3a BHumanue B unmepnem u npogaBam ¢an-
masuume 3a cBoemo mgA0 Ha OHAAUH aygumopusma.

Epocbm, kotimo cmecBawe pasauunu xopa, npuBaeyenu om wio-
ymo, nppdpopmanca uau kynoHa Ha egHO MCMO e noumu u3us-
A0 usdupscaa om kay6rus u obwecmBen kuBom. Pasauunume
cekeyaanocmu cu cmosm ceeMenmupanu no kamezopuu u He ce
cmecBam, ocBen B nakoit meopemuuen mekem. EgBa napmuma-
ma, opeaHusupanu om JKyauema JVnmepeasakmuka u cpbumus
kamo Codusa kyusp dopym ycnaBam ga 2o npusoBam nonskoea
u 3a kpamko. VI moBa e newomo, 3a koemo moza ga Mucas camo
¢ Hocmaazust omHocHo 90-me 2oguHu, 3awomo ocBeH ga 3aemame
noaumuuecku nosuuuu, ga BoloBame 3a npaBa u ga nocmaBsme Ha
gHeBen peg guckypcume Ha cekcyaaHocmma, Hue umame Hyskgama
ga skuBeem u ga ce 3a6aBasBame.

COVID-19 kpusama camo 3agpabouu mesu mengenuuu. C owe no-
Beue nocmaneust eaegame kagpu om napmumama na Baek Magona
¢ Xuaggume manuyBauwu egHo go gpyeo meaa. Hpaz kpasuuume u
mexHusim Gesynpeuen umugsk ckpcaxa nennama BpsB cbe semsima
u noremsxa 8 omkpumus kocmoc Ha unmeprem.
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FROM CINDERELLA TO
THE SNOW QUEEN

Vera Mlechevska

I cannot write this text from another viewpoint.

At the end of the 1990s, the air of anticipation for a favorable future
was filled with eager curiosity about everything new and brought
with the wind of change from the outside world (from old German
Wehrmacht boots to welcoming aliens at the Shtarkelovo Airport).
When there is talk about the rapid commercialization of the Eastern
bloc after the fall of the Berlin Wall and how we did voluntarily lost
the collective spirit and social benefits in favor of the West’s colorful
packagings,' one forgets that people in this part of Europe longed
for freedom and desired the radical transformation of life. And this
longing for freedom has manifested itself in all spheres of public life.
This was also the time when the image of non-heterosexual people
came out in public space. For an entire era, different sexualities were
simply invisible. If T ever learned about the existence of homosexuals,
faggots or transvestites, it was through the Bulgarian Encyclopedia in
5 volumes under the letters “H,” “F” or “T.” In reality, such people
were invisible. The first public image for me was specifically related
to the agonizing death of Freddie Mercury due to AIDS. His death
and last days were richly covered on the National Television. And
although Queen and Freddie were well known, suddenly his sexual
orientation and illness changed his image of a rock’and’roll star and
introduced two topics in Bulgaria that were difficult for the social
norms.

In the 1990s, men cross-dressed as women appeared on television
screens. This happened somehow naturally. Then unisex fashion was
established, there were perfumes and unisex clothes, women with very

1 Keti Chukhrov, “The Socialist Past,” in Atlas of Transformation, eds. Zbynek Bal-
adran and Vit Havraznek (Prague: JPR Ringier and tranzit.cz, 2010), 596.

short hair and men’s clothing or boys and girls with short hair dyed
in very bright colors and piercings who looked almost identical. The
faces of David Bowie, Robert Smith and Freddie Mercury have long
been present. More and more minimalistic, androgynous models
came into vogue, perhaps fueled by futuristic fantasies for a cosmic
unisex society. This fusion from the female to the male image and
vice versa was part of of the time and its tendency.

The Spartacus Club, as well as the then-emerging entertainment
sector, were part of the creative energies of the 1990s. Although these
were the thuggish years, the anarchy and aggression remained outside
its doors, enclosured by the strict face control at the club’s entrance.
I found myself in Spartacus with friends at around 20 years old. On
my very first visit, as I was expecting to find myself in an almost
secret society devoted to debauchery and perversions, I actually
found myself in a club that was bursting at the seams with people of
all sexual orientations dancing and rejoicing. This is why it cannot
be said that Spartacus was exactly a gay club. On the contrary, the
audience was more of a mixture of so-called “liberated people”
(perhaps today they would be declared “Sorosoids”) or, in other
words, people from the creative circles of television and the so-called
high-life, as Evgeni Minchev likes to call it, students from the arts
academies and the creative industries who had come mainly for the
party.

To me the 1990s coincided with a time when I myself was drawn to
different fashions and identities. My position is the one of a spectator
who experiences nothing but an aesthetic feeling, devoid of desire
for the beautiful creatures that appeared on the stage of Spartacus.
Although I did compare with the eye of a rival what about them is
not woman-like: whether the shoulders, the palms or the face. The
face was always fake with too much make-up, but some queens really
had very pronounced cheekbones and chins. I envied their tight
hips, but [ felt superior with my breasts, and with my girlish size at
that. I tried to imagine if this womanly image could deceive that she
was a woman buying bread in the supermarket.

To me, drag queens were men who wanted to be women, and because
of this delusion of mine, I resisted those exaggerated female images.
It was something I felt T was not, and I wondered if ever a woman
would become that in her life.

Of course, as a child I had tried many times to put on my mother’s
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clothes, to wear the high heels and put and use all of her make-up,
sometimes all at once, to take on the role of a grown-up woman and
imagine that I would look like that. (Later on I actually wore a lot
of my mother’s clothes given the lack of normal prét-a-porter in the
1990s.)

But I could never rise to such a lavish image of a woman. This
incarnation seemed unreal to me: socially and psychologically.
Starting with overly high-heeled shoes, the amount of make-up, the
short and overly decorated dresses and skirts, the heavy accessories
and that arrogant fluttering on the stage. It is at this point that you
realize how untrue, exaggerated and performative the image of the
woman they create is.

Ursula seemed to me this giant woman, a great sadistic bitch who
did her real deeds off stage. It was not until much later that I realized
that this was partly due to the clothes she was wearing - the work
of Kiristina and Konstantin. It is as if she comes out of the real
underground darkness only for the stage of the nightclubs and at
sunrise returns to the dungeon. At one point it was rumored she was
performing a python number. It only ignited the image of a powerful
witch in my mind.

In contrast, Miss Julieta was no different than a real woman on
stage, the gentle cutie type. She always radiated with tenderness in
everything due to her soft movements, the charming smile and of
course the thin bones. In fact, she was probably the most girlish
image out there who seemed quite natural, as if it had always been
this fragile creature.

Drag history in Bulgaria seems to date back to the late 1980s in
the form of socialist variety programs, where mise-en-scéne and
choreography are mainly represented. Elza Parini, Miss Boni and
the artists from the Tamara Night Show, as well as other artists of
the time, entertained the audience with dancing. Miss Bonnie even
completely concealed the fact she was a man. The audience does
not seem to mind, even when it is obvious that men are dancing
in women’s clothes. Everything is in the spirit of entertainment and
partying.

While the first queens faced scarcity and created sequins made of
jar tin caps, then in the 1990s the drag queens entered the milieu
of the media, not without the help of designers who generously
dispersed their creativity and extravagant ideas. At the time there

was a free fusion from male to female and from female to male
identities, or to those that combined both; as an androgynous and
cosmic identity, techno futuristic, S&M-shaded dark-fantasy, femme
fatal, Amazon-domineering and exaggerated carnival-variety type of
identity. Mariela Gemisheva, Kristina and Konstantin contributed
to the aestheticization and embodiment in the flesh and image of
these identities. There is no denying that television was also relatively
tolerant to this new phenomenon of transvestism and driven by
motives to present, above all, something interesting,.

When the drag queen culture entered the entertainment industry,
as if the result of a Dionysian bacchanalia, in which the chalga and
drag culture had had a shameless intercourse in front of everyone, the
kid called Azis came out. Azis is liked by both straights and homos
in the chalga audiences, but is valued for his singing talent, he is a
star and at the same time a despised gay gypsy.

This apogee of the drag queen imagery and its publicity, however,
proved too frightening and ostentatious, and gradually became
an irritant to the homophobic sentiments. The rise of nationalist
parties, the eloquent defenders of the Christian family, and the
constant recitation of the idea of a glorious past have aroused an
age-old hatred of homosexuality. It was as if the public debate had
forced every inhabitant of the country - from grandmother to
grandchild - to have an opinion on the issue and to express it out
loud. And the representation of gays was illustrated almost entirely
by Azis. The mildest motive against homosexuality is that its open
display is wrong. “One might be gay, but they should not show
that off on the street.” It sounds like, “If one shows they are gay,
I’ll be forced to show that I'm against it, because that’s what the
majority demands.”

In addition, in order to restore our wounded national dignity, our
ancient origins were referred to, a kind of proof often backed up
by archeological ruins. Thanks to the highest quality construction
in the country, which turned out to date back to Roman times, in
Plovdiv, Sofia and elsewhere the chauvinistic feeling was revived. We
are partly proud of the large-scale construction that took place in our
lands during the reign of Emperor Hadrian, who sometimes visited
theaters and stadiums built under his direction with his beloved
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Antinous.” At the same time, anti-gay sentiment culminated against
a gay parade in Plovdiv, which, it turned out, no one wanted to
organize. Thus, the problematic of drag queens and gays in general
seemed to be gradually removed from presence in the public space,
so as not to disturb the general taste, which became more and more
susceptible to conservative sentiments.

On the other hand, newer and newer concepts were introduced
to circulate in the public space, coming from a complex scientific
register that distinguishes sexual orientation and behavior. As if in
parallel with homophobia, the disciplinary society had turned into a
society of “publicizing and dispersing perversion.” One must study
a whole galaxy of categories to find one’s own label.

In the age of social media, or what Paul Beatriz Preciado prefers to call
pharmacopornographic biocapitalism,* all bodily transformations
are possible. Drag queens can transform themselves into anything
they want. (Undoubtedly, new sexual categories will be generated.)
Sculpting themselves in silicone, hormones and implanting all
necessary to build their sexual corpuses. Many of them turned
their bodies into a product circulating in social media. Obviously,
the screen image has almost completely replaced the real presence
of the performers. Today’s queens have kept any chance of failure
to a minimum. They, along with their colleagues - young girls in
swimsuits soaking themselves for hours on end in inflatable pools
- fight for attention on the Internet and sell fantasies about their
bodies to online audiences.

The Eros that mixed different people, attracted by the show,
performance or party in one place, had almost entirely evaporated
out of club and public life. The different sexualities remain divided
by categories and do not mix up, save for some theoretical text. Only
the parties organized by Julieta Intergalactica and events such as
Sofia Queer Forum manage to summon that Eros at times for a little
while. And this is the thing about the 1990s I can only think of with
nostalgia, because, in addition to taking political positions, fighting

2 Robert H. Allen, The Classical Origins of Modern Homophobia (Jefterson, North Car-
olina: McFarland, 2006), 120-21.

3 From the Bulgarian: Muwea Qyko, Mcmopua na cekcyaanocmma, m. 1: Borama 3a
snanue, npeBog Aumoanema KoaeBa (Codust: Kpumuka u xymanussm, 2019), 72.

4 Paul B. Preciado, Zésto Junkie: Sex, Drugs and Biopolitics in the Pharmacopornographic
Era (New York: The Feminist Press, 2013).

for rights and putting the discourses of sexuality on the agenda, we
need to live and have fun.

The COVID-19 crisis has only deepened these tendencies. With even
more nostalgia we watch footage from Black Madonna’s parties with
thousands of bodies dancing side by side. The drag queens and their
flawless image tore the umbilical cord from the ground and flew into
the outer space of the Internet.

Opyrv cBbp3aHn NPoeKTU
Other related projects

Bx. npoekTa Ha Bnagua Munxannosa

n Jecncnasa lumoBa,

90-me: Hauanomo Ha muma (2016)

See the project by Vladiya Mihaylova

and Desislava Dimova,

The 1990s: The Beginning of the Myth (2016)
https://www.facebook.com/
thebeginningofthemyth

BX. npoekTa Ha Bnagucnae Unues - Vladzen
bwnezapcku petie apxus (2021)

See the project by Vladislav lliev - Vladzen
Bulgarian Rave Archive (2021)
https://ravearchive.space
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[TPEOBAMTYAHETO

B BbATAPVIS: TEN
CAMOAMNYHOCT,
[TOCTKOMYHUVCTU-
YECKU CTPAX U
MATMYECKA AIOBOB!

Po6un C. Bpyykc

Egun skypnaaucm om Yukaeo 6Ge kasaa: ,Jet kyamypama e abco-
alomno egnakBa naBesksge no cBema. Tett 6apoBeme B8 Yaan ba-
mop He ca no-pasauynu om mesu 6 Yukaeo uau Bepaun uau Bye-
Hoc Auipec. I1le uyew cbwiama 6anaana mysuka, we ycemuw cpuiust
napdlom, wie uyewr mbpkanemo Ha cbwume BHUMameAHO useaage-
HU NoAOMma, Ule NUNHeW chbwama gobpe xugpamupaa, xBanasa
men koska®“.

C masu ugest HayMm, He ouakBax usnenagu om ,,Cnapmakyc,
Hati-cmapusm vacmen kay6 8 Codus, Beacapus. [Tpusmeaume mu
20 Bsxa onucaau kamo zett 3a8egenue u koezamo 20 nocemux 3a
nppB npm npes 1997 2. Gewe HoBo u nonyaspHo. Bxogbm Gewe
ozpaHuyeH 3a xopa ¢ ekckaysuBuu uaencku kapmu. Mysukama Ha-
ucmuHa Geuwle 6aHaAHa, HO He Gewe 0COBGEHO pasauuHa om Mysuka-
ma, nonyaspta 68 [Ilamume mozaBa (uau kozamo u ga e). Scatman
John, Era u gpyeu eBponeiicku usnoc epynu neexa Ha cmpaten,
uyskgecmpanen aneauticku no uskalouumeano wymnume koaonu

1 IIpeBog no: Robin S. Brooks, “Cross-Dressing in Bulgaria: Gay-Identity,
Post-Communist Fear, and Magical Love,” Bad Subjects: Political Education for Everyday Life,
No. 50 (June 2000). http://bad.eserver.org/issues/2000/50/brooks.html.

Ha kayba u gugskesm om Bpeme Ha Bpeme 0GsiBsiwe napuema Ha
Mecmuu 38esgu Ha 6bps Gbazapcku. He Bugax Humo egHo noso,
HO xBaHaaa men koska ce nogaBawe usnog Beeku mecen nomuuk
u mukpockonuuen munukyn. Kokama nokpuBawe caabume meaa
Ha HaceaeHue, yuemo npaBumeacmBo Gewe okpaso kumomo 3u-
mbcka, ocmaBsitku xopama Geghu u 6e3 nocmosinen usmounuk Ha
xpana 8 ukonomuka, omauuaBawa ce ¢ 1000% 2oguwHa unpaauust
u 20% Gespabomuua.

Bbps npezaeg Ha nomewieHuemo nokasa, ve ,,Cnapmakyc® uso6wo
He Gewe ususiao zetl kay6. Bonpeku ue gBouku BHumameano 06-
AeveHu Maagu skenu manuyBaxa Ha gaHcunea, sgpaBume Mbke no
cmenama BrumaBaxa Hukot ga He eu sanumaBa. ITo-kbcHo npes Be-
uepma cu mpbeBaxa no mpouku 8 mpmuu GeemBema. [Tpes moBa
Bpeme, kozamo gugskeam npegcmabu mbkeme manupopu, mpana-
ma B ekckaysuBnus kay6 ce usuepBu u usBppHa nozaeg om cuena-
ma. Musymu no-kscno o6aue ckpuwiHume nozaegu ce npeBppHaxa
B anaogucmenmu u Bcuuku B8 sasama eaegaxa kpaauuama, kosmo
usnbansiBawe Gypocunxponaga Ha “I Will Survive” 8 mpeskecmnu
yopanoeawu u nepyka om nepa.

»Kou ca mesu xopa?’®, nonumax ce. KakBo o6wo uma ny6aukama
¢ mpaBecmuma Ha cuenama? Jet kay6 au e Haucmuna moBa? U1 ne
2U AU € cmpax me3u xopa om noauueticka akuusa?

Bax npoueaa 8 I[py6 nvmebogumea 5a bvazapua ve ,Bonpeku ue xomo-
cekcyaanume gestHus mekgy mbske Hag 21-2oguwna Bs3pacm He ca
HesakonHu, uma mekku 3a6panu Hag Hesicnu Hewa kamo ckangaana
xomocekeyaaHocm uau xomocekeyaano gestnue, Bogewo go usBpa-
wenHust“, koemo Ha npakmuka osnauaBa ue Moeam ga me apecmy-
Bam 3a BeskakBa xomocekeyaana getinocm. OnacsiBax ce, ye umuma-
uuu Ha peaauuo u npeobauuane Moeam ga ce Hapekam ckangaanu,
ocobeno B npaBocaaBua gopkaBa, u He pasbupax sawo nukoil gpye
He ce npumecHsBawe moakoBa, koakomo u as. He moskex u ga pas-
Hepa 3awo kayba Gewe Haea maHupopu mpaBecmumu, ako usgaama
mobana Gewe moakoBa xemepocekeyaana, koakomo useaeskgawe.
IBe zogunu no-kbcuo, npes 1999 2., ce BppHax 6 ,,Cnapmakyc®. Ha-
uBno ouakBax Bpememo ga 6e npeBbpraso kayba 8 newo npubau-
%kaBawio ce go munuynama zett guckomeka ¢ 108, 3anagen uszaeg.
Bce nak 6sxa Munaau gecem zogunu om kpas Ha momaaumapnus
komynucmuuecku peskum. Bracapust 6e nocmuzHasa cpaHumeaen
ycnex npes nocaegHume g6e zogunu ¢ ukoHomuvecku u noaumuye-
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cku pedpopmu caeg kpusama om 1997 2. Tosu nem 8 ,,Cnapmakyc®
umMawe no-munuyso eBponeticka mysuka, no-maako oxpana u noBe-
ye Maagu xopa. Kayopm 6e usocmaBua ekcaysuBrama cu noaumuka
u Beue moskewe ga Baese Beeku, kotimo mokewe ga npemune detic
konmpoaa u ga cu nosBoau Bxoga om $1.50 (cpegnama sanaama 6
Boacapus e $111)%. Tam omkpux cmpanna bHgypepayHg kyamypa u
6ez2n0 ykpeneno o6wecmBo om xopa eguoBpemeHHO npuBaeuenu
egun keM gpyz u pasegunenu 3apagu cmpaxoBe u Hageskgu, koumo
cbwecmByBam eguncmBeno 68 nocmkomynucmuuecka cumyauus.
Moske 6u gake cpuiecmByBam eguncmBeno camo B couuasHama
cueHa Ha Bpazapua B8 kpas na XX Bek.

Vemopuuecku, Bpazapus e egna om nat-moaepanmuume gepska-
Bu 8 EBpona. [Tpes pannume zogunu na XX Bek Bpacapus npuema
Bbanu apmencku 6eskanuu om Typuus, koumo numo egHa gpyea
gbpkaBa He npuema. [Ipes Bmopama c8emoBna Boiina Boazapus
omkasBa ga usnpamu eBpeume cu 8 nauucmkume konuaazepu.
[Ipes cpegama Ha 80-me Gbazapcku epakganu npomecmupam
cpewy npomuBomypcku komynucmuuecku npakmuku u sanou-
Ba npouec, koumo no-kecHo cBaags momasumapHus pekum u
omnouBa npexoga kem gemokpauus, cpsgaBaiiku koncmumyuus,
no-aubepaana om naBcsakoge gpyzage 8 Vismouna EBpona. Benpe-
ku Ipybua nvmebogumea, xomocekcyaanocmma e sakonna 8 Bbaca-
pust om 1968 2. Hacam. Hewo noBeue, sakonpm sawumaBa cpewy
guckpumunauus Ha ocHoBama Ha noa uau nosumuBen XVIB cma-
myc npu ynpaknsaBane npaBo na mpyg uau obpasoBanue. OuakBa
ce, ue napaamenmbm ckopo we ozpanudu u guckpumuHauusgma Ha
ocHoBa cekcyaana opuenmauust.

Boazapckomo obwecmBo o6aue e paseguneno. ToBa pasegunenue
e HacaegcmBo om momaaumaphus pexkum, koimo nacepuaBa
HegoBepue, koemo paspywaBa Bcuuku Bzaumoomuowenus ocBen
Hati-6auskume, noowpsaBatiku Bmecmo max kopnopamuBuu Bpss3-
ku u aosmanocm kem pekuma. CromBemHo, eeti o6wecmBomo
ocmaBa pasnokscano. Bsemu 3aegHo, mpaguuuoHHUme ueHHOC-
mu Ha obwecmBomo u GegcmBenama ukoHomuueckama cumya-
uust npaBam nHa npakmuka om ny6auunama xemepocekcyaanocm
Hewo 3agbakumesHo 3a Maagume xopa, koumo yecmo skuBeam c
pogumeaume cu gokamo He ce okensm. Egun om unpopmamo-
pume MU MU CnOgeAU, ue Hail-zoaemusm My cmpax kamo zett mbk e

2 Okoao 3000 cmapu aeBa uau 3 HoBu aeBa; Gea. npeB.

ye npusmeAsm My We 20 HanycHe 3a ga ce okenu, Bpnpeku ue 3nae
Ye owle we ce obuvam.

Benpeku ge ¢pakmo koncepBamusma cu o6aue Boazapus e ge lope
egHa om Hau-aubepasnume gbpkaBu 8 EBpona. [eti xopama mam ce
pagBam Ha noBeue cBobogu u sawumu om mesu Bs8 Beaukobpu-
manus uau Qpanuus u Hama ocobena Hykga ga ce obegunaBam no-
aumudecku. ITTupoko pasnpocmpanenama 6egnocm npk o3HauaBa,
ye camo Maaka yacm om zeil HaceaeHuUemo uma gocmsn go ckenume
kay6oB8e u uacmuume 6apoBe, 8 koumo xopama mozam ga ce cp6u-
pam u ga ce o6egunsiBa obwecmBomo. Auncama na ukonomuuecku
pecypcu cbwio npegnasBa obwecmBomo om nybaukyBanemo Ha au-
mepamypa, kosmo 6u obeguHusa uaeHoBeme.

Iokamo 6pacapckomo npaBumeacmBo ce onumBa ga gocmue-
He Bucokume kpumepuu 3a uaencmBo 8 HATO u EBponetickus
cblos, Hapogpm ce cmapae ga nogo6pu gbpkaBrus umugsk cnopeg
moBa, koemo cmsma 3a eBponeticku ouakBanus. Beeku, kotimo ucka
ga Baese B ,,Cnapmakyc” mpsatBa ga mune npes npoBepka om eg-
poeppg, mamyupan mpaBecmum npegu ga Gbge gonycHam. Tosu
mecm 06egunsBa kauenmume 8 sHaHUEMO, Ue ca Hali-goGpe 0OAeue-
Hume, Hall-cmuAHu codustiuu. B cpwomo Bpeme mecmbm pasgeast
obuwecmBomo kamo om6anckBa Brsmosknume kauenmu, koumo ne
Mozam ga cu nosBoasm uau HsgMam >keaaHue ga Hocsm Hysknama
MOga.

Bracapus e eguncmBenama cmpana, kosmo cpm nocewaBaaa, 6
kosmo mpaBecmumume ca Ha Bbpxa Ha tepapxuama 6 zeil 06-
wecmBomo. Te pewaBam koti moke ga Baese B8 ekckaysuBrume
guckomeku, me umam pesepBauuu 3a yacmuume kay6oBe, Bcuuku
uckam ga manuyBam ¢ max uau me ga eu sabeaeskam. OcHoBa-
meaume Ha ,,Cnapmakyc® cp3gaBam kay6a ¢ ugesma moiui ga 6bge
Epacapckama Bepcust Ha Manxamsuckomo ,,Cmyguo 54, kay6 3a
ecmemuueckus eaum. B mosu eaum Bausam akmpopu, non 38e3-
gu, xygokHuuu u gusatiHepu, HO u cynepxuncmbpckama maagek
¢ aBaneapgen cmua. 3a ga ocueypu kauecmBomo Ha cmuaa, pb-
koBogecmBomo Ha kayba naema mpaBecmumu 3a ynpaBumeau u
3a ocHoBameau Ha Busyaanus mon. OcBen detic konmpoaa, none
nem mpaBecmuma obukaasm ,,Cnapmakyc” Bcsaka Bevep. 3a ga us-
kapam sanaamama cu, nakou om msx pabomsam Ha 6apa, a gpyzu
npaBam woymo. Beuuku usnpanenus ca gobpe ompenemupanu,
Benpeku ue Ha apmucmume BpeMemo 3a penemuuuu He ce 3anAa-
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wa, a nybaukama eu anaogupa ¢ enmycuaspM, Ho nvk Hama Bbs-
MokHocm ga um gage 6akwuw.

Haucmuna, ny6aukama egBam uma Bssmosknocm ga ce o6auva 6
Hyknus 3a Bxog 8 kay6a cmua. Kpucmuna, usBecmna Gpazapcka
gusatiiepka, obsicusaBa: ,,JInmepecHo e ga ce cpsgaBam kpacuBu
gpexu B gbpkaBa, kosmo He ce Hy’kgae om Moga uau gusaunepu,
a camo om gpexu 3a Hocene®. TIpakmuunomo o6aekao, npogaBa-
HO Ha yAUYHU WaHgoBe e CbC CUuzypHOCM NO-gOCIMBNHO 32 CPeg-
Hocmamucmuyeckust 6pacaput, omkoakomo Bucwama moga Ha
Kpucmuna, napmupopa Ut [Koncmanmus] u gecemumama um ko-
aeeu, koumo pabomsam 8 3anagama 8 Beazapug. Benpeku moBa, 8
»Cnapmakyc®“ mogHume mpaBecmumu 3agaBam npumepa, kotimo
Bcuuku mpa6Ba ga caegBam.

IBagecem u egna zoguwnama Ilepcedona, Gpacapckama ,Muc
TpaBecmum 2000, uma kpcmem ve Gawa U uma ycnewieH GusHec u
U gaBa gocmampbuHo gkobGHu, Ge3 ga s numa 3a kakBo eu noasBa.
[Tepcedpona yuacmBa B8 ,Muc TpaBecmum® cpewy nemnagecem
gpyeu kpocgpecbpku npes Mmapm ususiao no npuwgBka. Koncman-
muH, egud om 4yaeHoBeme Ha skypumo, o6scuaBa ue 8 neueauBuwia-
ma yuacmHuuka kypumo mepcu komGunauus om ,.kocmMonoaum,
mucmuuusby, skencmBenocm, ¢usocodus u mazuuecka alo6o6”.
[Tepcedona nukoea npegu He ce e npeobaudasa u He e ouakBaaa ga
20 npaBu omuoBo. Caeg kamo neueau, obave, gpyeume mpaBec-
mumu g ybeskgaBam ga npogeasku, none gokamo uapyBa kamo
nobegumeaka. Hazpagama om 700 [nemcku] mapku U nomaea, HO
ule e MPygHO ga cb3gage usugao HoB zapgepob om HUWOMO, OCO-
6eHo ¢ Bucokume cmangapmu 8 o6wecmBomo.

Ha nau-usBecmuusam mpaBecmum 8 Brpazapus - Ypcyaa - U e MHO-
20 no-aecto. Kpucmuna u Koncmanmun, netinume ocusoBumeau,
ca He caMo no-60zamu om cpegHocmamucmuyeckust Gbazapus, HO
u nogkpensm HeliHomo npeo6auuade u Mozam ga cb3gaBam kpa-
cuBu u ekempaBacanmuu kocmlomu 8 co6emBenomo cu gusatinep-
cko emyguo. Ako Iepcepona crsgaBa co6ecmBenume cu kocmlomu
¢ eBmuHu Mamepuaau gokamo matika il 2u wiue matino, munu4HU-
am kocmlom na Ypcyaa cmpyBa meskgy 200 u 300 goaapa u e cp3ga-
geH CneuuasHo 3a Hest u e pbuno HanpaBen om Kpucmuna ¢ B1oc-
Hu naamoBe. He e usnenaga, ue Ypcyaa neveau ,Muc TpaBecmum®
gBe 2ogunu nogpeg. fopgume U pogumeau uckam ga usguenam
HuBomo Ha mogama 8 ,,Cnapmakyc®, 3a ga noguepmasm kpaco-
mama Ha Ypcyaa, HO He MOeam ga 20 HanpaBsm camu. ,Vickame ga

umame noBeue om eguH mpaBecmum®, 06gacuaBa Koncmanmus.
»Ho e MHozo0 ckeno, a egHo cemeiicmBo npocmo ne moske ga cu 2o
nosBoau. 3amoBa umame camo equH mpaBecmum. Baazame Bcuu-
ko B8 Vpcyaa. Ta e eguncmBenusm Hu mpaBecmum. Ocmanaaume
mps6B8a ga ce obauuam camu®.

C makaBa nogkpena ne e usnenagBawio, ue Ypcyaa e nati-usBecm-
Huam Gbazapcku mpaBecmum. VsnenagBawa ob6ave e caaBama,
koamo umam mpaBecmumume 6 6pazapckomo o6wecmBo. Kpuc-
muHa e cpeg Hali-MHOz0 XapecBanume Gbazapcku gusalinepu, a
Mogeaume U mpaBecmumu ce npuemam 3a MOgHUmMe Augepu Ha
gopkaBama. Ha apmbp napmumo caeg ,Muc Bsacapus 2000 na
cueHama ca manuyBawume mpaBecmumu, a He yyacmHuukume
8 konkypca. B kay6, nbaen ¢ xemepocekcyaanu Gustecmenu u 60-
2amu uaeHoBe Ha Bucwemo obwiecmBo, nukol He ocnopBa moBa
pewenue. Hukou ne ce onaakBa u kozamo Vpcyaa zonu noBama
»Muc Brpazapus® om cuenama ¢ kamuiuven ygap.

Kamo ocmaBum punancoBume npobaemu Ha Beeku Gbazapun Ha-
cmpana, ITepcedona ce npumecnsaBa u ue 6awia u we omkpue, ue
ms e kpocgpecbpka u we st useonu om Bkswu. Ypeyaa u pogume-
Aume U ce npumecHsaBam, ye npuBamusauusma 8 Beazapus nukoza
HsiMa ga npukalouu u ye maxnama moga Hukoza HsIMa ga gocmuzne
cBemoBnus nasap. Ypcyaa Bee nak meumae ga cmane MogHa gusai-
Hepka kamo Kpucmuna u Koncmanmus u ga uma kapuepa kamo
mogea. ITepcedona ucka ga samune ga yuu 6 uysk6una. Benpeku ve
ITepcedona He naaHupa ga npoMeHs noaa cu 3a B Gpgewte, Ypcyaa u
pogumeaume U cpOupam napu 3a epbgHu UMNAAHMU.
Boazapckomo mpaBecmumcko o6wecmBo e pashopogno kamo Bes-
ko gpyzo o6wecmBo no cBema, Ho uaenoBeme My ca obeguHeHu Ha
Bppxa Ha ecmemuyeckama tiepapxust 8 Bpazapust. MHozo om msx
HAMAam MHO2O Xemepo NPUsMeAU U ca MapeuHaAusupatu u 8 zeti 06-
wecmBomo. ITogkpensam ce Bpmpe B8 o6wecmBomo, a u ca usbecm-
Hu, gobpe xapecBanu u yBakaBanu om xopa usben 06wecmBomo.
Boazapume caegBam mogume u ecmemuveckust Bkyc, koumo mpa-
Becmumume 3agaBam, 3a ga noayyam gocmbn go HenoBmopumust
cBam Ha pHgbpepayng kay6oBe u kapenema. ITopagu moBa, Gbacap-
ckama zeti kyamypa, u Haucmuna 6bazapckama kyamypa kamo usao,
HauCmuHa e gocma pasauuHa om yHuBepcaaHus cmepeomun.

T1pebog om aneauiicku esuk: Hukona Henkol
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CROSS-DRESSING IN
BULGARIA:

GAY IDENTITY,
POST-COMMUNIST
FEAR, AND MAGICAL
LOVE!'

Robin S. Brooks

A Chicago journalist once wrote that “Gay culture is absolutely
uniform across the world. A gay bar in Ulan Bator is no different
from one in Chicago or Berlin or Buenos Aires. You’ll hear the same
vapid dance music, smell the same cologne, hear the rustle of the
same neatly pressed Polo shirts, and touch the same tanned, well-
moisturized skin.”

Buying into this idea, I expected no surprises from Spartacus, Sofia,
Bulgaria’s oldest Private Mix Club. When I first visited the disco,
which friends billed as a gay establishment, in the summer of 1997,
it was new and fashionable. Entry was restricted to people with
exclusive membership cards. The music was indeed vapid, but it was
not like any dance music popular in the United States at the time (or
ever, for that matter). Scatman John, Era, and other European export
bands sang in strangely accented, non-native English over the club’s

1 Originally published in: Robin S. Brooks, “Cross-Dressing in Bulgaria: Gay-Iden-
tity, Post-Communist Fear, and Magical Love,” Bad Subjects: Political Education for Everyday
Life, No. 50 (June 2000). http://bad.eserver.org/issues/2000/50/brooks.html. Republished in:
Collective Action: A Bad Subjects Anthology, eds. Megan Shaw Prelinger and Joel Schalit (London:
Pluto Press, 2004), 132-136. https://doi.org/10.2307/j.ctt18£sd0s.30.

incredibly loud speakers, and the DJ occasionally announced singles
by home-grown pop stars in rapid-fire Bulgarian. Though the club’s
patrons may have been wearing familiar colognes, my nose could
not detect them through the thick clouds of smoke from cigarette
brands called “Victory” and “Stewardess.” I did not see a single Polo,
but it is true that tanned skin peeked out from under every tight
muscle shirt and microscopic mini-skirt. But it was only as much
skin as was necessary to cover the lean bodies of a population whose
government had plundered their wheat that winter, leaving them poor
and without reliable sources of food, in an economy characterized
by 1000% annual inflation and 20% unemployment.

A quick scan of the room revealed that Spartacus was by no means an
entirely gay club. Although couples of carefully clad young women
on the dance floor moved together to the music, the thick-necked
men lining the walls kept a careful eye out to ensure that no one
messed with their two girls. Later, threesomes left together in the dark
BMWs that the men had somehow managed to park in the highway
underpass where the disco is located. In the meantime, throngs
inside the exclusive establishment blushed and looked away from the
stage when the DJ introduced the male erotic dancers. Within a few
minutes, however, secret peeks at the stage yielded to enthusiastic
applause, and no one in the hall failed to watch the drag queen who
came out to lip synch “I Will Survive” in fishnet stockings and a
feather wig.

Who were these people? I asked myself. And what did the audience
have in common with the transvestite on stage? Was this really a gay
club? And weren’t people afraid of a police raid? I had read in the
Rough Guide to Bulgaria that “while homosexual acts between men
over the age of 21 are not officially illegal, there are heavy restrictions
on vague things like scandalous homosexuality or homosexual acts
leading to perversions,” which basically means that the authorities
have the right to arrest you for any homosexual act. I feared that
simulated fellatio and cross-dressing might be considered scandalous,
especially in an Orthodox country, and I had heard rumors of a bar
raid in Sofia in 1996. I was nervous all night, and I didn’t understand
why nobody else was as worried as I was. Mostly, though, I never
understood whether the ubiquitous pairs of gitls dancing close were
really just pairs of platonic friends, both of whom happened to be
dating the same Olympic wrestler. And I never understood why the
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club bothered to hire transvestite dancers if the whole crowd was as
straight as it looked.

Two years later, I returned to Spartacus naively expecting time to
have transformed the club into something approaching an ideal-
typical gay disco with a new Western face. After all, 10 years had
elapsed since the fall of the totalitarian communist regime, and
Bulgaria had experienced two years of relative success with economic
and political reforms following the crisis of January 1997. Indeed,
this time I found more standard European music, fewer bodyguards,
and more youth in the disco, which had abandoned its members-
only policy and is now open to any members of the public who
can pass the “face control” and afford the cover charge of $1.50 (the
average Bulgarian monthly salary is $111). T also found an unusual
underground culture and a loosely consolidated community of
people simultaneously drawn together and atomized by a set of
fears and hopes that is unique to the post-communist situation, and
perhaps even to the particular social setting of fin-de-siécle Bulgaria.
Bulgaria has historically been one of Europe’s most tolerant countries.
In the early 1900s, Bulgaria accepted waves of Armenian refugees
from Turkey whom no one else would take. During World War I,
Bulgaria refused to send its Jews to Nazi concentration camps. In
the mid-1980s, Bulgarian citizens demonstrated against anti-Turkish
communist policies, and began a process that toppled the totalitarian
regime and ushered in a transition to democracy by writing a
constitution more liberal than any other in Eastern Europe. Despite
what is written in the Rough Guide, homosexuality is legal in Bulgaria
and has been since 1968. Moreover, law forbids discrimination based
on sex or on HIV-positive status in employment or education. It is
expected that the Parliament will soon ban discrimination based on
sexual orientation.

At the same time, though, Bulgarian society as a whole is atomized as
a legacy of its totalitarian past, which fostered distrust and destroyed
all but the closest individual ties in favor of corporate identities
and loyalty to the regime. Consequently, the gay community has
also remained unconsolidated. Traditional social values, especially
among older generations, and a dire economic situation make public
heterosexuality almost compulsory for young people who often
continue to live with their parents until they are married. Indeed,
one informant told me that his greatest fear as a gay man in Bulgaria

is that his boyfriend will eventually break up with him in order to
get married, even though they will still be in love. Despite de facto
conservatism, however, Bulgaria is de jure one of the most tolerant and
inclusive societies in Europe. Gay people there enjoy more liberties
and protections than do their counterparts in Britain or France, so
there is no pressing reason to unite politically. Finally, widespread
poverty means that only a small segment of the gay population has
access to the expensive clubs and private bars where people can meet
and consolidate their community. The lack of economic resources
also prevents the community from producing any printed literature
that might bind its members together.

As the Bulgarian government is busy trying to meet the strict
criteria for NATO and European Union membership, the country’s
populace is also doing its best to upgrade Bulgaria’s image to meet
what they think of as European standards. Although most Bulgarians
cannot afford large or elaborate wardrobes, the self-styled aesthetic
elite at clubs like Spartacus is trying to raise the bar on local fashion.
Although it has cast aside its membership requirements, Spartakus
still has a strict dress code. Other than sneakers and athletic shoes,
which are explicitly forbidden in the club, it is not clear exactly what
the busty, tattooed transvestite at the entrance is looking for.
Whatever her criteria may be, everyone hoping to get inside the club
has to pass her scrutiny before being allowed entrance. In a way,
this test unites the successful patrons in the knowledge that they
are the best-dressed, most stylish Sofians. At the same time, though,
it atomizes the gay community by alienating would-be clients who
cannot afford or do not feel like wearing the required fashions.
Monika, one of Bulgaria’s few out lesbians, told me that she and a
few female friends were once turned away from Spartacus for wearing
jeans. “This is a gay club,” the face controller told her. “That is why
we’re here!” my friend responded. The bouncer refused to let the
women in, explaining that they were not appropriately dressed. After
telling me the story, Monika sighed and said, “They can’t expect
lesbians to look as good as transvestites.”

Bulgaria is the only country I have ever visited where transvestites are
at the top of the hierarchy in the gay community. They decide who
can get into the exclusive discos, they get reserved tables in private
clubs, and everyone else wants to dance with them or be noticed by
them. The founders of Spartacus envisioned their creation not as a
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gay disco, perhaps because almost no gay Bulgarians are willing to be
out, even in specifically gay establishments.

Instead they wanted to found a Bulgarian version of Studio 54, a club
for the aesthetic elite, which by definition includes actors, pop stars,
artists, and designers, as well as ultra-hipster youth with avant-garde
style. Just to be sure, the club’s management hires predominantly
transvestites to run the club and to set the visual tone. Aside from
the face controller, at least five transvestites mill about Spartacus on
any given night. Most of them are on the official payroll and make
around $10 a night, hardly enough to cover the cost of their make-
up, let alone their elaborate costumes. To earn their wages, some of
the transvestites tend bar. Others put on the stage show, dancing
and lip-synching to one or two songs apiece every night. All of the
performances are well-rehearsed, although they have no paid rehearsal
time, and the crowds cheer them enthusiastically, but cannot afford
to tip them.

Indeed, the audience can barely afford to dress themselves in the style
required for entrance to the club. Kristina, a prominent Bulgarian
fashion designer, explains, “It is interesting to try to make beautiful
clothes in a country that doesn’t really need fashion or designers,
only clothes to wear” Indeed, the utilitarian clothing sold from
tables on street corners is certainly more affordable to the average
Bulgarian than is the haute couture produced by Kristina, her partner
Konstantin, and their estimated eight to ten colleagues working in
the genre. But inside Spartacus, it is the high fashion transvestites
who set an example that everyone else must follow.

Twenty year-old Persephone, Bulgaria’s Miss Transvestite 2000, is
lucky that her father runs a successful business and gives her a large
allowance without asking her what she spends it on. Persephone
competed against 15 other cross-dressers in the Miss Transvestite
pageant this March completely on a whim. She had never cross-
dressed before, and didn’t expect to do so again. But after she won,
the other transvestites pressured her into continuing, at least for the
duration of her reign as queen. The 700 Deutschmark honorarium
that she won helps a little, but it will be difficult to build an entire
new wardrobe from scratch, especially considering the high standards
within the community.

Bulgaria’s most famous transvestite, Ursula, has it much easier. Kristina
and Konstantin, her adopted parents, are not only financially better

off than the average Bulgarian, but are also supportive of Ursula’s
cross-dressing and capable of producing fabulously extravagant
costumes for her in their own design studio. While Persephone
designs her own costumes from inexpensive materials and has her
mother sew them in secret when her father is not home, a typical
costume for Ursula costs $200-300, is designed specifically for her,
and is handmade by Kristina from imported fabrics. It is no wonder
that Ursula won the Miss Transvestite pageant two years in a row.
Her proud parents want to raise the level of fashion at Spartacus
to complement Ursula’s beauty, but they cannot do it alone.
Konstantin and Kristina are the only designers who work specifically
for transvestites, but they cannot afford to absorb the costs for all of
them. “We would like to have more than one transvestite,” explains
Konstantin. “But it is very expensive, and one family simply can’t
afford it. So we only have one. We put everything into Ursula. She is
our only transvestite. The others have to dress themselves.”

With such support, it is not surprising that Ursula is the most
famous of the Bulgarian transvestites. What is surprising, however,
is the fame that transvestites have even in mainstream Bulgarian
society. Kristina is among Bulgaria’s best-received designers, and her
transvestite models are accepted as vanguards of fashion for the entire
country. At the after-party for the Miss Bulgaria pageant in April
2000 it was transvestite dancers, not the girls who had competed in
the pageant, who performed on stage. In a club full of heterosexual
businessmen and wealthy, middle-aged Bulgarian glitterati, no
one seemed to question the choice of entertainment. And no one
complained when Ursula whipped Miss Plovdiv, Miss Shumen, and
even the new Miss Bulgaria herself away from the edge of the stage
with her cat-o-nine-tails.

Transvestites can take over a Bulgarian stage even without whips,
chains, and other sado-masochistic props, though. In fact, the
average Bulgarian cross-dresser wants to be recognized for her beauty,
tenderness, and intelligence. Before becoming Miss Transvestite,
Persephone, who prefers to identify herself as a drag queen because
she never intends to change her physical sex, got attention in public
for wearing sado-masochistic costumes that she described as “avant-
garde, abnormal, powerful, and new.” But once she established a
place for herself in the community, she began to design costumes
for herself that presented what she thinks of as her true nature. “In
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private,” she says, “I am just a gentle, tender guy.”

[t was the open manifestation of this private identity that helped
Persephone win her title. Konstantin, one of four judges at the
pageant, explained that the panel was looking for a combination of
“cosmopolitanism, mysticism, femininity, philosophy, and magical
love,” in the winning contestant. Persephone’s white minidress,
feather boa, and softly curled platinum wig projected exactly that
image, and her graceful, stylized dance to Sonique’s “Feels So Good,”
in 9-inch platform shoes added an edge of sex appeal that drew both
the audience and the judges in.

Not all of the pageant’s contestants came close to the ideal that
Konstantin described. The oldest contestant, the 35 year-old
Countess, gave a performance that was more like a beer-bellied,
Balkan version of Flight of the Bumblebee to the wild laughter and
cheers of the audience. Is this what gentle, tender young guys like
Persephone and Ursula can expect from their future? That is not
the worst of their fears. Aside from the ordinary financial worries
that every Bulgarian harbors, Persephone is also nervous that her
father might find out she cross-dresses and throw her out of the
house. When she is walking down the street in her unusual platform
boots, she fears that she will attract negative attention or even be
attacked. Ursula and her parents worry that Bulgarian privatization
will never be completed and their fashion designs will never reach the
world market. Still, Ursula dreams of becoming a fashion designer
like Kristina and Konstantin, and of having a career as a model.
Persephone would like to go abroad to study. She is currently taking
a year off from Sofia University, where she studied biology and
genetics. If she can get a visa to study in the U.S. she would like to
go back to school. If not, she says she is ready to embrace a career as
a performer. Though Persephone does not see a sex-change operation
in her future, Ursula does, and is saving money for breast implants.
Though the Bulgarian transvestite community is as diverse as any
other community in the world, its members are tied together at
the top of Bulgaria’s aesthetic hierarchy. Most of them do not have
many straight friends, and they are marginalized within the gay
community as well. Still, somehow, it is transvestites, not gays, who
can afford to be out in Bulgarian society. They support each other
inside the community, and they are famous, well-liked, and respected
by people outside of it. Bulgarians follow the trends that they set and

conform to their aesthetic taste in order to gain entrance into their
unique world of underground clubs and cafes. As a result, Bulgarian
gay culture, and indeed Bulgarian culture in general, truly is a bit
different from the universal stereotype.
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CITEKVAATVIBHOTO
KOPEHUNIIIE HA
ITPEBBIIABIIIEHVETO

om bopsma Pocca

»CnekyaamuBromo kopenuwe na npeBpnapwenuemo®, ¢ noumu
cakpaanomo cu HasBanue, kakmo u cbc cpgbpkanuemo cu, usepa-
geHo Om UMeHa Ha gpaz U3NbAHUMEAU U Ha apmucmu Om pasauy-
Hu skanpoBe Ha uskyemBomo, e ucmopuuecku 3anuc Ha mesu xopa
u mexnume xapakmepnu o6pasu. Bpeskume mekgy uso6pasenume
zepou u zepounu ca Bzaumno npenaumawiu ce, 3amoBa e mpygHo
ga ce cp3gage cmpotina cmpykmypa, koamo ga eu ompasu ¢ abco-
alomna mounocm. 3amoBa kamo ye au masu pusomna cmpykmy-
pa, 8 kosmo Bceku e cBppsan ¢ Beeku u Beuuku 3aegho ca cBppsanu
¢ npeBpnapwenuemo, kamo uenmsp, e kamo ue au Hat-ygauHama
Busyaausauust Ha moBa cbgppkanue.

Ms06paskenusma na kpaauuume Easa [Mapunu, Muc Bonu, Vpcyaa,
Muc JKyauema, ITkenudpp Benegukwbn, Enuema Yagea u petickon-
mpoaa KewuweBa npucbcmBam kamo unmepBloma 8 apxuBa na
npoekma. Apmucmume Mapueaa TemuweBa, Boun ge Boun, Bes-
kpecust BuxbpoBa, Anu BaceBa u Aeonug VoBueB u Bopsma Pocca
ca Hsskou om unmepBloupanume 3a npoekma u 6s1xa HapucyBanu 8
momenm, 8 kotimo ugesma 3a mesu unmepBloma Bce owe e Gewe
okonuameana. ITspBomo, Benpeku ue e onpegeaeno kamo ,,cnekyaa-
muBHo®, cegbpika pakmuuecka undpopmauus, kamo umena om gpae
cuenama, kakmo u umena na apmucmu, yustmo Bpsska ¢ memama
3a npeobaudaHemo u npeBpnablieHuemo, cnopeg aBmopkama Ha
gbpBomo, e ussiBena B maxnomo mBopuyecmBo. Hakou om mesu
apmucmu ca gupekmHo noBausiHu om gpaz cueHama uAu om memu
npucbcmBauu B pabomama Ha gpaz usnbAHUMeEAUME.

THE SPECULATIVE
RHIZOME OF
TRANSDRESSING

by Boryana Rossa

“The Speculative Rhizome of Transdressing” - with its nearly sacral
title and contents based off drag performers’ names and artists across
other art genres - is a historical record of those people and their
characteristic imageries. The relations between those heroes and hero-
ines depicted are mutually intertwined, which is why it is difficult to
create a clear structure reflecting them with absolute precision. This
is why it seems such rhizomatic structure where everyone is related
to everyone and all together are related to transdressing, as a center, is
likely the most suitable visualization of such contents.

The depictions of drag queens Elza Parini, Miss Boni, Ursula, Miss
Julieta, Jennifer Benediction, Enigma Chadelle, and the face control
Keshisheva are featured as interviews in the project archive. Some of
the interviewees for the project are artists Mariela Gemisheva, Voin
de Voin, Vazkresiya Viharova, Ani Vaseva and Leonid Yovchev and
Boryana Rossa, and they were portrayed at a time when the idea for
those interviews was not still finalized. The tree, despite its definition
as a speculative one, contains factual information, such as names
from the drag scene, as well as names of artists whose work with the
topic of drag and performance is manifest in their work, according to
the tree’s author. Some of those artists are directly influenced by the
drag scene or issues present in drag performers’ work.
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Boryana Rossa, The Speculative Rhizome of Transdressing, 2020
series of 2 digital collages, photographic print on aluminium, 100 x 140 cm
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MN3AOXDBA ,, JICTOPUA
HA IITPEOBAMTYAHETO

B BbATAPVIA™

5 ssuyapu - 2 ¢peBpyapu 2021,
Tasepus ,,Cmpykmypa®

BULGARIAN DRAG

HISTORY EXHIBITION
January 5 - February 2, 2021,
Structura Gallery

Kpuctnax Yanbkos

Kykep npomue nowu cunu,
ypoKu u supycu, 2020
AvruTanHa rpaduka/nnaTtHo
42x30cm

Christian Chalakov

Kuker against Bad Powers,
Evil Eye and Viruses, 2020
digital print on canvas
42x30cm
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HaHvena KoctoBa
A3 cem Kakeomo cu nouckauwl, 2008
doTorpadckm oTneyaTbk BbpXy anyMmuHui, 55 x 95 cm

Daniela Kostova
|1 Am Whatever You Want Me To Be, 2008
photographic print on aluminium, 55 x 95 cm
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NBo OumueB

Avoiding Del IFEath, 2017

$oTo foKyMeHTaL s Ha
nbpdopmaHc, Mumok Bruena
doTorpadckn oTneyaTbK BbpXy
anymuHmnin, 23 x 36 cm

Ivo Dimchev

Avoiding DelIFEath, 2017

photo documentation of
performance, Mumok Vienna
photographic print on aluminium,
23x36cm
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bopsaHa Pocca

lepeep3Hu 3eneHyyyu, 2013

¢$oTo fokymeHTauma Ha nbpdopmaHc, SPARK,
Cupakios, Hio Mopk

doTorpadckm otneuyaTbk BbpXy xapTud, 100 x 70 cm

Boryana Rossa

Pervert Veggies, 2013

photo documentation of performance, SPARK,
Syracuse, New York

photographic print on paper, 100 x 70 cm
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Muxaunn Byukos
3aedHo 8 paznuyuama, 2010
doTorpadckm otneyaTbk Bbpxy anymuHui, 100 x 70 cm

Michail Vuchkov
United in Diversity, 2010
photographic print on aluminium, 100 x 70 cm
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BoiiH ge BoiiH

AHHA - NAaNIUHOpPOM Ha
nogedeHuemo, 2020
npeactaBneHue Ha BonH ge
BoiiH, c yuactneTo Ha KpaceH
Kpbcres

ApceHuK: LleHTbp 3a
CbBPEMEHHO CLIEHNYHO
M3KycTBO, Jlo3aHa, LLiBenyapus,
oKTomBpwm 2020

doTorpadckmn oTneyaTbK Bbpxy
anymunHmnin, 35 x 25 cm

Voin de Voin

Anna - Palindrome of Behavior,
2020

performance by Voin de Voin,
featuring Krassen Krastev
Arsenic: Centre d'art scénique
contemporain, Lausanne,
photographic print on
aluminium, 35 x 25 cm
Switzerland, October 2020
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KanuH CepanvoHoB
Asmonopmpem, 1996-2014
doTorpadckn oTneyarbk
BbPXY XapTus

146 x110 cm

Kalin Serapionov
Self-Portrait, 1996-2014
photographic print on paper
146 x 110 cm
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Jly6pwm
Close Encounter. Plovdiv, 2011
doTorpadckm oTneyaTbk BbpXy anymuHui, 50 x 70 cm

Lubri
Close Encounter. Plovdiv, 2011
photographic print on aluminium, 50 x 70 cm
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flceH 3rypoBcKn
Asmonopmpem Ha Xynuema UHmepeanakmuka, 2020
akpun/nnaTtHo, 70 x 70 cm

Yasen Zgurovski
Self-Portrait by Julieta Intergalactica, 2020
acrylic on canvas, 70 x 70 cm



KAYBHA CIHIEHA | CLUB SCENE

TAMAPA HAWT IIIOY
TAMARA NIGHT SHOW

»Jamapa Hatim woy® e nppBomo no poga cu npopecuoHasHO mpa-
Becmum woy B8 boazapus. Ekunbsm, cp3gaa woymo e 60eam Ha ma-
A2HMU U ugeu, mpynama 65p30 Habupa nonyaspHocm 8 HowHu-
me 3a8egenust Ha Bpazapust. 3a Bpememo Ha cpwecmByBanemo cu
om 1993 go 2002 2., ,Tamapa Haum woy" ¢ Bogewa Eaza [Tapunu
usHacs woy npoepamu B 80 epaga Ha cmpanama u gB8a nbmu e Ha

,1amapa HanT woy”, 3natHu MNMacbum, 1998
Tamara Night Show, Golden Sands Resort, 1998

mypHe 8 Vkpatina, kegemo skpne nebuBaa yenex. Easa ITapunu ce
npeBpbwa 6 Hati-usBecmuama gpae kpaauua 6 Boazapus, akmuBna
go Hacmosiwus MoMeHm ¢ MHokecmBo meguiinu usaBu u yvac-
mus B woy npoegpamu.

Tamara Night Show was the first of a kind and professional drag
show in Bulgaria. The team behind the show was rich of talents and
ideas, and the troupe quickly gained popularity among night clubs
in Bulgaria. For the duration of its existence since 1993 until 2002,
Tamara Night Show, spearheaded by Elza Parini, performed shows
in 80 cities across the country and toured twice in Ukraine, reaping
an unseen success. Elza Parini becomes the most famous drag queen
in Bulgaria, still active today, with multiple media appearances and

participating in show programmes.
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CITAPTAKYC | SPARTACUS

Aeeengaprusm muke kay6 ,,Cnapmakyc® omBaps Bpamu npes
1996 2. Ammocdepama nanomust Hlotiopkckus kay6 ,,Cmyguo 54°.
[Ty6aukama e apmucmuunuam u 6oxemcku eaum na Codust. Xa-
pakmepha 3a Msicmomo e 6ozamama woy npozpama, BkalouBawia
2oaaM 6pou gpaz kpaauuu, ampakuuonu u zoy-2oy manupopu. Kay-
6bpm 3amBapa Bpamu npes 2005 2.

IpaduHsa pbo WapHw, ,CnapTtakyc”, Codpus, 2002
Countess de Charny, Spartacus, Sofia, 2002

Legendary mix club Spartacus opened doors in 1996. Its atmosphere
resembled NYC’s Studio 54. The audience was the artistic and
bohemian elite of Sofia. The place was defined by a rich show
programme, including a great deal of drag queens, stage attractions
and go-go boys. The club closed its doors in 2005.



KAANTYAA | CALIGULA

Mukc kay6 ,,Kaauzyaa“ omBapst Bpamu npes 2000 2. 8 zpag [Tao-
BguB. Apmucmuunama npozpama BkalouBa 6aaem u gpae nbp-
¢opmancu. OpueuHasnusm cbcmaB Ha gpaz kpasauuume 8 npo-
¢pamama BkalouBa Muc Epuka, Muc Pe6eka, Muc Mezan u Muc
Ikecuka. Mpyeu kyamoBu kpasauuu om woymo na Kaaueyaa npes
zogunume ca Mapaene Mape, Muc Beaa, Poza, Muma $InkoBa,
Taag, SI8opema. B kay6a enusoguuno ca zacmpoaupaau 38esgume
Ha muke-kay6 ,,Anekcangsp®, Bapna u coduiicku kpaauuu kamo
VYpcyaa, Muc JKyauema, Muc Bonu u Hona Qokc. Ocobeno Bne-
yamasaBauu ca ekecognume konkypcu ,,Muc Kaaueyaa®, koumo
cpbupam kpaauuu om usgaama cmpana. HesaBucumo om peguua
mpancpopmauuu u cMsaHa Ha aokauuu, muke kay6 ,,Kaaueyaa® cp-
wecmByBa u go guec.

Mix club Caligula opened its doors in 2000 in the city of Plovdiv.
The artistic program included balley show and drag performances.
The original lineup of drag queens in the program included Miss
Erica, Miss Rebecca, Miss Megan and Miss Jessica. Other cult
queens from the Caligula show over the years are Marlene Mare,
Miss Wella, Roza, Mima Yankova, Galya, Yavoreta. The stars of
mix club Alexander, Varna, and Sofia queens such as Ursula, Miss
Julieta, Miss Boni and Donna Fox occasionally toured the club.
Particularly impressive are the annual Miss Caligula pageants, which
bring together queens from all over the country. Despite a number
of transformations and changes of location, mix club Caligula still
exists to this very today.

[xecnka v lana, ,Kanuryna”, NMnosans, 2002
Jessica and Dana, Caligula, Plovdiv, 2002
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OCKAP YAVMAJT | OSCAR WILDE

Mukc kay6 ,,Ockap Vatiag® ce omkpuBa npes 1998 2., caeg omkpu-
Banemo na mopckus muke kay6 ,,Cnapmakyc®. Hamupa ce na naak-
Hama uBuua, Ha Macmomo Ha 6uBwug EBun naak. ITo chwomo
Bpeme ,Tamapa naum woy® ca npeBseau Bapuemema 8 3aamHu
nscbuy, u 3amoBa 8 mesu zogunu Bapha 3acaykeno ce napuua eeti
cmoauuama Ha Breacapus. B apmucmuunama npoepama Ha kay6a
yuacmBam 20y 20y manupopu u gpae kpaauuume Monuka Angpe,
Muc ITameaa u (Dpanuecka. B nocaegnama My 2oguHa ce npuch-
egunsBam Muc JKyauema u Muc Bonu, kosmo e u apmucmuu-
Ha gupekmopka 3a mosu ceson. B ,,Ockap Vauag“ ce npoBekga
konkypcpm 3a gpaz kpaauuu ,Muc ITuBa“ ¢ Bogewa Easa [Tapunu.
Kay6bpm samBapst Bpamu caeg asmomo na 2000 2. CaegBawama
zoguna B cecegcmBo ce omkpuBa muke kay6 I Tapplom®.

Oscar Wilde Mix Club opened in 1998, a year after the opening of
the Spartacus Marine Mix Club. It was located on the beach, on
the site of the former Eva beach. At the same time, Tamara Night
Show took over the nightclubs’ artistic programs (or “variety”) at
the Golden Sands resort, and that is why in these years Varna was
deservedly called “The Gay Capitol of Bulgaria.” The artistic program
of the club included the go-go dancers and the drag queens Monica
Andre, Miss Pamela, and Francesca. In the last year of the club’s
existence, Miss Julieta and Miss Boni joined the team, while Miss
Boni became the artistic director of this last season. Oscar Wilde also
organized Miss Diva Drag Queen pageant hosted by Elza Parini. The
club closed its doors after the summer of 2000. The following year,
the Perfume Mix Club opened next door.

Mura lasenara, ,Ockap Yanng”’, BapHa, 1998
Mita the Gazelle, Oscar Wilde, Varna, 1998
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MOJIA VI MY3UKA | FASHION AND MUSIC

Cecnn B pokns Ha ,Apunec YHukat”
Cecile in a dress by Aries Unikat
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IIPAT I MOJIA

[aauna Be3naoBa

B ecemo cu ,,Beaekku 3a ,kamn‘“ om 1964 2.! Clospn 3onmaz zo-
Bopu 3a cxBawanemo u nonstmuemo camp - ekcmpaBazanmua, oez-
poMmHa, 3a6aBhna, kuy, yuecmna, npoBaaena, uckpena uyBcmBenocm,
cb3gageHa ¢ Alo60B. Hacmoswusam mekem ne e 3a Clossn 3oumae
uau 3a cxBawanemo 3a camp, Ho He Moke ga Obge 3anouHam Ge3
ga cnomeHeM mosu mepmut. Hacmosgwusam mekem e 3a gpaz us-
kycmBomo u Mogama, a mawm, kegemo me ce npecuyam 8 mMHoz0
cayuau e aloakama na omkpoBenus camp.

Camp e konuenuus, npusokuma nati-Beve 8 uskycmBomo, Ho ce
npocmupa omBsg Hezo. B cBoume Geaeskku 3onmaz ne Beguwsk
cnomenaBa ozpomuomo Bausnue, koemo kyupp xopama ca umaau
Bppxy cp3gaBanemo He camo Ha mepmuHa camp u uskycmBomo,
koemo moske ga cnagne 8 masu kamezopust, HO u camama cpur-
Hocm u ycewate 3a camp. bes ATBTVI+ xopama mo He 6u cpwecm-
ByBano. 3onmae 2080pu 3a angpoeunHocmma u omkasa om cepu-
osHocmma Ha noaoBume poau, HaaokeHu HU om oBuwiecmBomo.
T cnomenaBa npeekcnonupanama skencmBenocm u mbkecmBe-
Hocm u npeyBeauvenume onumu ga 6bgeM gokpail u ususao oau-
uemBopeHue Ha mesu apxemunu. [Ipes npusmama Ha camp Bcuuko
nonaga 8 kaBuuku - u ako macama e ,,maca“, mo skenama cpwo ce
npeBppwia 6 ,,kena®,

Kena B kaBuuku - 3a MHO20 gpaz apmucmu uMeHHO moBa oauue-
mBopsBam me camume, koeamo ce nocunam ¢ 6pokam u caokam
gbaeu HOkmMU, 0ZPOMHU 2bPgu U OWE NO-20AEMU MUZAU.

JKenama - uau npeyBeauuena, kpewgwo sipka u noumu anumupa-

1 Susan Sontag, “Notes on ‘Camp,” Partisan Review, Vol. 31, No. 4 (Fall 1964):
515-530; B%k. Ebaz. npeB.: Clogpn 3onmae, ,Beaekku sa kamn‘,“ npeBog 3aamko Ene8,
Aubepaaen npezaeg (2 mau 2008). http://www.librev.com/index.php/arts-theory-publish-
er/248-2009-06-16-06-25-12.

Ha HeliHa Bepcust.

Kenama B kaBuuku o6aue yecmo e u omnpaBuama mouka Ha no-
Beuemo Bucwu nusomaku B mogama. JKenama ¢ noumu Hapu-
cyBanu nponopuuu; skenama, kosmo He usnumBa 6oaka om Ges-
6oskno Bucokume 06yBku; onasu, uuemo ekegneBue nosBoasBa
ga Hocu gpexume Ha Comme des gar¢ons. Iusatinepume, koumo
ce cmapasim ga ca gocmbhHu 32 cpeguocmamucmuyeckama skena
pagko ce 0306aBam nog cBemaunama Ha npokekmopume (npu-
Mep 3a egus om Maskomo usBecmuu gusatinepu, koumo nogxosxk-
gam c zpuska kem skenama, e ITokanu Bepcaue - umenno nezoBama
ucmuncka alo608 kem Mogeaume my, paskowa u xy6aBus skuBom
e npuuuHama 3a HeeoBust cBemoBen ycnex).

B cBema Ha mogama uspassm ,uskycmBomo usuckBa skepmBu”
Baku ¢ nbana cusa u makap 2aaBrusm nompebumea Ha naogo-
Beme Ha MOgHUs gusaliH ga ca skenume, skepmBume uecmo ca no-
HeCeHU UMEHHO om msx - 6uao mo 3apagu omuemust komdpopm,
6uro mo 3apagu ygapume Bbpxy camouyBcmBuemo um, HaHeceHUu
om Hegocmukumume cmangapmu 3a kpacoma, kem koumo moga-
ma gonpuHacs.

Mogama ne cpwecmByBa 856 Bakyym, a ompasaBa uau ce npomu-
BonocmabBs Ha ocHoBHUmMe couuaaHu, noaumudecku u ukonomu-
vecku npegnocmaBku, 8 koumo ce pasBuBa: nampuapxaanomo 06-
wecmBo, pacusmbm u kanumaausmbm ocmaBam siced omnevambk
Bppxy gusaiina Ha gpexu u konuenuusima sa B8kyc/cmua - kakmo
Bupxy Bcuuko gpyzo nog capHuemo 8 nawemo ceBpemue. CxBawia-
Hugma Hu 3a moBa, koe e kuu?, koe e cmuano u koe nokasBa aunca
Ha Bkyc uecmo ca eaumapHu u npousxokgam om npegpascbgbuu-
me Hu 3a Hgkou yacmu om o6wecmBomo.

3a MHO20 XOpa gpexume, zpumMbm, kocama u ugAOCMHUSM HauuH,
no kotimo no3BoagBam cBema ga zu Bugu e HauuH 3a cebeuspasaBa-
He. Cmuapm u BpHwHUSM HU Bug MOzam ga Gbgam He camo usky-
cmBo u Bug kpeamuBuocm, Ho u popma na komynukauus ¢ gpyeu-
me. Vicmopuuecku, umenno uBemnokoskume xopa, kyusp xopama
u ’kenume ca ocnoBonoaoknuuume Ha Mogama makaBa, kakBamo
s nosHaBame guec. Bcuuku Hetinu meveHust u usMepenust umam 3a

2 Jo Weldon, “Who Decides What’s Tacky Anyway?: On Bad Taste and Leopard
Print in the 1970s,” Literary Hub (August 2, 2018), https://lithub.com/who-decides-whats-
tacky-anyway.
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Hayaao OHesu, koumo, Auwenu om gocmbn go NO-MpaguuUOHHU
Memogu, ca mbpceau HoBu u pasauynu naamua, 8spxy koumo ga
mBopam u upes koumo ga uspasaBam onoBa, koemo ne moske uau
He mpsi6Ba ga 6bge kasano ¢ gymu. CpBpemenHama Moga npogsa-
kaBa ga ce pasBuBa sapagu npunoca, ugeume u ymeHusma Ha Cb-
wume mesu MapzuHaAu3UpaHu 2pynu xopa, Makap mexuume ugeu
6bp30 ga 6uBam ycBoenu u kanumaausupanu om MOgHama UHgyc-
mpust u no-npuBuaeeupoBanume B nest. [Ipe3 nocaegnume zoguHu
cmanaxMe cBugemeau Ha MHOZOGPOUHU CAyYau Ha naaeuamcmBo
om cmpata Ha uskalouumeano nonyagpru mapku ¢ muozo kanu-
maa 3a cMemka Ha HesaBucumu mBopuu, koumo uau ca 8 Gpanwa
om ckopo, uau npk npegnouumam ga pabomsam no ycmoudu6 Ha-
yun u omkasBam ga cmanam yacm om 6bpp3ama Moga®.

Kyubp kyamypama u mogama ca nepaspuBo cBbpsanu. Te uepnam
egHa om gpyza u 6uxa ocupomeau egHa 6e3 gpyza. Tpanc o6wnocm-
ma u gpaz kyamypama 8 wacmnocm (8 MuHasomo cuumanu 3a
egHO 06wWo usgr0) obuknoBeno gaBam Hawaaomo Ha Bcuuku HOBu
meHgenuuu B8 MogHus gusaliy, epuma, kocama. Husatinepume, zpu-
Mbopume, koappopume u cmuaucmume, cmosuiu 3ag Hali-06¢bk-
ganume us Meguume Busuu, o6uknoBeno ca kyusp xopa.

Om gpyea cmpana gpaz apmucmuime 4ecmo ca cpeg Hall-zoaeMume
ueHumeau Ha Mogama. pexume moske ga ne npaBsm uoBeka, Ho
(gonskbge) npaBam gpaz apmucma. dpaz usnbaHeHusIma uecmo
ca BusyaaHu speauwia u BpHwHUIM Bug Ha apmucmume e om Oz-
POMHO 3HaueHue 3a mosu Bug nbpdopmanc uskycmBo. Ako cme
2aegaau gopu eguH enusog om RuPaul’s Drag Race uau npk cme
Guau Ha WOy Om MeCmHama gpaz cueHa, 3Haeme, ue noBeuemo
gpaz apmucmu npekapBam uacoBe napeg 8 zpumupane npegu Bcs-
ko npegcmaBaenue, 3a ga nocmuenam skeaanama cu Busus, a gopu
kozamo He eu gaBam no meaeBususima uau HaMa ny6auka, kossmo
ga 2u 2aega, unBecmupam gocma napu 8 moasemu, epum u nepyku
U yecmo omgeasim MHOz0 om cBo6ogHomo cu Bpeme 3a konuen-
myaausupate u Bpnapwienue B gpaz nepconama cu. C nonyaspu-
3UpaHemo Ha gpaza npes nocaegHume egHo-gBe gecemuaemus u

3 “Does Dolls Kill Steal Designs?,” Toreador Magazine (2021), http://toreadormag-
azine.com/the-world/model/does-dolls-kill-steal-designs; Eliza Huber, “Young Designers Get
Ripped Off All The Time. Is There Any Way To Stop It?,” Refinery 29 (May 3, 2021), https://
www.refinery29.com/en-us/2021/05/10387892/fashion-copying-independent-designers-pla-
giarism-law.

HaBausanemo my 8 cBemoBrua mMetincmpuiiM, Bee no-uecmo Busk-
game gpae apmucmu, koumo Mozam ga cu no3Boasim gusatinepcku
eapgepobu u usnunanu gokpat Busuu. HeBegusk cmanaxme cBu-
gemeau u Ha owe no-6auska cumbuosa mexkgy gusatinepu u gpae
apmucmu no moguume peBloma, kozamo gpaz apmucmume cma-
Bam mogeau 3a HoBume koaekuuu.

Mumepecsm Ha mosu mekem e nacouen kem 6pacapckus kon-
mekem om 90-me u pannume 10 2. na XXI Bek, koeamo moea-
Bawnume nowHu kayboBe osapgBam cmpanama kamo maaku
gpaz oasucu u gaBam naamdopma Ha usnbaHeHusma, Bkaloyenu
8 npozpamama Ha ,,Tamapa natim woy®. Mecma kamo ,,Kaaueyaa®,
»~Cnapmakyc®, ,Ockap Vauag®, ,Aaekcangsp® ce npeBppwam 8
npocmpancmBa, usnbaHeHu cbe 3a6aBactus u alo608 3a omnesu,
koumo unaue ca usbymanu 8 nepupepusma Ha obwecmBomo. C
nonyasipusupatemo Ha kay6oBeme u usnbanenusima, koumo cma-
Bam peaaHocm no cueHume uMm, gpaz kpaauuume u gusatinepume,
koumo ca 2u o6auuaau, 6bps3o ce npeBppwiam B8 o6uuana u 3Hauu-
Ma yacm om Gbazapckama ATBTVI+ o6wnocm.

e uyem 3a mBopuu, umasu npscm B pasupdpmsBauwiust moeaBa
kyubp Howen u cuenuuen kuBom. Om gusatinepume Ha cue-
HuuHume kocmlomu Ha geBemgecemmapckume gpaz kpaauuu u
cpguume B gpae konkypcume 3a kpacoma, npes cp3gameaume Ha
ogeskgume 3a ,,Tamapa Hatim woy* go Hakou om gusatinepume, 06-
auvasu kyamoBu apmucmu kamo Vpeyaa. B caegBawume pegoBe
Bu npegcmaBame unmepBlo ¢ gusatinepkama CBemaa Mumumpo-
Ba u Hetinama mapka ,,Apuec Yaukam®.
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DRAG AND FASHION

Galina Bezlova

In her 1964 essay “Notes on Camp,”'Susan Sontag discusses the
notion and concept of camp - a sensuality extravagant, big-time,
funny, kitschy, honest, failed, sincere, love-made. This text is not
about Susan Sontag or the notion of camp, but it cannot open
up without mentioning it. The current text is about drag art and
fashion, and where they intersect in many cases is the heart of the
outright camp.

Camp is a concept applicable mostly in art, but it extends beyond
it. In her notes, Sontag repeatedly mentions the enormous influence
that queer people have had on the creation not only of the term
camp and the art that can fall into this category, but also the very
essence and feeling of camp. Without LGBTI+ people, it would not
exist. Sontag talks about androgyny and refuses the seriousness of
gender roles imposed on us by society. She mentions the overexposed
femininity and masculinity and the exaggerated attempts that we be
fully and completely the embodiment of these archetypes. Through
the prism of camp, everything is in quotation marks - and if the table
is a “table,” then the woman also becomes a “woman.”

A woman in quotation marks - for many drag artists, this is what
they themselves embody when they are sprinkled with brocade and
put the long nails, huge breasts and the even bigger eyelashes on.
The woman - or, an exaggerated, forcefully bright and almost
animated version of her.

The woman in quotation marks is, however, often the starting
point of most pinnacles in fashion. The woman with almost-drawn
proportions; the woman who does not feel the pain of the ungodly

1 Susan Sontag, “Notes on ‘Camp,” Partisan Review, Vol. 31, No. 4 (Fall 1964):
515-530; the Bulgarian translation was published in 2008.

high heels; the one whose daily life allows it for her to wear the
clothes of Comme des gargons. Designers who try to be accessible
to the average woman rarely find themselves in the spotlight (an
example for one of the few famous designers who treats women with
care is Gianni Versace - it is precisely his true love for his models,
luxury and good life that is the reason for his worldwide success).
In the world of fashion, the expression “art requires sacrifice” is in full
force, and although the main consumers of fashion design’s harvest
are women, sacrifices are often suffered by them - either because of
their comfort being taken away, or because of the blows to their self-
esteem brought by the unattainable standards of beauty to which
fashion contributes.

Fashion does not exist in a vacuum, but reflects or opposes the basic
social, political, and economic preconditions in which it develops:
patriarchal society, racism and capitalism leave a clear imprint on
clothing design and the concept of taste/style - as they do on
everything else under the sun in our times. Our perceptions of what
is kitsch,’of what is stylish and what reveals a lack of taste are often
elitist and stem from our prejudices about certain sections of society.
For many people, clothes, make-up, hair, and the overall way they
let the world see them are a way of expressing themselves. Our style
and appearance can be not only art and a kind of creativity, but also
a form of communication with others. Historically, it was people of
color, queers and women who were the founders of fashion as we
know it today. All its currents and dimensions have as their origin
those who, deprived of access to more traditional methods, have
sought new and different canvases on which to create and through
which to express what cannot or should not be said in words. Modern
fashion continues to evolve because of the contributions, ideas, and
skills of those same marginalized groups of people, although their
ideas are quickly assimilated and capitalized by the fashion industry
and the more privileged ones there. In recent years, we have witnessed
numerous cases of plagiarism by extremely popular brands with a
lot of capital at the expense of independent artists who have either
recently entered the industry or prefer to work in a sustainable way

2 Jo Weldon, “Who Decides What’s Tacky Anyway?: On Bad Taste and Leopard
Print in the 1970s,” Literary Hub (August 2, 2018). https://lithub.com/who-decides-whats-
tacky-anyway.
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and refuse to become part of fast fashion.’

Queer culture and fashion are inextricably linked. They draw from
each other and would be orphaned without each other. The trans
community and drag culture in particular (both of which were in
the past considered a single entity) usually give rise to all new trends
in fashion design, make-up, hair. The designers, make-up artists,
hairdressers and stylists behind the most discussed fashion looks in
the media are usually queer people.

On the other hand, drag artists are often among the greatest
connoisseurs of fashion. Clothes may not make the person, but
(to some extent) make the drag artist. Drag performances are often
visual spectacles and the appearance of those artists is of paramount
importance to this type of performance art. If you have watched even
one episode of RuPaul’s Drag Race or been to a show on the local
drag scene, you know that most drag artists spend hours on end to
prepare their make-up before each show so that they acheive their
desired look, and even when they are not on TV or have no audience
in front of them, they invest a lot of money in clothes, make-up
and wigs and often spend a lot of their free time conceptualizing
and embodying their persona. With the popularization of drag in
the last couple of decades and its entry into the mainstream world,
we increasingly see drag artists who can afford designer clothing and
highly sophisticated looks. Not once have we witnessed an even
closer symbiosis between designers and drag artists in fashion shows,
when drag artists become models for new collections.

The interest of this text is focused on the Bulgarian context of the
1990s and the early 2000s of the XXI century, when the nightclubs of
the time glamorized the country as these tiny oases of drag and gave
a platform to the performances included in the program of Tamara
Night Show. Places like Caligula, Spartacus, Oscar Wilde, Alexander
all became spaces filled with fun and love for those who are otherwise
pushed to the edges of society. With the popularization of clubs and
the performances that became the reality on their stages, drag queens
and the designers who were dressing them quickly became a beloved

3 “Does Dolls Kill Steal Designs?,” Toreador Magazine (2021). http://toreadormag-
azine.com/the-world/model/does-dolls-kill-steal-designs; Eliza Huber, “Young Designers Get
Ripped Off All The Time. Is There Any Way To Stop It?,” Refinery 29 (May 3, 2021). https://
www.refinery29.com/en-us/2021/05/10387892/fashion-copying-independent-designers-pla-
giarism-law.

and significant part of the Bulgarian LGBTI+ community.

We will hear of the artists who were involved in the flourishing night
and stage life at the time. From the stage clothing designers of the
drag queens of the 1990s and the judges in the drag beauty contests,
through the creators of costumes for the Tamara Night Show, to
some of the designers who dressed cult artists like Ursula. In what

follows we present an interview with designer Svetla Dimitrova and
her brand Aries Unikat.
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VMHTEPBIO CbC
CBETAA JIVIMITPOBA
OT ,,APIEC YHUKAT*

MumepBlo Ha Taauna Be3aoBa

- Moske au ga ce npegcmaBume?

- KasBam ce CBemaa qumumpoBa, cpsgameaka cbm Ha mapkama
»Apuec Yaukam®. ToBa 6ewe egna masko no-Hempaguuuonsa gu-
satinepcka epyna, kegemo Bceku egun gusaiinep cu npaBewe Hewa-
ma cam. 3anouHax a3, Backo ITemputicku, kotimo 6 momenma e 8
Aongon u JKopo ITenmazpama u Kopo IesnoB, kotimo 8 momen-
ma e egud om geticmBawume xopa 8 ,Bogana“. Tott e npaBua pu-
sHuuama 66 ¢puama 300 om kow. Vickam ga Bu kaka, ue zpynama
Hu Gewe MHOzO GOUHA, MHOZO Ayga, MHOZO HecmaHgapmia. V 6
Hayaaomo Gelle MHOZO UHMEPECHO, 3aWOMmMO Hue GIXMe pasauy-
Hume - kamo xopa, kamo 06aekao, kamo nauun na komynukauus
¢ Meguume.

Vmawe egun Becmuuk - Hower mpyg. Kypraaucmume 6stxa Henpe-
kecHamo B ameauemo, 3awiomo Hue wuexme 3a Bcuuku nonyaspru
AugHOCMU U 6sxa MHO20 wacmauBu. (cmee ce) VI nukot ne 2080ope-
wie 3a napu. Pasuynuxme kanona na 6pazapckama moga. Bsixme muo-
20 cmpannu kamo HauuH Ha uspassBane. Hawume gpexu mpygno
ce Bp3npuemaxa, 3aWl0mMo Mucaexa, ye npaBum gpexu 3a kapnaBaa.
/1 mognume mengenuuu - 8 uykGuna Hue Hamaxme moeaBa kon-
makm, kakmo ceza, ga sHaews kakBo cmaBa, kakBo ce npaBu, kakBo
uma no Geaus cBam. IBe zogunu no-kbcHo, uau mpu, 3anouHa ga
ce konupa moBa, koemo ce npaBu Ha 3anag. Ho 6pacapckuam gu-
satinep Hukoea He e Gua maka na Bucoko nHuBo. O6uknoBeno ce
xogu go Typuus ga ce Bugam mognume mengenuuu, koumo ca 8

[Mapuk uau 8 VMimaaus. Taka ue Hue [kamo 6pacapcku gusatinepul]
Bunazu cme Guau npenedbpeetamu. Hukot ne e uap 8 co6cmBena-
ma cu goprkaBa. Tpa6Ba ga usaesew u ga ce BppHewt.

M mozaBa umawe Mama Kapaa. Bewe egna om nbpBume - Hue
um kasBaxme mpaBecmumu mozaBa, - 3a koamo sanounax ga wus.
[TepBuam cepuosen - kasBam mpaBecmum, 3awomo Hue mozaBa
pabomexme 3a mpaBecmumume. Ceza N0 MOgepHUS Ha4UH He pa-
foms ¢ mx, 3aWomo ¢ max pabomam gpyzu koaezu. Bewe ITaa-
MeH, kotimo Gewe okoao 2 mempa Bucok. Ipadunsa geo [Haphu.
Ta nouuna, cBemaa U namem. VI JKyskka - naau, me 6axa gBamama
MHOZO CmpaHHu - motl MHozo Bucok, ma - egHa gpebHa. Bukam
um - Bmecmo ga obukaasme Hazcope-Hagoay, HanpaBeme egHO WOY
kamo skenu, sa ga uma kynoun. /I me naucmuna 3anouHaxa ga pa-
fomam.

Caeg moBa sanounaxme maka napeuenus muke kay6 ,,Cnapmakyc®.
CBemaa My namem Ha Mumbko HykoB. Tot me nosHaBawe kamo
gusaunepka. VI sanouna ga npaBu mesu mpaBecmum woyma.
Ipyeusm kay6, 8 kotimo pabomexme Gewe 8 ITaoBguB - kasBa-
we ce ,,Kaaueyaa®. Becuuku mesu momuema uckam ga mu kaska, ue
CMpawHO MHOZO UeHsaxa gusatiHepckume gpexu. Caeg moBa zpu-
Ma, kotimo cu caazaxa - mueaume, kocume. Tpa66a ga Bu kaska, e
egHa skena Hukoza He e usaaeskgana moakoBa go6pe kamo Busus.
MHoz0 e cmeno ga kaka gaske u kamo ¢ueypa - mekkume puzypu
Bs1xa MHO20 no-go6pu, omkoakomo skenckume. V egun cayuail we
Bu paskaka - ugBam om BHT ga caumam. Hue 20 npaBuxme -
umawe equH Becmuuk Kew na ya. ,/I8an Acen®. B egnama cmaa
6saxa mpaBecmumume, mpkmo Gewe muHaa egun konkype u a3 zu
obaskox ¢ gamcku gpexu, a om gpyeama cmpana 6sxa mogeakume.
W yuygBanemo mu 6ewe, koeamo gotigoxa om ekuna ga numam
kou ca mesu mogeau. A Bcuuko moBa 6ewe MomMuema - ¢ Mueaume,
¢ kocume, ¢ nepykume. Hawume gpexu na sakavaaku - pasupaw
AU, yopanozawHuuume, Beuuko usnpHamo. A om gpyeama cmpa-
Ha, kegemo 6s1xa manekenkume - gpexu no cmoaoBeme, uanmume
omezope Bppxy max - emek. Moea ga 20 kaka, sawomo Bcuuko
moBa cbM 20 Bugsiaa u pakma, ue xopama ce yuygBaxa. Ho 3a men
mpaBecmum woymama cu 6gxa cynep kynon. ToBa e egna kyamy-
pa, koamo e ¢ mpaguuuu. Moskem ga ce Bbprem gopu go 6bazap-
ckama kyamypa egno Bpeme no uumasuwama. Meske ca uepaeau
skenckume poau. Vau go eguo Bpeme B8 gpeBrus Pum, 8 SInonus.
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CBetna lIumnTpoBa v HelHX Moaenu
Svetla Dimitrova and some of her models
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- ITa, gocma 60zama ucmopus uma.

- Tpsa6Ba ga Bu kaska, ue moBa cu e cpBcem Hopmaano. B nauano-
mo umawe egun cmpec koaezu ga cu gaBam gpexume. ITpuuunama
Gelwe ga He 2u HapOUam MOYHO, ye ca B mas memamuka moske Gu.
Ha men nukoza e mu e nykanro. 3nauu nppBo 65x a3, caeg moBa
Kpucmuna u Koncmanmus ce nosBuxa u Mupo - moti nouna ga
nomaza Ha MOMYemama om masu zpyna. Ho Hue cu usmucasxme
no kaksB Hauun ga zu o6auuame mesu xopa. Ha mosu eman me ne
Mozam ga Me npoBokupam, sawomo a3 ceMm gusatnepka, pasdupaw
au? Vimawe egun Benpoc gaau mMu Bause moBa newo - a3 Bunaeu
cbM Guaa Maako no-pasauuna kamo HauuH Ha MucaeHe.

3agait mu Benpoc nskakeB, Ha kotimo moza ga mu omezoBopst.
Hewo, koemo me unmepecyBa. 3a umenama Ha Bcuukume mesu
mbske. 3nauu Bue Scen 3eypoBcku 20 nosnaBame. Mama Kapaa -
ms Gewe nppBama.

- KasBame, ue nawiume gusatinepu He ca 6uau noBaustHu om masu
kyamypa.

- Amu kak - ne moskewe, Hue Hamaxme undopmauus mozaBa - Hue
2u obAuuaxMe NO Haw cu HauuH. A3 cbM obauvasa Gasem ,,JTuBa“
- me 6sxa pasaudHU, unmepecHu, ampakmuBuu. VI no mosu Ha-
yus, kakmo cpM obauvasa 6asemume - gokamo momuemama,
mpl kamo Hue Hamaxme unpopmauus kak ce o6augam mesu moke.
O6auuaxa 6aasume pokau Ha 6pamoBuegkume cu. Hokamo Hue
HaxMe no-usuekHamume, no-usuaHyeHume, no-pasaudHume. ,Apu-
ec Yaukam® - npocmo pasuynuxme kanona Ha Gbazapckama moga.
- Hamepuau cme ce egnu 6 gpyeu. ITo equn uau gpye HauuH.

- Tlaloc moBa a3 Bunaeu cbM npuemasa mpaBecmumume MHOZO
6ausko, sawomo moBa e mbkkama u skenckama enepeus 8 egno
msin0. VI nukot nama npaBo ga ce noguzpaBa ¢ mus xopa. Te ca
moakoBa uyBcmBumeanu u moakoBa emouuonaanu. M Bu kasax
- me umMam omuouwleHue - mu 2u Bukgaw kak ce o6auuam - u ¢
6wkymama, u ¢ musa mueau, u ¢ mus zpumoBe. I[Ipocmo me ca
MHO20 noBeue skenu om skenume. ToBa moza ga Bu kaska.

- ITa, no eguH uau gpyz HaYUH me ca cu cebe cu.

- A unave 3a cebe cu moza ga kaka - a3 umam Bcuuku Homunauuu ga-
Banu 3a Moga B8 Boacapus. Bcuuku nomunauuu. Qakmuuecku umam
u gBe ,3namnu ueau®. Egnama mu e 3a ugaocmuo mBopuecmBo.
Tasu eoguna we mu BppuBam 3a usrocmuo mBopuyecmBo 656 Ba-
pHa - Bapnenckama epyna - sawomo ¢pakmuuecku a3 zu goBegox

8 Codua u 868 Bapha, u 8 Illymen, samomo myk 6 Codus Gewe
egio Mansko o6wecmBo. okamo 8 npoBunuuama uma cmpawiHo
kagppnu xopa. V1 8 TlaeBen, u 6 lymen, u 658 Bapna. Ocobeno
nbk Baprenckama epyna 3a mMeH Gewie HOMep egHO, HO XOpama He
obuuam ga nomazam u ga ce yuam. Men focnog cu me o6uua, sauio-
mo a3 kozamo moza nomazam ¢ kakBomo moza. Emo, Ha 68 zogunu
cbM U npogeakaBam ga 6aukam. Kpacu HegsanakoB Buka - ceza 3a
ugaocmuo mBopuecmBo, moBa 3Hauu, ue ce omkasBaw om pabo-
mama. He, npogpaskaBam. Caeg kamo umaw omBbmpe enepeusima
u cmumyaa ga pabomuw. 3awomo Bceeku egun moasem 3a egun
uoBek, mot me npoBokupa. ITa 20 obaeuewt. ToBa my e Bmopama
koska. VI maka.

- A kak 6uxme onucaau Bawiume gusatinu?

- Cmuaa, 8 koumo pa6oms au?

- Ha.

- A3 pabomux uskalouumeano 6 uepno. Vskalouumeano. C muo-
20 gaHmeAa, ¢ Pa3AUMHU hapuyema om gaHmeaa. TozaBa zu Hama-
we must natiemenume mobkanu. Ceza e kya, naBesksge. Pasauunu
ganmeau, wupoku, 3a ga Mozam ga manuyBam. Vmawe egun
6asemucm - CBemabo om 6asem ,,JIxkos“. 3nauu mot, kozamo
obauuawe egHa gpexa - camume My gBuwkenus, pasbupaws au, Ha
pbueme - kak we cu cBaau wankama, kak we pasuzpae gpexama...
ITpocmo 6ewe uskycmBo. Tout moske ga mu paomu mpu munymu
U ga mu 6bge UHMepeceH, 3aW0Mo npocmo 20 ycewa. VI Ha Hezo
cBemaa My namem!

Egun cayuat - pewuxme ga npoBokupame. Vimawe egHo z0aamo
peBlo 8 HOK u mouno Hezo pewiuxme ga 20 obaeueM ¢ gamcku
gpexu. VI moti, kozamo usaese, npocmo ce omauyu om Bcuuku
ocmanaau. M ce nosBu egun uoBek, kotimo umawe acenuus, ga 2o
nokanu 3a mogea. V1 uak mozaBa Beue pas6pa, ue moit e mbk. Caeg
moBa - eguH cayuai ¢ [MBon] Ilepu. ITpaBum egxo peBlo - muozo
cekcu, apm epomuka, 8 HIIK. 3a men pabomuxa 23 moMuuema.
Ho me ne mozam ga nokakam gpexama. U a3 6ax 6 egna guckome-
ka, Bugsix [lepu, usbpax cu owe 5 uoBeka - manuyBawu. Ta nppBo
usaa30x Manekenkume Ha cuenama yk ga manuyBam - npocmo
mpacegust. VI kozamo usaese masu epyna om guckomekama, kou-
mo He ca Mogeau, u camo HanpaBuxa egnu gBuskeHust ¢ ppueme
- usaama ny6auka Gewe ett maka! (ppkonascka) Tesu xopa Hocam
eHepzus. Ycewaw, ye ugaama 3aaa ce cooygu.
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W nak kasBam - sketiu, mbske - pasaukama e oepomha, 3auiomo mbk-
komo u skenckomo npu mesu xopa, kasBam nak - mpaBecmumu,
3aWOMO HAMawe me3u onpegeaeHus egHo Bpeme u cu paboms
€ masu MePMUHOAOZUS, 3aU10MO a3 He Moza ga 208ops 3a moBa,
koemo e 8 momenma. /I moBa cu e munaao, mo cu Hocu cBog-
ma eHepeusi, cBoume kpacuBu muzoBe, Ha mesu uHMepecHu Hewla,
koumo cme 2u npaBuau. Ihegax unmepBlomama om ,,Vicmopust Ha
npeobauuanemo B bbacapusa® - u ¢ Ypcyaa cme pabomuau, u ¢ Mmuc
Bonu. Ho nama mpaBecmum, kotimo ga e 6ua Ha konkypcu u Hue
ga He cMe 20 obauvaau. Hukoea He coMm ce cpamyBaaa, ue o6auuam
mbke. He mu nyka, uoBeue. As com sogus OBen. V nukoza ne com
ce npaBuaa Humo Ha skypnaaucmu, Humo Ha omozpadu uau om
copma. Ho a3 umam Bcuukume HomuHauuu 3a Moga.

Bcuuko e GescmucaeHo - equH gen pasbupaw, ye cyemama HUWO
He mu Hocu. U ceza, kozamo Beue cbM Ha mesu z0guHu - NPOCMO
cu paboms. A3 ce kedst, kocamo paboms. ToBa e. Xy6aBo e ga ce
HanpaBu egun maksB macasuH 3a gpexu: maksB mazasun Hsama, 3a
apmucmuyHa moga. VIma muozo koaezu, koumo umam gpexu, kou-
mo um Bucam no sakauaskume - 3awo ga He 2u gaBam Ha gpae
kpaauuu? Vima 6uwkymepu, koumo umam cmpawHo MHO20 Hampy-
nanu 6wkyma u nepau u kampru. 3awo ga ne ce HanpaBu moBa?
Muc Bonu npaBu neBepossmnu newa. TaksB egun mazasun e Heo6-
xogumo ga 2o uma myk 8 Codus, Hanpumep. He camo 3a mpaBec-
mumume, 3a apmucmume. V306wo, 32 woy GusHeca.

- Mucas, ye 6u noskbHaa ycnex.

- Ha men Beue ne mu ce sanumaBa. Hakoti kamo mu ce obagu u
kamo kaske ,,[{att ga HanpaBum Hewo®... EgHo Bpeme paspabomBa-
xme pewrp kapemo na Mapus MuueBa. Amu, usmopux ce. KakBo
au He cme npaBuau. KakBo au ne. Ceea Beue kotimo ucka, ga 20
npaBu. YoBek ce usmopsabBa 8 equn momenm.

Beacapunbm e, kak ga Bu kaka... Toti ucka ga omuge nakege, ke-
gemo Hewo ce e 3aN04YHaAo0, ga ce nokake, 3a ga uma anaogucmen-
mu. Tosu, kotimo 20 npaBu, nsama napu. A3 egBa MuHasaama zoguHa
cbM cu onpaBusa 6opuoBeme 3a HenaameHo napHo. 3Hauu uoBek,
kotimo paBomu B cdpepama Ha uskyemBomo napu Hama. 3awomo
Bcuuko, koemo 20 npaBuw - mu 20 npaBuw om gywa u cbpue u 20
xBppastwt. 3Hauu cucmemama e npaBuw napu, sHauU Hewlo, koemo
e komepcuaano, uau npaBuw uskycmBo. ,,Apuec Yiukam* Bunazu
ca 20 cBppsBaru ¢ Hempaguuuonnume Hewa. M a3 npogpaskaBam

ga cu paboms B mesu usmepenus. VImam cu onpegeaeHa kauen-
meaa. Ho maksB mazasun e xy6aBo ga ce nanpaBu. Ceza 3a woy
npozpamu ce npaBsam makuBa gpexu. Abe, gopu ga HAMaw napu ga
cu kynuw egun usa moasem - B3emaw nog Haem. 3naew au koako
koaeeu npocmo um cegsam gpexume eti maka no sakauaakume?

- Mozam ga zu nokasBam.

- He camo ga 2u nokasBam, ga nomoeHam, ga gaBam nog Haem,
ga cu 2u B3umam o6pamuo. 3awomo eguH mpaBecmum uau egHa
neBuua koako npmu mozke ga obaeue egna gpexa?

- He mnozo.

- 3nauu, xatige, 2-3 nbmu, xogetiku 8 npoBunuusma. Egno Bpeme
ce 2aegawe kot kakBa gpexa uma u kege s e 06askpa, Hue pasnosHa-
Baxme Bcuuku myk 8 Codus. Ceza xogux, no-MuHasama zoguHa, u
Kenu 7KuBkoBa npaBu egno unmepBlo, amu a3 Hukoeo He nosna-
Bam, pasbupaw au? Te om koa u Bske moakoBa muozo gusatinepu
cmanaxa, Bceku mpemu gusatinep, Beeku gecemu npons. He snawm,
moske 6u maka mpsa6Ba. Bpememo na Bogones e, Bcuuku cme 8
chepama Ha uskycmBomo, nama aowo 6 moBa. Ho ceea nobk 3a-
nouBa gpyzomo: ecmecmBeHusim nog6op. ITosnaBam mMHoz0 x0pa,
koumo cmamam, ve ca gusaiinepu, me He npogaBam. 3Hauu gpexu
om Typuus, om Vugus, Buskgaw kakBo ce cayuBa. Omksge au He.
- Amu ¢ 6ppsama Moga, ocobeno 8 Beacapus...

- A 8 ugaama cucmema mazasunume Bmopa ynompeba 6baBam.
M mpa66a ga Bu kaka, ue npu max uma yucmo HoBu gpexu, He
Mmupuwe Ha Bmopa ynompeba, gopu a3, kamo mu mpsa66a Hewo ga
npaBs, omuBam u cu kynyBam om mam, sawomo umam nepdpekm-
Hu mpkanu, umam nepdekmuu kpotiku. U kot we me Bneuamau
Ha most eman, Hsakoul Maag gusaiinep, koimo ga Mu HanpaBu egna
nepdekmna kpoiika? A3 gemo pabomsa moakoBa zogunu, He mMoza
ga cu s uspabpukyBam masu kpoiika. Vima moakoBa avku 6 usaa-
ma masu cxema, ue...

Ceza gpyeomo - kakBo npaBs. 3anumaBam ce ¢ emHO MOga, HO He
no pezuonu, kakmo ca cu, a moBa e egna ekackmuka. 3nauu, 3a
Obazapcka MOgHa meHgeHUust a3 He Moza ga 208ops B8 emnomo,
3awomo npes bbazapus ca MuHaAu u noasuy, U yHzapuu, U ebpuu,
u mypuy, u cep6u. VI Bcuuko moBa a3 cbm 20 obegunusa u om
pezuoHume cbM B3eaa aumauume, newemasume, npecmuakume, 3a
koumo e xapakmepno ga ce6upam s6baku u kpywu 8 msx, moBa
e 3a Bcuuku Gpazapku ¢ npecmusakama, wamuume, koumo ca myk
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ykpacama ¢ nengapume, u maka. O6auuasu cme MmucoBeme, koumo
ce usnpawam no koukypcu. Beuuku mucku cpm 2u 06auuaaa, skenu
- He, mpaBecmumume - 3a cBemoBuume konkypcu uau kozamo
npmyBam no uykGuna. B mosu cmua paomst.

W gpyzo - na neBuuume, koumo ca Beue na most Bbp3pacm um npaBs
Hewa, koumo ca xeM MogepHu, xeM ampakmuBuu, Ho He npaBs
MacoBa Moga, eti maka, ga wug u ga npuemam kauenmu. Kamo
nozaegHew musi cmapu cnucanust - 26-ma, 35-ma, 32-pa zoguHa,
ucmuncku yrukaanu Hewa, 3auiomo ce npaBu no uoBeka. A Busk-
gauwl - MazasuHuUMme ca NbAHU.

- Ceea nama makuBa Hewa.

- E nama. He, uma, Ho msa Mmogama cmpy8a napu.

- PasBupa ce, ga.

- VI nue pabomum Ha MHOz0 no-nucku ueHu, 3awWOMO Xopama Ha-
UCMUuHA HAMAMm napu.

- Ha, nama kot ga cu 20 nosBoau.

- He moeam ga cu 20 nosBoasm. Kauenmeaama cneuuasso npu
MeH e om uoBek Ha uoBek. [TpenpaBame gopu cmapu Hewa, 3a ga
Mozam ga cu omuBam.

- A Bue cme 6uaa skypu na konkypcu?

- Ha Bcuukume konkypcu ,Muc Beazapusa®. 11saa Boacapusa ca mu-
Haau npes MeH. V ¢ egaume epynupoBku, u ¢ gpyeume. VI nbpBa-
ma ,Muc Bpazapus® - sawomo Hue umaxme Hampynas 2apgepo6,
umaxme ampakmuBru o6ackaa. A3 Bu 06sicHux, moBa ca npospau-
HU gaHmeau, pasauutu BugoBe, u kozamo ms ce 06aeue omgoay ¢
YepHOMO Malio uAu no Geapo, kamo mMaxxew xacmapa, ms cmaBa
ampakmu6Bna. Kamo s ygapu u cBemaunama... Pas6upaw 3a kakBo
cmaBa Bpnpoc.

W 6axme moske 6u no-nonyaspru om ocmanaaume koaezu. Hue,
mps66a ga Bu kaka, ye maka cme cu uskapBaau npexpanama. Pa-
G6omuaa cpM ¢ abcoalomno Bcuuku MogHu acenuuu 8 Bracapus,
koumo 6sxa myk 8 Codus. Hama acenuus, kossmo ga ne e mpwe-
Haaa ¢ obaekaama Ha ,,Apuec Vaukam®. ITo egno Bpeme umax 7-8
gusatinepu, MAagu gusaiepu. ToBa e npuemcmBenocmma, wkoaa-
ma, 3aWomo a3 20 usMucasiM om myk go myk, Ho mosu uoBek uma
HoBu ugeu; HO HampynaHus onum, koimo a3 umam, moi 2o Bsuma
u npogbakaBa Hanpeg.

Hawa gusatinepka e Mupa bsuBapoBa. ITpu men ca Munaau mMunu-
mym 30 uoBeka. I kakBo ga kaska? 5-6 umena, koumo ca cmanaau

gusatiHepu u pabomsam. Onsu gen Kpacu [HegaakoB] me numa
3a must 30 eogunu, 3awWOmMO MuHaAama 20guHa HanpaBuxme 30
20gUHU Hawama 2pyna, 3aWomo a3 He cbM QupMa, a3 CbM Cu gu-
satinep, kotimo cu pa6omu, uspassaBa cebe cu. KasBa mu: gatl equn
gusatinep 3a must 30 zogunu, kotimo ce peaausupa. Amu - Mupa
BruBapoBa. A3 gpye ne Bukgam, crkaasBam ue 20 kasBam. VI npo-
geakaBa ga pabomu. Beska egna gpprkaBa uma no 5-6 uoBeka. Tu
Mozkew ga pasbepew, ue e gusatinep, ako Mokew ga My nosHaew
cmuaucmukama. Cmuabm, 8 kotimo mot pabomu, uma cu cBoti
co6cmBen novepk. VI wankama, u 6omywsm, akcecoapsm, kot-
mo e koM gpexama. TakuBa ca 5-6 uoBeka, gaau uma u moakoBa.
Huwo ne kasBam, Ho mo e ¢pakm. Hama ga uyumupam, Ho omuge-
me Ha dopymu 3a Moga u omBopeme unmeprem ga Bugume ko
omksge e konupaa. CrkaasaBam, u moBa ce Hayuu. Egno Bpeme
XOgUXMe, UMalle gusatiHepu, HIMa ga UUMmupaM cmapume UMeHa,
sacmaBaw mu, omuBaw mam ¢ HaBegena eaaBa u mot mu kasBa:
»mu cmaBaw, mu He cmaBaw®. A3 cu usbupax manekenume - He
ga MU USnBYU UUUUmMe, Haau, a ga Bugs ga Mu manuyBam - a3 pa-
Bomex Bunazu na nakakBa mysuka eackmponna. Vis6upax Bunaeu
manuyBasHume Manekenu.

M we Bu kaka egun cayuat nak cmewen. ITpaBsam egno peBlo na
egHO MACMO, B eguH 20AaM Xomea, a3 omuBaM nocaegHa, 3aWOMO
mu kasaxa, ue nppBo MunaBam epynume, Bukam go6pe. OmuBam
u 20 numam uoBeka: ,Koe e wkapm?* Tou mu Buka: ,,Eu onus
HsMa ga yuacmBam®. Bukam: ,JTat mu 2u®. O6agkox 2u u koeamo
usaesHax ga npaBum penemuuusma, moti Buka: ,AGe, omksge 2u
B3e mug Mmomuuema?* Bukam: ,,JTywa, moBa mu Gewe wkapmbm®.
W 3naew au sawo? ITspBo, mu My nogbupaw gpexama, akcecoapa,
epuMa, a moBa ca geua, koumo uckam ga ce uzaBam. Vickam ga
kaska, ue uma pasauunu manekenku. Ilgaama undpopmauua moke ga
s Bsememe om Illepu u om Ycen. [llepu nomuu Beuukume Momu-
uema, ¢ koumo cbM pabomuaa.

Memunckume newa cmaBaxa 6 ,,Cnapmakyc® u 6 ,Kaaueyaa®.
Mukc kay6oBeme - mam 6sixa Bcuuku 38esgu na beacapus. Hauc-
muna umawe kynos, umawe skeaanue ga ce pabomu u om gusalite-
pu, u om Manekenu, uso6wo Gewe cynep. Ceza Huwo He ce npaBu.
Bewe cynep, He 3awomo cMe 6uau Maagu, pasbupame Au. Xopama
2Uu MBP3U U gaHO ga UMa MAagu Xopa, Ha koumo um ce npaBu Hewo.
Ceea cumyauusma e ,,Koako napu we gagewr? As cem pabomuaa
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maka, go6pe, we 20 HanpaBum, ama napu Hama. V cem pabomuaa
6e3 napu, Ho moBa e xbc, moBa e enepeust. A ceza? A3 cbM ¢ noBeue
eHepeust om must Maagu xopa. Te xogsam maka ue Bce eguo ako 20
Gymueuw, we nagxe.

3amoBa, Mmomuuema, camo xy6aBu Hewa 3a mesu xopa om gpaz
CueHama, 3awomo me 3acayskaBam yBakenue, me cuynuxa kanona,
naloxa eu, HapansBaxa eu, o6ukgaxa eu. ITosnaBam ncuxukama na
mesu auyHocmu u uM npaBs eBasa. As ne moea ga ce BgpxnoBsaBam
om makuBa Hewa, npu noaokenue, ue unpopmavusma cu mMu e 8
2aaBama. Beeku egun cBemoBen gusatinep, kozamo nozaegna cmu-
Aa, 8 koimo pabomu, a3 xapecBam 5-6 Hewa, a3 He MOza ga Xapecam
usaama koaekuust. Kakmo u moume newa - kozamo usausam Ha
noguyma, nakot we kaske ,,moBa mu xapecBa®, gpye - ,moBa ne Mmu
xapecBa“. As Bukgam Hewa, koumo cpm npaBuaa u ca mu maknB
cken cnomen u kamo mu eu gonecam ga 2u Bugst ce uygs, a3 Au cpM
20 npaBuaa moBa, u ce ykacsBaw om moBa, koemo cu npaBua.
Ho 3a max ca makuBa newa. Bcuuko e enepeus, gpexama e enepeust.
ToBa mu e Bmopama koska. Taka ue... VI Bue cu HanpaBeme egno
makoBa woy, camo ¢ mbke. ITle nokanum nawu koaezu, koumo ne
2u e cpam.

- MogHo He 3Haem, Ho...

- 3awp, 6e? Egno makoBa woy, uskapatime 2u.

- Hue opeanusupaxme egnu napmuma 8 egno aBmonomHo npoc-
mpancmBo u umawe egHu napmuma, Ha koumo ce npaBexa gpae
woyma, Ho npegu NaHgemMusima.

- Hopmaanu peBloma nanpaBeme, kozamo nokasBame mosu npo-
ekm. A3 we Bu nomoeHa u a3 ¢ gpexume. Hopmaano peBlo, ga ce
obackam u ga Bugum gaau we pasdepam, ye moBa ca mrke uau
skenu. Ho nukakBu manekenku, camo muke. Kozamo cmapmupame
npoekma.

- e cu noeoBopum.

- A3 cpM cueypHa, ue u Ilepu we ce Bkaloyu, ma mu e yuacmBaaa
B peBlomama. Buk, uMam u uuuu Beue noroBunama. ait ga 20
HanpaBuM, ga uM nepHeM eguH wamap Ha maka HapeueHume Mo-
geaku. 3awo ne? Hama gywa, neka Beeku ga ce oeaega. Taka e, a3
CbM 3.

- Ho6pe, we 20 3anoMHUM.

- Ako uckame. Vgesma Bu s gaBam - nppBusm mazasun, ¢ koaezu
we 2oBopum, ga cu kakam uenume, Mozam ga npogaBam gpexu Ha

yacmu, ga He ce naawa Begnaza, Ho Ha must xopa Moke ga ce noMaza
no mosu HavyuH. VI Bmopomo, nanpaBeme ucmuncku gedpuaema,
HO camo ¢ mbke. Slcen moBa moke ga 20 opeanusupa, a3 Moza ga
Bu nomoeHa ¢ gpexu, He mu nyka, npu men Bcuuko e Ha koaekuuu,
uMaMm camo ¢ uunoBe, usugA0 0PUUUAAHU, U CAMO HOPMAAHU U He-
Hopmaanu. Tyk ce kacae ne camo 3a gpae. Tyk zo8opum 3a Hopmaana
Moga. VI moeaBa we ybuew nsakoe om mesu momuema, kozamo
My kaskew ,Tu He cmaBaw ga gepuaupaw, 3awomo HIMawWw mesu
gBuwkenua®. Ama Hama, moBa e nbmam. Ako uckame. Kpucmuna
u Koncmanmun ca nskege no uykGuna, maka ue as we 2080ps ¢
ngkou om koaeeume, ako pewam. Ako uckame npegaoskeme na
Slcen u 3a moBa u 3a Mazasuna, Ho kozamo npaBume mosu npo-
ekm a3 Mucas, ue mpsa6Ba ga ce npoyuu u mps66a ga nokanume
nskoti om kopudpeume 8 skypnaaucmuueckama cucmema. Ia um
HanbAHUM cmpanuuume, Haau? Hukoea ne ceM naawaaa na skyp-
Haaucmu u we mu kaka equn cayuati ¢ Mapus MuueBa. [TpaBum
cu woy, a3 umax TB npegaBane, kasBawe ce ,,Om xaoca - Gasanc”
u kasax na Mapus: ,,Hsama ga nyckaw Bcuuku skypnasucmu, camo
gBama“. VI me: ,,Ama kakBo wie kaskam?* Ha caegBawiomo woy ug-
Baxa ¢ kumkume u ce obaskgaxa. 3nauu kypraaucmume, obuuam
Bu, ga cme mu %kuBu u 3gpaBu, no Bunaeu mps66a ga ce Buumaba
kakBo ce nuwe. ITomucaeme cu 3a moBa Hewo - emo, gaaa cbMm Bu
uges 6e3 napu.

- Baaeogapum 3a koemo.

- Huwo ne e napu, nau-8akno e sgpaBemo. Ako umaw 3gpaBe, a
3gpaBe umaw kamo npaBuw go6pu newa kamo geaa. Beuuko oc-
manaao e mpeBa. [Tpusmuo mu Gewe.
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INTERVIEW WITH
SVETLA DIMITROVA
OF ARIES UNIKAT

An interview by Galina Bezlova

- Can you introduce yourself?

- My name is Svetla Dimitrova, ’'m the creator of the Aries Unikat
brand. We were a slightly more unconventional group of designers,
where each designer did their own thing. In the beginning it was me,
Vasko Petriyski, who is currently in London, and Zhoro Pentagram
and Zhoro Deyanov, who is currently an actor in Boyana Film
Studios. He made the armor in the movie 300 basket style. I want to
share that our group was very upfront, very crazy, very unusual. And
in the beginning it was very interesting, because we were the different
ones - as people, as clothings, as a way of communicating with the
media.

There was a newspaper, it was called Noshien trud |The Night Shift].
The journalists were constantly in our atelier because we sewed for
all the celebrities and they were very happy. (laughs) And no one
was talking about money. We broke the canon of Bulgarian fashion.
We were very strange as a way of expressing ourselves. Our clothes
were hard to understand because people thought we were making
carnival clothes. And as for fashion trends - back then we didn’t
have contacts abroad, as is now, knowing what’s happening, what’s
being done, what’s in the world out there. Two years later, or three,
people started copying what was being done in the West. But the
Bulgarian designer has never been so elevated as then. You’d usually
go to Turkey to see the fashion trends from Paris or Italy. So we [as
Bulgarian designers] have always been neglected. No one is truly the

king in their own kingdom. You have to go out and come back.
And then there was Mama Carla. She was one of the first ones -
we called them transvestites back then - I began dressing her. She
was the first serious one - I say transvestite, because we worked for
transvestites back then. Now I don’t work with them in the modern
way, because other colleagues work with them. His name was Plamen,
who was about 2 meters tall. Countess de Charny. She passed away,
may her memory be blessed. And there was Zhuzhka - I mean, they
were both very strange - he was very tall, she was that small. I told
them: instead of circling around, do a show like women so there is a
party. And they really started working.

Then we started working with the so-called mix club Spartacus.
Mitko Dukov, may his memory be blessed. He knew me as a
designer. And he started doing these transvestite shows. The other
club we worked for was in Plovdiv - it was called Caligula. All these
folks, let me tell you, they highly appreciated designer clothes. And
then there was the make-up they put on - the eyelashes, the hair. I
have to tell you that a woman has never looked as good visually.
It’s very bold to say even as a figure - the male figures were much
better than the female ones. And I will tell you about one case -
when the Bulgarian National TV came to film us. We were working
- there was a newspaper called Kesh [Cash] on Ivan Asen Street. There
were transvestites in one room, a pageant had just taken place and
I dressed them in women’s clothes, and on the other side were the
girl models. And my surprise came when the TV crew asked who
these models were. And they were all boys - with eyelashes, with hair,
with wigs. Our clothes all on the hangers - you know, the tights, all
being all taut. And on the other side, where the models were - there
were clothes on the chairs, bags on top of them - a mess. I can say
that because I've seen it all, the fact that people were amazed. But
for me transvestite shows were such a great party. This is a culture
with traditions. We can even trace it back to the Bulgarian culture of
erstwhile in the community centers. Men have played female roles.
Or trace it all the way to ancient Rome, Japan.

- Yes, there is a very rich history.

- I have to tell you, this is perfectly normal. In the beginning there
was this anxiety going on when colleagues designers were giving
their clothes. The reason was to avoid being called out that they are
precisely in this line of work, perhaps. I never cared. So initially it
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was me, and then Kristina and Konstantin, and Miro appeared - he
started helping the boys in this group. But we invented it all how to
dress these people. At this point, they can’t provoke me because 'm
a designer, you know? There was this question whether this thing
affected me - I was always a little different as a way of thinking.

Ask a question I can answer. Something that interests you. For the
names of all these men. So, you know Yasen Zgurovski. Mama Carla
- she was the first one.

- You say that our designers were not influenced by this culture.

- Well - how could it happen, we had no information back then - we
dressed them in our own way. I dressed the Diva dance balley - they
were different, interesting, attractive. And that’s how I dressed the
balleys - while the boys, well, we had no information on how these
men dress. They wore their [female] cousins’ ball gowns. While we
were the more flexible, the more barmy, the more different ones.
Aries Unikat - we just broke the canon of Bulgarian fashion.

- You found yourself in each other. One way or another.

- Plus, 've always accepted transvestites as very close to me, because
that’s the male and female energy in one body. And no one has
the right to make fun of these people. They ate so sensitive and so
emotional. And I told you - they have attitude - you see them how
they dress - what with the jewelry, and with these eyelashes, and with
these make-ups. They are just a lot more women than women. I can
tell you that.

- Yes, one way or another they are themselves.

- Otherwise, I can say for myself - I have all the nominations given
for fashion in Bulgaria. All nominations. In fact, I have two Golden
Needles. One is honorary, for my overall work. This year I will be
awarded another honorry one - [by] the Varna group - because in
fact I brought them to Sofia and to Varna and Shumen, because
here in Sofia it was a small society. While in the countryside there are
terribly capable people. And in Pleven, and in Shumen, and in Varna.
Especially the Varna group was number one for me, but people don’t
like to help and learn. The Lord loves me because I help as much as
I can when I can. Here, I am 68 years old and I continue to work
hard. Krasi Nedyalkov tells me - here is a honorary award, it means
that you are giving up the job. No, I continue. So long as you have
the energy and motivation from within to work. Because every single
dress for a given person provokes you. To put it on. This is one’s

second skin. And that’s that.

- And how would you describe your designs?

- The style in which T work?

- Yes.

- I worked exclusively in black. Exclusively. With lots of lace, with
different pieces of lace. Those sequined fabrics, we didn’t have them
back them. Now it’s cool, it’s everywhere. Different laces, wide ones,
so people can dance. There was this balley dancer, Svetlyo from the
Joya dance balley. So, when he put on any clothing - with his own
moves, you know, his hands’ moves - the way he would take off his
hat, the way he would play with the clothing... It was just art. He’d
work for you for three minutes and be interesting to you because he
just feels it. And may his memory be blessed too!

Here’s one case - we decided to throw a provocation. There was a
big fashion show at the National Palace of Culture and we decided
to dress him with women’s clothes. And when he came out, he just
stood out from everyone else. And a man who had a model agency
showed up to invite him as a model. And only then did he realize
that he was a man. And then - here’s a case with [Yvonne] Cheri.
Here we are doing a fashion show - very sexy, ars erotica, in the
National Palace of Culture. 23 girls work for me. But they just can’t
show the clothes. And I was in a disco, I saw Cheri, I chose 5 more
people - they were dancing. So, first on stage went the girl models
allegedly dancing - just a tragedy. And when this disco group came
out, who are not models, and then they just made some moves with
their hands - the whole audience was like that! (applauding) These
people carry energy. You feel the whole room wake up.

And again I say it - women, men - the difference is huge, because the
male and female in these people, I say it again - transvestites, because
there were no such definitions back in the day and I work with this
terminology, because I can’t talk about what it’s like now. And this
is in the past, it carries its own energy, its beautiful moments, these
interesting things that we’ve done. I watched the interviews from the
Bulgarian Drag History project - we’ve worked with Ursula, and
with Miss Boni. But there is no transvestite who has been on the
pageants that we haven’t dressed. I've never been ashamed I dressed
men. I don’t care, man. My sign is Aries. And I’ve never made faces
to journalists, or photographers, or the like. But I have all the fashion
nominations.



62

Everything is meaningless - one day you realize that vanity brings
you nothing. And now that I’'m that age - I'm just working. I have
fun when I work. That’s it. It would be nice if someone would open
such a fashion store [for art fashion]: there is no such store for art
fashion. There are many colleagues who have clothes on the hangers
- why not give them to drag queens? There are jewelers who have an
awful lot of accumulated jewelry and pearls and stones. Why not do
that? Miss Boni does amazing things. It is necessary to have such a
store here in Sofia, for example. Not just for transvestites, for artists.
In general, for the show business.

- I think you’d succeed.

- 1 don’t want to deal with it anymore. When someone calls me
and says “Let’s do something”... Once we were developing Maria
Micheva’s fashion cafe. Well, T got tired. What have we not done.
What not. Now whoever wants it, let them do it. One gets tired past
a certain point.

The Bulgarian people are, how can [ tell you... They want to go
somewhere where something has started, to show up, to get the
applause. Those who do the work have no money. It was only last
year that I fixed my debts for unpaid heating bills. So a person who
works in the field of art has no money. Because everything you do -
you do it with all your heart and soul and you throw it away. So the
system is: you make money, it means something that is commercial,
or you make art. Aries Unikat has always been associated with non-
traditional things. And I continue to work in these dimensions. I
have a certain clientele. But such a store is a nice thing to do. Now
such clothes are made for shows. I mean, even if you don’t have the
money to buy the whole dress - you rent it. Do you know how many
colleagues just have their clothes on the hangers?

- They can show them.

- Not only to show them, but to help, to rent and take them back.
Because how many times can a transvestite or a singer wear a dress?
- Not many.

- Well, come on, 2-3 times, going to the countryside. Once upon
a time we looked at who had what kind of clothes and where they
wore them, we used to recognize everyone here in Sofia. Now I went
[to that thing], last year, and Jeni Zhivkova did an interview, well,
I don’t know anyone, you know? All those designers coming from
everywhere, every third person a designer, every tenth a singer. [ don’t

know, maybe that’s how it should be. It’s the era of the Aquarius
now, we are all in the field of art, there is nothing wrong with that.
But now the other thing begins: the natural selection. I know a lot of
people who think they are designers, they don’t sell. So, clothes from
Turkey, from India, you see what’s going on. From all over the place.
- What about fast fashion, especially in Bulgaria ...

- In the whole system, second-hand shops are vomiting [production].
And T have to tell you that they have brand new clothes, they don’t
smell like second-hand, even I, when I need to do something, go and
buy from there, because they have perfect fabrics, they have perfect
cuts. And who will impress me at this stage, a young designer, who
will make me a perfect cut? Having worked for so many years, I can’t
fabricate this cut. There are so many lies in this whole scheme that...
Now the other thing - what do I do. I deal with ethno fashion,
but not by regions as they are, but it’s an eclectics. So, I can’t
talk about the Bulgarian fashion trend in the ethno line, because
Poles, Hungarians, Greeks, Turks and Serbs have all passed through
Bulgaria. And I have united all this and I have taken from the regions
the litaks, the peshtemals, the aprons, which are typically used to
collect apples and pears in them, this thing with the apron is true for
all Bulgarian women, the scarves, which are here the decoration with
the pendars, and so on. We have dressed the [male| misses, who are
then sent to pageants. I've dressed all the misses, the women - no, the
transvestites - for the world competitions or when traveling abroad.
I work in this style.

And another thing - I do things for singers who are already my age
that are both modern and attractive, but I don’t do mass fashion,
just like that, to sew and accept clients. When you look at these
old magazines - 1926, 1935, 1932, really unique things, because it’s
made according to the person. And you see what it is now - the
shops are full.

- There are no such things now.

- Well, there aren’t. No, there are, but fashion costs money, you
know.

- Yes, of course.

- And we work at much lower prices because people really don’t have
money.

- Yes, no one can afford it.

- They can’t afford it. The clientele especially for me is to each
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accordingly. We even redo old things so they can go together.

- And you were a jury member at pageants?

- At all the Miss Bulgaria pageants. All of Bulgaria has passed through
me. With all the groups there are. And the first Miss Bulgaria - we
had an accumulated wardrobe, we had attractive clothes. I explained
to you, these are transparent laces, different types, and when she
dresses underneath with black balley top or underwear, by removing
the lining, she becomes attractive. When the light hits it is ... You
understand what it’s about.

And we were probably more popular than the other colleagues. We,
I have to tell you, this is how we made a living. I've worked with
absolutely all fashion agencies in Bulgaria that were here in Sofia.
There is no agency that hasn’t started with the clothes of Aries
Unikat. At one time I had 7-8 designers, young designers. This is
continuity, a school, because I invent it all from here to there, but
here’s a person who has new ideas; but the experience I have, they
take it and move on.

Our designer is Mira Bachvarova. At least 30 people have passed
through me. And what can I say? 5-6 names who have become
designers and do work. The other day Krasi [Nedyalkov]| asked me
about these 30 years, because last year we, our group, celebrated 30
years, because ’'m not a company, 'm a designer who works, who
expresses herself. He tells me: give me a designer for those 30 years
that is now realized. Well, this is Mira Bachvarova. I don’t see anyone
else, 'm sorry to say that. And she keeps working. Each country
has 5-6 people. You can understand that one is a designer if you
can know their style. The style in which they work, it has a style
of its own. What with the hat, the boots, the accessory that goes
with the dress. There are 5-6 such people, if there are that many. I'm
not saying anything, but it’s a fact. I will not quote here, but go to
fashion forums and open the Internet to see who copied from where.
I'm sorry, that is now the model. Once we went [here and there],
there were designers, I will not quote the old names, you stand there,
you go there with your head down and they tell you: “you pass, you
dor’t.” T myself chose my models - not having them to bulge their
tits, right, but so as to see them dance for me - I always worked on
some electronic music. I always chose the dancing models.

And Tl tell you a funny case again. There is a place where they do
a show, in a big hotel, I go last, because I was told that the groups

pass first, I say fine. I go and ask the man, “What’s the crap?” He
says: “Over there, they’re not going to participate.” I say: “Give them
to me.” I dressed them, and when we went out to rehearse, he said:
“Hey, where did you get those girls?” And I say: “Honey, those were
your crap.” And do you know why? First, you choose the clothes,
accessories, make-up, and these are children who want to express
themselves. I mean, there are different models. You can get all the
information from Cheri and Yasen. Cheri remembers all the girls
I’ve worked with.

The real things were happening at Spartacus and Caligula. Mix clubs
- there were all the stars of Bulgaria. There really was a party, there
was a desire to work with both designers and models, it was great in
general. Nothing is being done now. It was great, not because we were
young, you know. People are bored and hopefully there are young
people who want to do stuff. Now the situation is like, “How much
money will you give?” And I've worked like that, fine, we’ll do it, but
there’s no money. And I've worked for no money, but it’s passion,
it’s energy. And now? I have more energy than these young people.
The way they move ahead, if you push them, they’ll fall.

So, gitls, [I can say] only good things for these people from the drag
scene, because they deserve respect, they broke the canon, they were
spat on, they were hurt, insulted. I know the psyche of these people
and I bow to them. I can’t be inspired by such things, given that the
information is in my head. With every single world designer, when
I look at the style in which they work, I like 5-6 things, I can’t like
the whole collection. It’s like with my stuff - when they come out
on the stage, someone will say “I like it,” another one - “I don’t like
it.” I see things I've done that are such a precious memory for me,
and when I see them later again, I wonder if I did create them, and
you’re horrified by what you’ve done. But for them, it is what it is.
Everything is energy, the dress is energy. This is your second skin.
So... And you do a show like that, only with men. We will invite our
colleagues who are not ashamed.

- Fashionable we don’t know, but...

- Why? One such show, get them out.

- We have organized some parties in an autonomous space and
there were some parties where drag shows were made, but before the
pandemic.

- Make normal show when showing this project. [ will help you with
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the clothes. A regular show, so they get dressed and see if they will
understand whether these are men or women. But no models, only
men. That’s when you start the project.

- We'll talk.

- I'm sure that Cheri will join, she participated in my shows. Look,
half of them already have tits too. Let’s do it, let’s slap the so-called
models. Why not? There is no soul now, let everyone look around.
So, I'm in.

- Okay, we’ll remember that.

- If you want. I give you the idea - about the first store, we'll talk to
colleagues, so they can tell their prices, they can sell clothes in parts,
no immediate payment, but these people can be helped in this way.
And the second thing: make real catwalks, but only with men. Yasen
can organize it, I can help you with the clothes, I don’t care, I have
everything in collections, I have some all zippers, some completely
formal, and only normal and non-normal. It’s not just about drag.
Here we’re talking about normal fashion. And then you’re going to
kill one of these guys when you tell them, “You're not fit to catwalk
because you don’t have the moves.” But no, this is the way. If you
want. Kristina and Konstantin are somewhere abroad, so I'll talk
to some of my colleagues if they decide so. If you want, suggest to
Yasen both ideas, for this and for the store, but when you do this
project, I think that it should be researched and you should invite
one of the luminaries in the journalistic world. Let’s fill their pages,
right? I've never paid journalists and I’ll tell you a case with Maria
Micheva. We were doing this show, I had a TV show, it was called
“Balance out of Chaos,” and I told Maria, “You won't let all the
journalists in, just two of them.” And they were like: “But what will
they say?” And at the next show, they came with the flowers and
called. So, journalists, I love you, be well and prosper, but you always
have to be careful what is written. Think about this thing - here I
gave you an idea without money.

- Thanks for that.

- Nothing is money, the most important thing is health. If you have
health; and you have health by doing good things as your deeds.
Everything else is fodder. It was nice speaking to you.
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TTPAT KYATYPA U1
MY3VIKAAHA CLIEHA
B BbATAPVISA (1999-2021)

Hopomest CmecdanoBa

[Tepuogsm Ha 90-me zogunu B8 Beacapusa e Bpeme, 8 koemo bu-
gbpepayHg gpae kyamypama npoupdpmsaba: ,,Kaaueyaa® 8 ITaoBgub,
wAaekcangsp® Be6 Bapna, Bapuememnu npoepamu kamo ,,Tamapa
Hatim woy"; woy npoepamu B muke kay6oBeme ,,Cnapmakyc®, kou-
mo He e npocmo zeti 6ap, a Msicmo, B koemo ce pasBuBa kaybnama
cuena Ha 90-me u ce npeBpbwa B uenmpasso macmo 3a kaybHama
cuena 6 Codua u Bapna. Hakou gpaz kpaauuu kamo Ypcyaa 6bpso
npugo6uBam nonyasprocm. Tesu mecma ocmaBam akmuBuu u 6
pannume 2000-Hu eogunu. ToBa e u Bpememo, B8 koemo nakou
om apmucmume u npoekmume, koumo we paseaegame no-goay,
ce nogBaBam u cmaBam yacm om mysukaanama non kyamypa. B
caegBauwume pegoBe we ce onumam ga npegecmaBs ngkou om us-
nbAHUMeAuUme, usnoasBawu gpae kamo uacm om cBosma mysuka
- om non-$poak guBama Asuc npes ungbcmpusa zomuk o6pasa Ha
Shemale Zero go VB0 HumueB u Cmam6unu, okasBa ce, ue gpazpm
mpatino ocmaBa Ha Mysukaanama non u bHgbpzpayHg CueHa.

Asuc

B kpas na 90-me Bacua TposinoB noayuaBa nceBgonuma cu Asuc u
nognucBa gozoBop ¢ ,Mapamon pekbpgc*!. TozaBa usgaBa u nbp-
Bua cu aabym, Ho Bce owie He 20 Buskgame B 06pasa Ha gpaz kpaau-
ua, koumo 6ygu Bpsmywenuemo u negoBoacmBomo Ha koncep-

1 Kosta Karakashyan, Positive Media Representation of the Bulgarian LGBTO+
Community and Shifting National Attitudes Towards Homosexuality (Master’s Thesis, Aristotle
University of Thessaloniki, 2020). https://repository.gchumanrights.org/bitstream/han-
dle/20.500.11825/1822/Karakashyan%20Kosta.pdf?sequence=1&isAllowed=y.

Bamopume y Hac. [Tpes 2001 2. 32 nbpBu nbm 20 Bukgame B gpae
kamo Geau genc manupopka 8 kauna kem ,XBanu me, ge®. TIpes
chwama 2oguHa gopastuBa gpae o6pasa cu 8 ,,Emo me®. B nocaeg-
cmBue we ycnee ga npousBege eguH om Hall-3anoOMHsAWUME Ce U
npomuBopeyuBu o6pasu B cBpemennama Gbazapcka non mysuka.
Baskna poas 3a moBa we usuepae u Muc bonu - egna om 3Besgu-
me Ha gpaz cuenama om 90-me. [Tuwnu pokau, Bucoku mokuema,
kopcemu, koskenu skema, kuu - 06paspm Ha Asuc e Ha cpujuncka
kpaauua. Be8 Bugeama my, kakmo u 6 mesu na nakou om skenume
8 non-$poak skanpa, ce omauuaBa coc cekcyaausupanemo u o6ekmu-
Bupanemo Ha Mpkkume meaa, npeobpbwatku mekkus nozaeg’.
B ngkou om konuepmume u Bugeama my (,,XBanu me, ge) om-
kpuBame eaemenmu om BDSM cy6kyamypama. B gonbanenue na
koncepBamuBromo ny6auuno negoBoacmBo, npegusBukano om
nosBama Ha Asuc B gpae, sapagu cekcyaanama cu opuenmauus u
pomckus cu npousxog, koumo He kpue, usnbaHumesstm ce npe-
Bppwa B8 nocmosHen 06ekm Ha pacuseM u xomodpobus®. 3a moBa
gonpunacs u cmamycbm Ha non-poak mysukama kamo nucka kya-
mypa’.

Makap caeg aabyma cu Azuc 2014 moti ga ocmaBu HacmpaHa gpaz
obpasa cu, necHume My Om nocaegHume 2oguHu kamo ,Momea*
(2017), ,ITosna au me?“ (2018), ,,ITucanue” (2019) sacseam couuaa-
HO 3Hauumu memu kamo pacusma, xomodpobusma, elibbausMa.

Shemale Zero

Iokamo metincmputim cuenama e paskscBana om xomodobus,
mpancdobus u pacussMm no noBog obpasa Ha Asuc, Ha BHgbP2ZPayHY
eomuk cuenama 8 Bpacapus om nauaaomo Ha 2000-me ce nosiBs6a
Shemale Zero. ITpoekmbm e geao na Cmedan CmoeB - egnoBpe-
MenHo omzoBopen 3a Bokaaume, mekcmoBeme, uncmpymenmaau-

2 Plamena Kourtova, “Imitation and Controversy: Performing (Trans)Sexuality in
Post-Communist Bulgaria,” in Controversial Images: Media Representations on the Edge, eds. Feo-
na Attwood, Vincent Campbell, I. Q. Hunter, and Sharon Lockyer (London: Palgrave Mac-
millan, 2013), 52-66; the male gaze (mskkusim noeaeg) - nonsamue 8 uscaegBanusima Ha noaa,
uskoBano om Aopa MbaBu u omuacsiwio ce go npegcmaBsinemo Ha kenume u skenckomo
msia0 8 uskycmBomo om nepcnekmuBa, kossmo eu npegecmaBs equacmBeno kamo o6ekm
Ha ygoBoacmBue 3a xemepocekcyaanust mpk. Bk. Laura Mulvey, “Visual Pleasure and Narra-
tive Cinema,” Screen, Volume 16, Issue 3 (Autumn 1975): 6-18.

3 Bsk. nak Kourtova, “Imitation” u Karakashyan, “Positive Media.”

4 Bok. nak Kourtova, “Imitation.”
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EHnrma Yapen BbB BugeoTo Ha PyT Konesa ,Salty”
Enigma Chadelle in Ruth Koleva's video “Salty
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me - uecmo npousBegenu no eackmponen nbm, makap ue 6 om-
geAHU cAyvau ¢ Hezo cBupsm Ha cueHa pasauuHu mMysukanmu. Vima
usgagenu gBa aabyma - Afer the Funeral, It’s After the Party! (2009) u
Play Hard (2014). Kyusp, kunk mekecmoBe na ¢pona na ungscmpu-
ba, cuimnon u nbHk 38yuene u nppdopmanc B gpae - nonskoea
8 skapmuepu u kopcem, nonskoza 8 uepen kaun u uepna noaa -
Shemale Zero kyubpBa comuk u memwba cuenama 8 Bbazapus.

VBo JTumueB

Xopeozpad, npppopmanc apmucm, maHupop, neBeu, - 8 nocaeguu-
me 20 zogunu VBo MumueB ycnaBa ga ce nosuuuonupa kamo egun
om 3HayuMume cpBpemennu apmucmu Ha cBemoBuama cuena. B
pabomama cu mou peskucupa camust cebe cu u Hskou om obpasu-
me My ca cBbp3aHu ¢ NOCMOSHHO npeMuHaBaHe Ha zpaHUUUME Ha
GunapHocmma Ha noaa’. B neeoBama paboma msaomo e goken-
gbp-dayugHo, a 3a moBa cnomaea u cneuudpuuHama ynompeba Ha
enaca mMy®. Mysukama e Bakna wacm om neeoBume nbpdopman-
cu, a npe3 2017 2. MumueB usgaBa nepBust cu aabym Chynmypu. B
mysukama, kosmo npaBu memama 3a gkengbp payugnocmma ce
3ana3Ba - kakmo upes cneuuduunuga my 2aac, maka u no Bpeme Ha
konuepmume My, na koumo uecmo moskem ga 20 Bugum c zpum,
yepBuao u angpozunnu gpexu. KaunoBeme My cpwio ca usnbaze-
Hu ¢ 06pasu, omuBawu omBsg noaoBama Gunapuocm. ITpumepu
3a moBa ca Bugeama kem ,,Kopona kew kew® (2020), ,banuua®
(2020) u ,ITywkun® (2021). Om kaacuuecko neene go eaemenmu
om ¢oakaoprama u non-poak mysukama, koumo 3zaGeassBame 8
nocaegHume My napuema, V8o ITumueB npemunaBa epanuuume Ha
cmuaoBeme u gkengsp HopMume.

Angskeauka Comppc

Angskeauka CpMbpc cbwio € no3Hama Ha noyumameaume Ha cbBpe-
Mmennug meamsbp 8 Codug. Om 2015 2. Angrkeauka e uvacm om eke-
nepumenmaaHama zpyna Strawberry Finns, kosmo npaBu konuep-

5 Bopsina Pocca, ,,2Kencko, pemunucmko, kyusp u uskycmBo sanumaBawo ce
¢ npobaemume Ha noaa om beacapus®, Open Art Files (2018). https://openartfiles.bg/bg/
topics/2184-beyond-gender-female-feminist-queer-and-gender-related-art-from-bulgaria.

6 Bk nak Pocca, ,,JKencko® u Eimu Bpuugea, ,,JiskyemBomo na neppopmanca

8 Boacapus, Open Art Files (2018). https://openartfiles.bg/bg/topics/1396-perfor-
mance-art-in-bulgaria.

mu u nsppopmancu. [Teppopmancsm um GenderFluid nocmaBst nog
Bpnpoc GunapHocmma Ha noaa. Caeg HauaAOMO Ha naHgeMusima
om COVID-19 npes mapm 2020 2. Angskeauka 3anouBa ga npaBu u
noaumuuecko ungu. Ha ¢pona na akycmuuno ykyaeae, a 8 nakou cay-
vau u kumapa, Angskeauka sacsea Hati-HaGoAeaume couuonoaumuye-
cku memu y Hac - om cumyauustma ¢ COVID-19 npes auncama Ha
nogkpena 3a HesaBucumume apmucmu 6 konmekcma na 2a06aaHa
nangemust go kpumuka kem kpatino gacnomo, wupewus ce pawu-
3bM U MOAepuUpaHemo Ha pacusma, cekcusma u ATBTVI+ ¢po6usma B
Ebazapckust noaumuuecku u o6wiecmBen konmekem. B ,,Don’t Be a
Homophobe® (,,He 6pgu xom0d06°) u ,,0, kak 6ux ce ombkua” om-
kpuBame kakmo npomuBonocmaBsne na guckpumunauusima kem
ATBTVI+ xopama, maka u noBgueane Ha memama 3a auncBawume
epaskgancku npaBa, koumo nocmaBam ATBTU+ o6wnocmma B8 ne-
paBrocmotino noaoskenue, kamo HeBpsmosknocmma 3a ckalouBane
Ha 6pak ¢ napmubop om cbwust noa. Om Kpacumup KapakauanoB
u Kpucmugn [kBapek npes Maa ManoaoBa go Boiiko BopucoB,
Hukoil He ocmaBa nowagen om ocmpama upoHus, 3anaeHsBauius
2nac u ykyaeaemo na Angokeauka.

Cmamena

Om 2016 2. nacam Cmamena nabupa nonyasipaocm 8 YouTube, ks-
gemo yecmo ce nosiBsBa B gpaz. Mysukaanume cmuaoBe, 8 koumo
nee ca non-poak, poakoaop u xun-xon. Ecmemukama tt e no-ckopo
DIY sauepaBane ¢ Busuama na ceBpemennama non-poak guBa u
ecmemukama Ha non-$poak u xun-xon BugeokaunoBeme. Ocobeno
omauuaBauiu ca Bugeama, 8 koumo usneanaBa poakaopru necnu
Bb8 Bugea B gpaz u HapogHa HOCUSI.

CmamOunu

Cmam6unu e om nbpBume Baozbpu 6 Beazapus u go6uBa gocma
eoasMa nonyasipHocm B nocaegHume eogunu. Yacm om Bugeama
My ca HacoueHu kem npo6aemume Ha ATBTVI+ o6wHocmma u zet
ugenmuuHocmma My. Yecmo CmambuHu napogupa pasauuHu
kencku o6pasu. Cpeg max ce omauuaBa ,Macmua® - napogusma
My Ha necenma Ha Tuma ,Anmuaona®. Kem mosu o6pas Guxme
Mozau ga nocmaBum Benpoca gokoako ne BpsnpousBekga u sam-
BppkgaBa cekcucmku kauwema u cmepeomunu 3a 06pasa va Tuma
u mysukama u.
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Xuken Iuken

Xuken IMluken chwio e eqgun om nonyassprume kyusp Baoespu 8
Bracapus. Temume 8 kanaaa My ca pasnoobpasHu u mol Cbwo
yecmo npaBu Bugea, 3acseawu yacm om npobaemume, ¢ koumo
ATBTVI+ o6wnocmma ce coapckBa.

ITpes 2018 2. 3anouBa ga npaBu napoguu Ha Bugeama u mysukama
Ha Hakou om usBecmnume guBu Ha non u non-poak mysukama
moeaBa - Hapa, Tepu-Hukoa u Angpea.

Easa ITapunu

Easa ITapunu e uacm om gpaz cuenama 8 Bpazapus om nayasomo
Ha 90-me 2ogunu. Yacm om ,Tamapa Hatim woy®, om pasauunu
gpyz u woy npoepamu, Easa e egua om pasnosnaBaemume gpae
kpaauuu. TIpes 2020 2. npaBu napogus Ha ,,[8ot cem“ nHa [Tanu
Xanc - ,,Tett com®. Tekembm e ekcnauuumuo cekeyaaen, omnpaBsuy
kpumuka kem ,,guckpemnume® muske 8 npuacskenuemo Ipatingnp.
EgnoBpemenno ¢ moBa kakmo mekecmpm, maka u Bugeomo obek-
muBupam mpkkomo msao, koemo Guxme Moeau ga pasuemem
kamo nogpuBho 3a uucxemeponopmamuBuama ecmemuka. Bs8
Bugeomo mokem ga Bugum u gpyeu gpaz kpaauuu, koumo ca vacm
om gpaz cueHama 8 MomMeHma.

Makap u zoasmMama uacm om mesu usnpaHUmMeAu u npoekmu ga
He ca moakoBa MetiHcmpuiiM, ga He noayyaBam gocmambpyHO ny6-
AugHOCm u ga zu omkpuBame ocnoBHo 8 YouTube, gpaz kyamypa-
ma kamezopuuno npucbcmBa na Gpacapckama mysukasna cuena.
A apmucmu kamo V8o HumueB u Asuc ycnaBam ga npeBppHam
gpaea u npemMuHaBanemo Ha zpaHUUUMeE Ha GUHAPHOCMMA Ha NOAA
8 snayuma yacm om non kyamypama 8 Beacapus.
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DRAG CULTURE AND
THE MUSIC STAGE IN
BULGARIA (1999-2021)

Dorotea Stefanova

The period of the 1990s in Bulgaria was a time when underground
drag culture flourished: Caligula in Plovdiv, Alexander in Varna,
variety programs such as Tamara Night Show; show programs in the
mixe clubs Spartacus, which was not just a gay bar, but a place where
the club scene of the 1990s developed and became a central place
for the club scene in Sofia and Varna. Some drag queens like Ursula
quickly gained popularity. These places remained active in the early
2000s. This is also the time when some of the artists and projects I
will look at below appeared and became part of pop music culture.
In what follows I will try to present some of the artists who use drag
as part of their music - from the pop-folk diva Azis via the industrial
gothic image of Shemale Zero to Ivo Dimchev and Stambini, it
turns out that drag does remain permanently in the pop music and
underground scenes.

Azis

In the late 1990s, Vasil Troyanov received his nickname Azis and
signed a contract with Marathon Records.! After that he released
his first album, but we are yet to see him in a drag queen image,
which stirred indignation and dissatisfaction among Bulgarian
conservatives. In 2001, we first saw him in drag as a belly dancer
in the video for “Hvani me, de [Come on, Catch Me].” In the

1 Kosta Karakashyan, Positive Media Representation of the Bulgarian LGBTQO+
Community and Shifting National Attitudes Towards Homosexuality (Master’s Thesis, Aristotle
University of Thessaloniki, 2020). https://repository.gchumanrights.org/bitstream/han-
dle/20.500.11825/1822/Karakashyan%20Kosta.pdf?sequence=1&isAllowed=y.

same year, he developed his image even further in “Eto me [Here
I Am].” Subsequently, he will come to produce one of the most
memorable and controversial images in contemporary Bulgarian
pop music. An important role in this will be played by Miss Boni
- one of the stars on the drag scene of the 1990s. Gorgeous dresses,
high heels, corsets, leather jackets, kitsch - the image of Azis is a real
queen. In his videos, as well as in those of some of the women in
the pop-folk genre, he can be distinguished by the sexualization and
objectification of male bodies, reversing the male gaze.? In some of
his lives and videos (“Hvani me, de”) we can find elements of the
BDSM subculture. In addition to the conservative public discontent
caused by Azis’ appearance in drag, due to his sexual orientation and
his Roma origin, which he does not hide, the performer became a
constant object of racism and homophobia.® The status of pop-folk
music as low culture also contributes to this.*

Although after his album Azis 2014 he put aside his drag image, his
songs from recent years such as “Motel” (2017), “Pozna li me? [Did
You Recognize Me?|” (2018), “Tsiganche [Little Gypsy|” (2019)
touch on socially significant topics such as racism, homophobia,
and ableism.

Shemale Zero

While the mainstream scene is torn by homophobia, transphobia
and racism over the image of Azis, the underground gothic scene in
Bulgaria of the early 2000s saw the rise of Shemale Zero. The project
is the work of Stefan Stoev - simultaneously responsible for all
vocals, lyrics, and instrumentals - it is often produced electronically,
although in some cases it is played on stage by different musicians. He
has released two albums - Affer the Funeral, 1t’s After the Party! (2009)
and Play Hard (2014). Queer, kink lyrics against the background of
industrial, synthpop and punk sound and performance in drag -

2 Plamena Kourtova, “Imitation and Controversy: Performing (Trans)Sexuality
in Post-Communist Bulgaria,” in Controversial Images: Media Representations on the Edge, eds.
Feona Attwood, Vincent Campbell, I. Q. Hunter, and Sharon Lockyer (London: Palgrave
Macmillan, 2013), 52-66; the male gaze - a concept in gender studies coined by Laura Mul-
vey, referring to representing women and the female body in art from the perspective of the
heterosesual man as merely the object of pleasure. See Laura Mulvey, “Visual Pleasure and
Narrative Cinema,” Screen, Volume 16, Issue 3 (Autumn 1975): 6-18.

3 See again Kourtova, “Imitation” and Karakashyan, “Positive Media.”

4 See again Kourtova, “Imitation.”
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sometimes in garters and corset, sometimes in black leggings and
black skirt - Shemale Zero queers the gothic and metal scene in
Bulgaria.

Ivo Dimchev

Choreographer, performance artist, dancer, singer - in the last 20
years Ivo Dimchev has managed to position himself as one of
the most important contemporary artists on the world stage. In
his work he directs himself, and some of his images are associated
with the constant crossing of the gender binary.” In his works the
body is gender fluid and this is facilitated by the specific use of his
voice.* Music is an important part of his performances, and in 2017
Dimchev released his first album Sculptures. In his music the topic of
gender fluidity is kept - both through his specific voice and during
his concerts, where we can often see him wearing make-up, lipstick
and androgynous clothes. His videos are also filled with images that
go beyond the gender binary. Examples of this are the videos to
“Korona kush kush” (2020), “Banitsa” (2020) and “Pushkin” (2021).
From classical singing to elements of folk and pop-folk music, which
we notice in his last songs, Ivo Dimchev crosses the boundaries of
styles and gender norms.

Angelica Summers

Angelica Summers is also known to fans of contemporary theater in
Sofia. Since 2015, Angelica has been part of the experimental group
Strawberry Finns, who do lives and performances. Their performance
GenderFluid calls into question the gender binary. After the start of
the COVID-19 pandemic in March 2020, Angelica began doing
political indie. Against the background of an acoustic ukulele, and
in some cases with a guitar, Angelica touches on the most pressing
social-political issues in our country - from the situation with
COVID-19 through the lack of support for independent artists in the
context of a global pandemic to critiquing the far right, the spread

5 Boryana Rossa, “Zhensko, feministko, kuiar i izkustvo zanimavashto se s prob-
lemite na pola ot Balgariya” [“Female, Feminist, Queer and Gender-Concerned Art in Bulgar-
ia”], Open Art Files (2018). https://openartfiles.bg/bg/topics/2184-beyond-gender-female-fem-
inist-queer-and-gender-related-art-from-bulgaria.

6 See again Rossa, “Zhensko,” and Amy Bryzgel, “Izkustvoto na parformansa v
Balgariya” [“Performance Art in Bulgaria”], Open Art Files (2018). https://openartfiles.bg/bg/
topics/1396-performance-art-in-bulgaria.

of fascism and the tolerance of racism, sexism and LGBTI+ phobia
in the Bulgarian political and social context. In “Ne budi homofob
[Don’t Be a Homophobe]” and “O, kak bih se omazhil [Oh, How
I Would Get Married]” we find both opposition to discrimination
against LGBTI+ people and raising the issue of missing civil rights,
which puts the LGBTI+ community at a disadvantage, such as the
impossibility of marrying one’s same-sex partner. From Krassimir
Karakachanov and Krystian Szkwarek through Maya Manolova to
Boyko Borisov, no one is spared the sharp irony, the captivating
voice and the ukulele of Angelica.

Stamena

Since 2016, Stamena has been gaining popularity on YouTube,
where she often appears in drag. The musical styles she likes to sings
are pop-folk, folklore and hip-hop. Her aesthetics is akin to a DIY-
play with the modern pop-folk diva imagery and the aesthetics of
pop-folk and hip-hop videos. Particularly distinctive are the videos
in which she performs folk songs in videos wearing drag and folk
costume.

Stambini

Stambini is one of the first vloggers in Bulgaria and has gained a
lot of popularity in recent years. Some of his videos focus on the
problems of the LGBTI+ community and his gay identity. Stambini
often parodies various female characters. Among them is “Mastiya
[Mongrel]|” - his parody of Tita’s song “Antelope.” In view of this
image we could ask the question to what extent it does reproduce
and reinforce sexist clichés and stereotypes about the image of Tita
and her music.

Hicken Shtiken

Hiken Shtiken is also one of the popular queer vloggers in Bulgaria.
The topics on his channel are varied, and he also often makes videos
addressing some of the issues facing the LGBTI+ community.

In 2018 he started making parodies of the videos and music of some
of the famous divas of pop and pop-folk music of the time - Dara,
Gery-Nikol and Andrea.
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Elza Parini

Elsa Parini has been part of the drag scene in Bulgaria since the
early 1990s. Part of the Tamara Night Show, of various drag and
show programs, Elza is one of the recognizable drag queens. In
2020 she made a parody of “Tvoy sam [I’'m Yours]” by Papi Hans
- “'m Gay.” The text is explicitly sexual, criticizing the “discrete”
men in the Grinder app. At the same time, both the text and the
video objectify the male body, which we could read as subverting
the cisheteronormative aesthetics. In the video we can see other drag
queens who are part of the current drag scene.

Although most of these artists and projects are not so mainstream, do
not receive enough publicity and we find them mainly on YouTube,
drag culture is definitely present on the Bulgarian music scene. And
artists such as Ivo Dimchev and Azis managed to turn drag and
crossing gender binaries and their limitations into a significant part
of pop culture in Bulgaria.



KPAAVILIV V1 KPAAE
QUEENS AND KINGS

EA3A TIAPVIHM | ELZA PARINI

OcBen ue e Hat-usBecmuama Hu gpae kpasuua 6 Boacapus, Easa Ia-
punu e egHa om nbpBume gpaz kpaauuu 8 Bpacapusa. Ha cuenama
e om 1992 2., kamo mozaBa ¢ npuameau ocnoBaBam zpynama ,Ia-
Mapa Hatim woy®. ,Tamapa Halim woy“ ca 6asupanu 8 mopckama
cmoauua Bapha, Ho 6bp3o cmaBam nonyastpru 8 ugaama cmpana.
Venopegno ¢ moBa, Easa Bogu paguo npegaBate 6 paguo ,,BpaBo®,
nuwe koaonku B pasauunu nevamnu usganus u e kanena sa Bogewa
Ha MHO’kecmBo cBemcku cobumus 866 Bapha. Caeg ,Tamapa Hatim
woy®, [Tapunu e nokanena sa apm gupekmopka Ha muke kay6 ,,Anek-
cangpp”, Bapna. CaegBam zacmpoau 8 Codus, kegemo yenewno ce
Haaaea kamo Bogewa pueypa 8 nownug zett kuBom. Yecm zocm e
8 nati-ereganume meaeBusuonnu popmamu u e 2aaben pegakmop Ha
catima 3a cBemcku kaloku u noBunu lifeonline.bg.

Apart from being the most famous drag queen of ours, Elza Parini
is one of the first drag queens in Bulgaria. She has been on the stage
since 1992, when she and friends founded the trouppe Tamara Night
Show. Tamara Night Show was based in the sea capitol of Varna, but
quickly became popular throughout the country. At the same time,
Elza hosts a radio show on Radio Bravo, writes columns for various
outlets and is being invited to host a plethora of secular events in
Varna. After Tamara Night Show, Parini was invited to serve as the art
director of Alexander Mix Club, Varna. Then tours in Sofia ensued,
where she successfully established herself as a leading figure in gay
nightlife. She is a frequent guest in the most watched TV formats
and is the editor-in-chief of the gossip and news website lifeonline.bg.
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MIC BOHN | MISS BONI

Muc Bonu e om nspBume gpaz apmucmu 8 Bpacapus. V3a8s8a
ce kamo Bapuememen apmucm B woy npoepamume Ha cmoAuy-
Hu HowHu kay6oBe npes pannume 90-me 2. Om 1996 2. e pesu-
genm B npoepamama Ha Mukc-kay6oBeme ,,Cnapmakyc® (Codus),
»~Cnapmakyc® (Bapna) u ,,Ockap Vatiag® (Bapna). Om 2000 2. no-
cmeneHHo ce omgpbnBa om cueHuyHume usaBu u ce omgaBa Ha
kapuepama na epumpop. ITpes cogunume cmaBa usBecmen kamo
38e3genust mon epumbop bopucaaB CokoaoB, a npes yemkume u
pbueme My MuHaBam egHu om Hat-sipkume Gbazapcku 3Besgu -
Auau VBanoBa, Viopganka XpucmoBa, Heau PaneeaoBa, gyem ,,Pu-
mon®, Cmedka BepoBa, Kuuka BogypoBa, Auns ITenueBa, Vckpa
PageBa u zoasma uacm om non-poak ungycmpusma.

Miss Boni is among the first drag artists in Bulgaria. She participated
as a variety artist in the shows of Sofia’s night clubs in the early
1990s. Since 1996 she was the resident of the club shows of Spartacus
in Sofia and Varna, and in Oscar Wilde in Varna. Since 2000, she
gradually withdrew from stage performances and devoted herself to
a make up artist career. Throughout the years, he became famous as
the starry top make-up artist Borislav Sokolov, and his hands and
brushes have seen some of the most prominent Bulgarian stars -
Lili Ivanova, Yordanka Hristova, Neli Rangelova, Duet Riton, Stefka
Berova, Kichka Bodurova, Anya Pencheva, Iskra Radeva and a big
deal of the pop-folk music stars.




VPCVAA | URSULA

Vpeyaa e cpeg embaemamuynume kayGnu nepconaku Ha 90-me.
(Denomenasen apmucm cbc cmomuuu o6pasu u yHukasHu cue-
HuuHu kocmlomu. Vpcyaa e omkpumue u mysa na Kpucmuna u
Koncmanmun, cpsgameau Ha kay6nama u aBaneapgna Moga y Hac.
Ekcuenmpuunomo gusaiinepcko gyo g npeBpswiam 8 Hat-nony-
ApHUS MOgea cpeg gpaz kpaauuume. [Tpes 1996 2. neueau npusa
»Muc Bbazapua® Ha nppBus no poga cu konkypc sa mpaBecmumu
B ITamnopoBo. Ilpes 2000 2. neveau nHacpagama Ha MTV-Boaca-
pus 3a Hati-go6bp manupop. Pesugenm 6 npozpamama na kay6
SAama®, Codpusa npes 1996-1997 ., muke kay6 ,,Cnapmakyc® npes
1997-2003 e.

Ursula is among the most emblematic club personae of the 1990s.
A phenomenal artist with hundreds of images and unique stage
costumes. Ursula is the discovery and muse of Kristina and
Konstantin, creators of club and avantgarde fashion in Bulgaria. The
eccentric designer duo transformed Ursula into the most popular
model among all the drag queens. In 1996, she won the Miss
Bulgaria pageant, the first of a kind transvestite one in Pamporovo.
In 2000 she won the MTV Bulgaria prize for best dancer. She has
also been resident of the programs of Yalta Club, Sofia, in 1996-
1997, and Mix Club Spartacus, Sofia, 1997-2003.
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MVIC J)KYAMETA | MISS JULIETA

Muc 2Kyauema e cueHuunomo ume Ha xygoskHuka dcen 3eypoBcku
Bb8 Bmopama noroBuna Ha 90-me u HauaAOMO Ha MuseHUyMa. Pe-
sugenm e B npozpamume Ha mukc kay6oBeme ,,Cnapmakyc® (Co-
¢us), ,Cnapmakyc® (Bapna) u ,Ockap Vauag® (Bapna). Tleueau
konkypcume ,,Muc Cnapmakyc Codpua® 1997, ,Muc HuBa“ 1998,
»Muc Kaaueyaa® 2003. Ilpes 2014 2. ce 3aBpbwa Ha cueHama 6
amnaoamo Ha gugsket JKyauema Vinmepeaaakmuka.

Miss Julieta is the stage name of artist Yasen Zgurovski during the
second half of the 1990s and the turn of the century. Resident in
the club shows of Spartacus in Sofia and Varna, and Oscar Wilde
in Varna. She has won the pageants Miss Spartacus Sofia 1998, Miss
Diva 1998, Miss Caligula 2003. In 2014 she returned to the stage as
DJ Julieta Intergalactica.




TDKEHVI@QBP BEHEOVIKIIBH | JENNIFER BENEDICTION

Ikenupnp Benegukwibh e egna om Hat-akmuBHume u nonyasp-
Hu gpae kpaauuu B nocaegnume 10 zogunu. Buaa e pesugenm 6
npozpamama Ha kay6oBeme ,,Kaaueyaa®, ID, One to One, usnba-
nHumeaka 8 ngkoako usganus na ,,Codus IIpatig” u Hocumeaka na
koponama 8 peguua konkycu 3a gpaz kpaauuu. Opzanusamopka e
Ha konkypca ,,Benegukwipn gpaz petic, yuemo mpemo usganue
ouakBame ¢ Hembpnenue masu zoguna (2021 2.). B unmBepBlomo
cbc Codus kyusp dopym IHrkenudop paskasaBa sa nems cu na kpa-
Auua, meskecmma Ha koponama, BgsxHoBenusma, koaezume u 3a
konkypca ,,Benegukwsn gpaz petic®.

Jennifer Benediction is one of the most active and popular drag
queens during the past 10 years. She was a resident in the programs
of the clubs Caligula, ID, One to One, a performer in several
Sofia Pride editions, and crown winner in a number of drag queen
pageants. She is the organizer of the Benediction Drag Race pageant,
and we are looking forward to this year’s edition (2021). In the
interview with Sofia Queer Forum, Jennifer talks about her journey
as a queen, the weight of the crown, inspirations, colleagues and the

Benediction Drag Race pageant.
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EHVITMA YAIOEA | ENIGMA CHADELLE

Enuema Yagea e egna om Hati-spkume npegcmaBumenaku Ha Ho-
Bomo nokoaeHue gpaz kpaauuu u uacm om ekuna na ,,House of
Diva Station®. ITpaBu Bneuamaenue cbc cmeau u ekcmpaBazanm-
Hu Busuu, cpuemaBawu ecmemukama Ha ,kap6 kugc“ ¢ kaacu-
vecku gpae, BgpxHoBen om konkypcume ,,Muc Konmunenmaa®“.
PasHoo6pastuam u penepmoap BkalouBa manu, 6ydpocunxponaga
u eaemeHmu Ha cmeHgbn komegus. Vsneanumeaka e 8 peguua
coduticku kay6oBe u pegoBen nepconak om 6asoBeme nHa dpon-
gauust ,,Taac®.

Enigma Chadelle is one of the brightest representatives of the new
generation of drag queens and part of the crew behind House of
Diva Station. She throws impressions with her bold and extravagant
outlooks, combining the club kids aesthetics with a classic drag, and
is inspired by the Miss Continental pageants. Her diverse repertoire
includes dance, lipsync and elements of stand-up comedy. She
performs in a number of Sofia clubs and is a regular persona at the
balls organized by Glas Foundation.
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KENIMIIEBA (VIBOH IIEPY) | KESHISHEVA (YVONNE CHERI)

C nosiBama na nvpBust 8 cmpanama Hu petickonmpon B8 nesabpa-
Bumus ,,Cnapmakyc®, BnocaegemBue u 8 gpyeu snakoBu kay6oBe
Ha 90-me, xopama, omeoBopHu 3a nog6opa Ha nybaukama cma-
Bam Heusmenen ampubym Ha Hownus kuBom u non kyamypama.
Cpeg umeHnama Ha aezeHgaprHume ¢etickonmpoau ce Hapekga u
umemo VBou Hlepu. Ilepu go6uBa nonyasprocm npes 90-me
kamo maskama KewuweBa, kyamoB kayGen nepconak u Bakna
yacm om anmypaka Ha aeeeHgapHu gpaz kpaauuu. Caeg epama
»Cnapmakyc®, npes zogunume u go ceza, KewuweBa noema po-
asma Ha detickonmpoa u ceackmupa nocemumeaume 8 peguua
nonyaspau coduiicku zeti u muke kay6oBe.

With the appearance of the first Bulgarian face controls in the
unforgettable mix club Spartacus, and later in other iconic clubs of
the 1990s, the people responsible for selecting the audience became
an invariable attribute of nightlife and pop culture. Among the
names of the legendary face controls is the name Yvonne Cheri.
Cheri gained popularity in the 1990s as the little Keshisheva, a cult
club character and an important part of the entourage of legendary
drag queens. After the Spartacus era, over the years and until now,
Keshisheva has taken on the role of face control and selected visitors
for a number of popular Sofia gay and mix clubs.



KVYWBP BBPTEAEXKKA | QUEER CAROUSEL

»Kyubp Bepmeneskka® (ocnoBano 2019 2. 8 Codus) e ATBTVI+
demunucmku koaekmuB, 8 kotimo noaumuueckomo u couuaa-
Homo 6uBa paseaeskgano npes npusmMama Ha gpaz u nbpdopManc
uskycmBomo. ,,Kyubp Bupmeneskka® ueau ga gage naamepopma na
HoBu gpaz apmucmu 8 Codus, ga 3anosnae kay6uama cuena 8
2paga ¢ pasauuHume $GoOpMU Ha gpaea u ga ch3gage nogkpensgwa
obwHoCm, uszpageHa Ha npuHuunume Ha oBaacmsaBanemo u Bsa-

UMHOMO y4eHe upe3 3a6aBaenue.

Queer Carousel (founded 2019 in Sofia) is an LGBTI+ feminist
group in which the political and the social are viewed through the
prism of drag and performance art. Queer Carousel aims to provide
a platform for new drag artists in Sofia, to introduce the club scene
in the city to the various forms of drag and to create a supportive
community built on the principles of empowerment and mutual
learning through the means of fun.




80

IIVICKYCUS Ne1:
TPAIIVILIVIVI U1
CHBPEMEHHA JTPAT
KYATYPA

5 mapm 2021 e.

Yuacmuuuu: Mapmuna BaaeBa, Hukoa Bsp6opunu,
Kpucmusan YaankoB
Mogepamop: Cmanumup ITanatiomoB

[Tpakmukume Ha npeoBAuuaHe u msxHama NONYASPHOCM gHeEC
umam wupoko msacmo B non kyamypama, macoBusupana om eao-
Gaanu denomenu kamo woymo Ha Py IToa. MacoBusauusama na
gpaca uscmpeaBa 8 ny6auunocmma gockopo mMapeunaaHu ¢ueypu
Ha gpaz obwnocmume u moBa e Baken snak 3a npoepeca na AI'b-
TUIK+ u pemunucmkume gBukenus. Ho npegu masu macoBa no-
nyAgpusauus ga ce cayuu, Bcpunocm moske ga ce kaske ue Hawanama
Ha gpaz, kakmo u nonyagprocmma Ha camama npakmuka Ha npe-
o6Auuatemo, cpuwio cowecmByBam. ToBa e ocobeno Bugno B ynu-
kaanume 3a Bracapust u nakou cbcegru Ha Hac cmpanu poakaopru
npakmuku, kakmo u 8 pegku 3a zpagckama kyamypa npakmuku no
npeobauuane. B masu guckycus we ce onumame ga x8bpaum mocm
Mmexkgy mpaguuus u ceBpemennocm, meskgy ¢poakaop u uskycmBo,
3a ga pasbuem kauwemo, ye gpae kyamypama e Hewo BpHWHO U
gopUu 3anAawiumeAHo 3a Hawama kyamypHa cpega u peaanocm. Ile
cu 3agagem Bbnpocu kamo: Mokem au ga Mmucaum cpBpemenHama
gpaz kyamypa kamo npogeaskeHue Ha Hawume co6cmBenu mpagu-
uuu? Kak moskem ga cpaBugaBame dpoakaopa ¢ gpae kamo uacm om
zpagckume kyamypu?

Laaama guckycua moske ga ce eaega na caiima:

hitp//draghg.sofiaqueerforum.org/articles/discussion 1.

MAPTVIHA FAAEBA

»B mosu peg Ha Mucau ce 3agaBa Bbpnpocbm 3awo Gbacapckume
Bpcmanuuu ce cHumam B8 domo cmyguomo u obauuam mesu
yaudpopmu? Equn om Besmo’knume omzoBopu e, ue moBa ce npe-
Bppwa Maako uau MHO20 B pumyaa... UHMeEpeCHO e, ue me He ce
obauuam B ynupopmume Ha ,xaiigyka’, a ob6auuam eBponetickama
yHudopma Ha kaBaseputickust xycap, u ¢ moBa nHe camo mbpcim
npuobwaBane kem eBponetickama obwmnocm... a me cbsgaBam,
none onmuyecku, ¢ nomowma Ha pomozpadusma, Hewo kamo
egHa Gbazapcka HapogHa apmusi, kosmo He e Bvsmockno ga Gbge
peaausupata... nopagu HeBbsmosknocmma ga Hocuw yHupopma 6
Ocmanckama umnepus... ToBa ca xopa, koumo ca 8 Heaezaanocm,
HO B masu cu HeaezaaHOCm me yensgBam nocpegemBom yHudpopma-
ma, npeobauuademo u npegcmaBssemo npeg kamepama ga npeg-
cmaBam egHa umaeunepHa apmust u ga nokakam cBoemo npuo6-
waBane koM egna eBponeticka kyamypa na gpexama®.

KPVICTVISIH YAABKOB

»B nocaegnume Hakoako zogunu mosm ¢okyc e cBoeobpasHama
cumbuo3a om MogepHOmo ¢ MuHaaomo. OcHoBromo mu BgbxHo-
Benue e Gbazapckusm u Gaskanckuam ¢poakaop. BgsxnoBenuemo
gotige om gymama ,Bp3pakgane’ u moBa, koemo cme cBuknaau ga
MucauM, e cumBoausupa masu gyma 6 ©Gpacapckama peaanocm,
kamo nanpaBux anaaoeusma cbc cBoebpasnomo ,Bbspakgane’ Ha
kyusp kyamypama 8 Beacapus, u na Baakanume kamo usino. ITsp-
Bama paboma c poakaopHu eaemenmu 6ewe nocBemena na Bmopu
¢deBpyapu - ITemaboBgen. ToBa, koemo MHO20 Mu gonagHa 8 mosu
npastuk e, nppBo, e 20 Hapuuame npastuk... u Bmopo, ue kakmo
mepmMunbm kyusp® e npuobwien u Bspram o6pamuo kem xopama
om ATBTVIK+ o6wecmBomo, no chuusm Hauud Bmopu ¢eBpy-
apu e gen, kotimo e npemuHaa npes nakoako memamopdosu goka-
mo cmueHe go geH, 8 kotimo zoasama yacm om cpBpeMeHHOMO MU
obkpwkenue om maagu ATBTVIK+ xopa 20 npuemam kamo cBott
npasnuk, gokamo npegu e 6ua noBog 3a weeu, ue moBa e ,gens Ha

13

zetioBeme‘”.

HUKOA BbPEOPVIHI
»LIpegu mpu 2ogunu pewux, ue uckam ga ce Bugsa B8 skencku o06pas.
Kynux cu egna nepyka u zpum, Ho kamo usao ga cu gpaz kpaauua
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e MHO?0 MPygHO, 3awomo mu uszpakgaw egun HoB, equn skencku
06pa3, gokamo npegu moBa cu 6ua Momue, Moke gopu ga He cu
6ua zeli MOMue... 3anouBaw ga ce yuuw Ha Hewio HoBo... Tpa6Ba
ga ce pabomu 3a nonyaspusupanemo Ha gpaz uskycmBomo, 3a ga
Moske Beeku uoBek ga ce uyBemBa gobpe B cBosima koska u ga ne ce
npumectsBa om moBa, koemo e*.

DISCUSSION N©1:
TRADITION AND
CONTEMPORARY DRAG
CULTURE

March 5, 2021

Participants: Martina Baleva, Nicole Burborini, Christian Chalakov
Moderator: Stanimir Panayotov

Cross-dressing and drag practices and their popularity today have a
wide place in pop culture, mainstreamed by global phenomena such
as Ru Paul’s Drag Race show. The mainstreaming of drag launched
into the public arena figures that were marginal until recently, and
this is an important sign of the progress of LGBTQI+ and feminist
movements. But before this mass mainstreaming did happen, it can
actually be said that the beginnings of drag, as well as the popularity
of the practice of crossdressing itself, also existed. This is especially
evident in the unique for Bulgaria and some neighboring countries
folklore practices, as well as in practices rare for urban culture. In
this discussion we will try to build a bridge between tradition and
contemporaneity, between folklore and art, to break the cliché that

drag culture is something external and even threatening to our
cultural environment and reality. We will ask ourselves questions
such as: Can we think of modern drag culture as a continuation of
our own traditions? How can we compatre folklore to drag as part of
urban cultures?

The entire discussions can be walched here:
bitpy//dragbg.sofiaqueerforum.org/articles/discussion 1.

MARTINA BALEVA

“In this line of thought, the question arises why the Bulgarian
insurgents are photographed in the photo studio and wore these
uniforms? One possible answer is that this is becoming more or less
a ritual... it is interesting that they do not dress in the uniforms of the
‘haiduks’,” but do wear the European uniform of the cavalry hussar,
and thus not only seek to join the European community... but they
also create, at least optically, with the help of photography, something
like a Bulgarian People’s Army, whose realization is not possible...
because of the impossibility to wear a uniform in the Ottoman
Empire... These are people in illegality, but in this illegality they are
able, through their uniforms, disguises and camera presentations, to
represent an imaginary army and to show their integration into a
European clothing culture.”

CHRISTIAN CHALAKOV

“During the last few years, my focus has been a kind of symbiosis
of the modern with the past. My main inspiration is the Bulgarian
and Balkan folklores. The inspiration came from the word ‘revival’
and what we are used to think this word symbolizes in the Bulgarian
reality, making the analogy with the kind of ‘revival’ of queer culture
in Bulgaria and in the Balkans in general. The first work with folklore
elements was dedicated to the Second of February - Petlyovden
[Rooster’s Day]. What I really liked about this holiday is, firstly, that
we call it a holiday... and secondly that just as the term ‘queer’ has
been introduced and brought back to the people of the LGBTQI+
society, in the same way the Second of February is a day that has
gone through several metamorphoses until it reaches a day when a
large part of my modern environment of young LGBTQI+ people
accept it as their holiday, while before it was an occasion for jokes
that this is ‘the gays’ day.

39
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NICOLE BURBORINI

“Three years ago, I decided I wanted to see myself in a female image.
[ bought a wig and make-up, but in general being a drag queen is
very difficult, because you build a new female image, while before
you were a boy, maybe you have not been even a gay boy... you start
learning something new... We need to work to promote drag art so
that everyone can feel good in their skin and not worry about who
they are.”

IIVICKYCUISL N°2:
M3KYCTBO, ITIPAT U
1011 KYATYPA

7 anpua 2021 e.

Yuacmuuuu: Maauna duk, Muxaua Byuko8, Bopuc Kocmaguno8
Mogepamopka: Baagus MuxatiroBa

CpBpemennomo uskycmBo gnec e noBausno om npousmuyawu
om gpaz kyamypama npakmuku u $penomenu, kamo moBa ce onu-
maxme ga nokakem u 8 Gbazapcku konmekem ¢ usaok6ama nu 68
2anepust ,,Cmpykmypa“. Beacapus ne camo ue He e usoaupasa om
cBema B mosu cmucha, HO u uma agekBamuu npumepu, koumo
ga npegaoku 3a BzaumoBpbskama mekgy uskycmBo u gpae. KakBo
0bGaue e 3HaveHuemo Ha masu Bpsska? KakBa mekecm u Baknocm
umMa npeobaudademo 3a camume xygokHuuu? A 3a o6wHocmma
Ha camume kpaauuu u kpase, koumo ca BgbxnoBumeau 3a mesu xy-
goskecmBenu npakmuku? KakBu ca Basknume memu u npobaemu,
ugBawu om gpaz kyamypama, koumo cmosim gnec npeg cbBpe-
Mensomo uskycmBo? B masu guckycus we nombspcum omeoBopu
Ha mesu Bpnpocu, 3a ga ce3gagem konmekem u pasbupane 3a B8sa-

umoBprskama mexkgy gBama ¢penomena, koumo umam Hykga om
cBoemo obsichenue 3a wupokama nyGauka.
Llaaama guckycua moske ga ce 2aeqa na cadima:

bitpy//dragbg.sofiaqueerforum.org/articles/discussion2.

MIXAVIA BYUKOB

»Iyk e MomMenmbm ga obppHem BHumanue Ha kaybHama kyamy-
pa npes 90-me, kosmo 3a crkaseHue HsIMa HUWO OGWO € HacMO-
swama. Kay6nama kyamypa 6ewe naucmuna kyamypa. Ha, mam
uMawe 0zpoMHO 3a6aBaenue, gaske MHOz0 noBeue om ceza, HO ms
umawe uskaloyumeano Bakna poas 8 nocoka na opopmanemo Ha
kyamypnume ycewianug Ha xopama...”

»Eaekmponnama mysuka 8 masu enoxa 6ewe ocnoBonoaazawia -
He npocmo 3a gpaz kyamypama, 3a kyamypama no npunuun. T
Bewe Hocumea Ha cBoboguus Bragyx, Ha cBobogHomo guwane,
Ha moaepanmHocmma, kogmo kamo mepmun npes 90-me He cb-
wecmByBawe. Tosu mepmun mozaBa mps6Ba ga ce sameHu ¢ gyma-
ma ,BssnpuemuuBocm’. Xopama He 6sxa moaepaHmuu, me 6sxa
Bp3npuemyuBu u mouno moBa Gewe edpekmbpm Ha ucmopuveckus
MoMmenm, kotimo cpwio maka ne moke ga npenebpesnem... BB
Bbsnpuemanemo Hsama ocbkgane, 668 Bpsnpuemanemo uma camo
npu-e-Ma-He... VI 8 mosu konmekem nue mawm sacy6uxme egna bpa-
eapus, kogmo nukoea nama ga umame. 3awomo 8 nocaegcmBue ¢
,omcsiBanemo Ha nsacbka’ u ¢ ppaemenmupanemo u ¢ kBagpamume
xopama cmanaxa kpumuunu, ockkgawu, mecnoepsgu... Besnpu-
eMuyuBocmma Ha XOpama om mesu 20guHu 2u omBapsiwe u 2u npa-
Bewe MHO20 no-3anagnu, omkoakomo cme ceza. 90-me zogunu ca
HeBeposmuu B mosu acnekm. I1a, npoBogruksm e 6ua sanagnama
kyamypa, Ho Ha MecmHO HuBo ce cb3gaBaxa obpasu, koumo Hamaxa
pedeperuuu B sanagnust cBsam. ... JKyauema, Ypcyaa, Ilepcedona,
moBa ca umena, koumo umaxa moakoBa cuaen, sippko usaBen cmua
u moakoBa cuaen cobcmBen xapakmep, ye ako mpperew ga mbp-
cuw aHaaosu 3a max BB Bcuukume cesonu Ha Py Tloa, nama ga
Hamepuw®.

BOPVIC KOCTAIVIHOB
»Kak moBa ce ompasu Bbpxy uskycmBomo? ... As cbwo cbM Ha
MHeHUe, ue [gpaz kyamypama] 2aaBro ce ompasu Bbpxy mysukama,
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ocobeno Bbpxy kaybnama kyamypa na 90-me u gousksge Bppxy
meambpa... VmMawe cmpawno MHOz0 napagokcu npes 90-me...
Mmozo gobpe cu cnomusm Memponoauc kyamypama u oepomHu-
me napmuma, u usiaama MetHcmpuiim kyamypa, kosimo 8saumem-
Bawe ne monkoBa gpaz, koakomo o6pasa Ha ynuceke... koemo
ecmecmBeno Gewe cBppsano ¢ gukmama Ha mexHo kyamypama,
B8 xy6aBus cMucha Ha gymama... mexHo kyamypama na 90-me usBe-
ge eguH 06pa3, koimo e angpoeunen, kotimo e ynuceke u kotimo
Gewe uskalouumeano MHOz0 noBausa Ha Meguume u Aatibcmatia
cnucanusima kamo Ezoxcm u mysukaanama kyamypa. Kamo 2080-
ps 3a npomuBopeyus ... a3 no3HaBam MHOZO om xopama, koumo
ca opeaHusupasu mesu cpbumus, Bkalouumeano gugkeume om
Memponoauc, koumo usgaBaxa u cnucanue Memponoauc, nosnaBam
u xopa, koumo ca 6uau 8 ,Cnapmakyc’ u moea ga kaka, ue ne Bu-
Hazu onakoBkama Ha Hewama e omeoBapsiaa Ha cbgbpkanuemo.
MHo20 yecmo moBa, koemo umawe popmama Ha newo kamo gpae
nbpdOpManC, HIMAWE NOCAAHUEMO Ha eguH nepconak, kotimo e
Bpmpewno gpaz. MHoeo yecmo moBa ce cayuBawe 8 npocmpan-
cmBa, koumo umaxa yucmo mayucmka ammocdepa. VisaBaenusma
u guckycuume, koumo xopama npaBexa, ne 6sxa moakoBa cBsp-
3aHu ¢ ocBobokgaBanemo Ha noaa, a no-ckopo 6sxa noBausiHu
om mesu undayenuuu, koumo ugBaxa om 3anag u Bausnuemo Ha
mexno kyamypama. Ako npexBbpaum newama 8 no-noBo Bpeme
- UHMepHem go 20ASIMA CmeneH pasMu Hewama, makuBa macoBu
woy ussBu ca pasnpocmparenu HaBcskbge npes unmepuem, Bes-
kakBu muenus ca Baaugnu u e unmepectno ga Bugum kak moBa 6u
noBausiao Ha ceBpemennama gpaz kyamypa u gaau e nyskno ga s
o6o6waBame eguncmBeno kamo gpae kyamypa uau kamo nskak8a
kyamypa Ha npeo6auuanemo, uau kamo kyamypa na noaa, kossmo
0bGaue e cBppsana ¢ masu macoBa kyamypa Ha unmepnem. 3a cp-
skasenue (u camo ¢ moBa Moea ga onpaBgast Hocmaaseusima cu kem
90-me) unmepHem go 20AsIMa cmeneH you pHYbpepayHga, U ceza
skuBeem BB Bpememo Ha MeliHCmpuiMa, U HIMA BHYPbPepayHd,
npocmo 3awomo Bcuuko, koemo uma nskakBu npemenuuu ga
6bge bHgbp2payHg, nosBsaBatiku ce B unmepHem, 3awomo moBa e
ecmecmBenama cpega - mo Ha caegBawus gen Beue ce npeBppuia
8 metncmpuum®.

MAAVIHA HK

»A3 HIMaM cnoMeHu 32 napmu kyamypama npes 90-me, pogena
cbM mozaBa, Ho moBa, koemo mMu npaBu Bnevamaenue no omuo-
wenue Ha aBmopumemume (koemo Bopuc cnomena) - 3a Momen-
ma Bce no-mpygHo cmaBa gagen apmucm ga ce ymBspgu kamo
aBmopumem no nsakaksB Hayun, 8 Hawemo cpBpemue, mouHo 3a-
pagu mo3u nomok om undopmauus, koiimo Hu 3aauBa, Beeku eae-
ga Hewo omBeskbge u cu kasBa - ,amu, mosu nok 3a k's6 ce mucau,
U a3 Moza ga 2o HanpaBs MHOz0 no-gobpe om Hezo', Beeku Mucau,
ue Moske ga HanpaBu Hewlo no-go6pe om gpyeuzo, Bkalouumeano u
8 nawume gpaz cpegu ce cayuBa moBa, u maka He ocmaBa Mmomenm
Ha ymBppkgaBane, 8 kotimo moke nakot ga ce 3ag6u kamo aB-
mopumem, gokamo npegu zoguHu, Mucaetiku cu, ye auncama Ha
undopmauus e Guaa Munyc, 8 mosu cayuat, 3a usepakgate Ha egun
aBmopumem, moke 6u e nomazao, 3awOMo xopama ca Guau MHO-
20 NO-AecHO usHeHagBauiu ce u maka gopu 6e3 ga 20 ocp3HaBam ca
omgaBaau egun pecnekm Ha apmucma npeg msx, 6e3 sHaueHue 6
koe uskycmBo ce ussiBaBa“.

DISCUSSION N©°2:
ART, DRAG AND POP
CULTURE

April 7, 2021

Participants: Malina Yank, Mihail Vuchkov, Boris Kostadinov
Moderator: Vladiya Mihaylova

Contemporary art today is influenced by practices and phenomena
that arise from drag culture, and we tried to show this in the
Bulgarian context with our exhibition at the gallery Structura. In this
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sense Bulgaria is not only not isolated from the world, but also has
adequate examples to offer for the relationship between art and drag.
But what is the significance of this connection? What is the weight
and importance of drag for the artists themselves? What about
the very community of queens and kings themselves who are the
inspirers of these artistic practices? What are the important themes
and problems coming from drag culture that contemporary art faces
today? In this discussion, we will look for answers to these questions
in order to create a context and understanding of the relationship
between the two phenomena, which need their explanation to the
general public.

The entire discussions can be walched here:
hutp://draghg.sofiaqueerforum.org/articles/discussion?.

MIHAIL VUCHKOV

“Now is the moment to pay attention to the club culture of the
1990s, which unfortunately has nothing to do with the current one.
Club culture was truly a culture. Yes, there was a lot of fun there, even
much more than now, but it played a very important role in shaping
people’s cultural feelings...”

“Electronic music in this era was fundamental - not just for drag
culture, for culture in general. It was the carrier of free air, of free
breathing, of tolerance, which did not exist as a term in the 1990s.
This term should then be replaced by the word ‘receptivity.” People
were not tolerant, they were receptive and that was exactly the effect of
the historical moment, which we also cannot ignore... In percieving,
there is no condemnation, there is only ac-cept-ance in perception...
And in this context we lost a whole Bulgaria, which we will never
have. Because later, by ‘winnowing the sieve,” and the fragmentation
and all the box-checking, people became critical, judgmental, narrow-
minded... The receptivity of the people of those years opened them
up and made them much more western than we are now. The 1990s
are amazing in this regard. Yes, the conduit was Western culture, but
at the local level, images were created that had no references in the
Western world. Julieta, Ursula, Persephone, these are names that had
such a strong and bright distinct style and such a strong character
of their own that if you go looking for their analogy now in all the
seasons of Ru Paul, you will not find them.”

BORIS KOSTADINOV

“How that affected art, alright ... I am also on the opinion that [drag
culture] mainly affected music, especially club culture and theater in
the 1990s... There were a lot of paradoxes in the 1990s... I remember
very well the Metropolis culture and the huge parties, and the whole
mainstream culture, which borrowed not so much from drag as from
the image of the unisex... which was naturally related to the dictates
of techno culture, in the good sense of the word... the 1990s techno
culture brought an image that is androgynous, is unisex and it has
greatly influenced the media and lifestyle magazines like Egoist and
music culture. Speaking of controversy... I know many of the people
who organized these events, including the Metropolis DJs who also
published the Metropolis magazine, I also know people who have been
to Spartacus and I can say that it’s not always that the packaging
meets the content. Very often what resembled something of a drag
performance did not carry with it the message of a character who
is drag from within. Very often this happened in spaces that had
a purely macho air to them. The statements and discussions that
people made and had were not so much about sexual liberation, but
rather were influenced by those streams that came from the West and
the influence of techno culture. If we move on to a newer timeline
- the Internet largely blurs things out, such mass shows are spread
everywhere on the Internet, all opinions are valid and it is interesting
to see how this would affect modern drag culture and whether we
need to generalize it as only a drag culture or as a culture of cross-
dressing, or as a culture of gender, which, however, is associated with
this mass culture of the Internet. Unfortunately (and this is the only
way I can justify my nostalgia for the 1990s) the Internet has largely
killed the underground, and now we live in the mainstream, and
there is no underground, simply because anything that claims to be
underground is emerging on the Internet, because this is the natural
environment - the very next day it becomes mainstream.”

MALINA YANK

“I have no memories of party culture in the 1990s, I was born then,
but what impresses me about those authorities (the ones Boris
mentioned) - is that at the moment it is becoming increasingly
difficult for an artist to establish herself as an authority in some way,
in our time, precisely because of this flow of information that floods



us, everyone looking at things coming from anywhere and says -
‘well, who do they think they are, I can do that so much better than
them,” everyone thinks they can do something better than others,
this happens in our drag circles too, and so there is no moment of
affirmation in which one can declare oneself as an authority, while

Mo us
Opectip "Bapmenus”
Crmnpaas Magur s
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years ago, they thought lack of information was a minus, well, in this
case, in order to build an authority perhaps it helped, because people
were much more easily surprised and so even without realizing it they
paid respect to the artist in front of them, no matter what line of art
is concerned.”
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VHTEPBIOTA C JTPAT
KPAAVILIV VI KPAAE
INTERVIEWS WITH
DRAG QUEENS AND
KINGS

Bugeo unmepBlomama, koumo xygosknukem Scen 3eypoBcku
npoBeskga ¢ gpaz kpaauuu u kpase om pasauunu nokoaenus npeg-
cmaBsam Easa ITapunu, Kyauema Vlnmepeasakmuka, Ixkenudnp
Benegukuren, Eneuma Yagea, Muc Bonu (BopucaaB CokoaoB),
Vpcyaa (BopucaaB CanyngskueB), petickonmpoasm KewuweBa
u paseoBop Ha Bopsna Pocca ¢ epynama ,,Kyusp Bbpmeneskka®. B
msx me zoBopam 3a cBosma apmucmuuna npakmuka, auunama u
koaekmuBna ucmopus Ha 6pacapckus gpaz u kak maxnomo usky-
cmBo 3acsiea Benpocume Ha noaoBama ugenmuuHocm u ce anzaku-
pa ¢ ATBTKV+ akmuBussm. TToBeuemo om msx paseaekgam ac-
nekmu Ha BsaumogeticmBuemo Ha pasauuHume BugoBe uskycmBa

¢ gpaz kyamypama.

The video interviews that the artist Yasen Zgurovski conducted with
drag queens and kings of different generations feature Elza Parini,
Julieta Intergalactica, Jennifer Benediction, Engima Chadelle, Miss
Boni (Borislav Sokolov), Ursula (Borislav Sapundzhiev), the face
control Keshisheva and the conversation of Boryana Rossa with the
collective Queer Carousell. They talk about their artistic practice,
the personal and collective history of the Bulgarian drag, and how
their art adresses issues of gender identity and engages in LGBTQI+
activism. Most of them treat the interaction of different arts with
drag culture.

http://dragbg.sofiaqueerforum.org/video
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MHTEPBIOTA C XOPA
HA MISBKYCTBOTO
INTERVIEWS WITH
ARTISTS

Bugeo unmepBlomama Ha Bopsina Pocca ¢ gusaiinepkama Mapueaa
TemuweBa, xygosknuuume Scen 3eypoBcku, Kaaun CepanuonoB,
meampaanume peskucsopku Boskpecus BuxbpoBa u Anu BaceBa,
akmpopsm Aeonug VoBueB, uskycmBoBegsm Bopuc Kocmagu-
HOB u paszoBoppm Ha Cmanumup ITanatiomoB ¢ xygosknuukama
3a Helinama co6cmBena npakmuka paseaeskgam acnekmu na akma
Ha npeobauvare B pasauunume BugoBe uskycmBa, kamo 8 nakou
cayyau ce npocaegsiBa 6ausko cempygaudecmBo ¢ gpaz usnbaHU-
meau uau BausiHue Ha maxHama ecmemuka. Tesu acnekmu na B8sa-
umogeticmBue ca cbwio aHaausupanu kamo konkpemsa couuaana
aneaskupanocm Ha xygosknuuume ¢ Bpnpocume Ha noaa, ¢ kpumu-
yeH nozaeg Bupxy poaeBume mMogeau u kauwema 8 o6wecmBomo
u maxHomo ecmemuyecko uspssaBane 8 ucmopusima Ha Hati-HO-
Bomo Gbazapcko uskycmBo.

Boryana Rossa’s video interviews with fashion designer Mariela
Gemisheva, artists Yasen Zgurovski, Kalin Serapionov, theater
directors Vazkresiya Viharova and Ani Vaseva, actor Leonid
Yovchev, art critic Boris Kostadinov, and Stanimir Panayotov’s
conversation with Rossa herself, look at the act of transdressing in
different arts, and in some cases they describe close collaboration
with drag performers or they trace the influence of drag aesthetics
in their own art. These interactions are also analyzed as a particular
social engagement of the artists with gender issues, with a critical
view on the role models and the clichés in society and their aesthetic
expression in the history of modern Bulgarian art.

http://dragbg.sofiaqueerforum.org/video

MAPUEJIA
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TPUIITUX 11

nbpdopmanc
Anmo Aonec Ecnunoca, Anna AyHeyen
u Botin ge Botun

Tell Me Bar, 14 loau 2021 2., Codusa

Tpunmuxbm e koaak om pasnopognu 2aacoBe, uuumo npmuwia ce
npecuyam myk, 8 Codust, 8 pamkume na School of Kindness. Tasu
wacmauBa cpewa pakga skeranuemo 3a npenaumate Ha Hapamu-
Bu nog popmama Ha MHOZONA2CMOB pumyay, 8 kotimo zaacoBeme
ce HacaaeBam B egna Brobpakaema usaocm, cpwecmByBawa nog
¢dopmama Ha BeuHO NpPOMEHAWO Ce MACMO, egHOBpEMEHHO 3a U
Bpmpe 6 cebe cu.

TRIPTYCH 1II

performance

Anto Lopez Espinosa, Anna Lounguine,
and Voin de Voin

Tell Me Bar, July 14, 2021, Sofia

This triptych is a collage of intersectional voices that happened to
cross paths here in Sofia under the umbrella of School of Kindness.
From this fortunate encounter, a desire to join narratives was born, as
a way of proposing a multi-discursive ritual in which voices intertwine
into one imagined entity, to exist as an ever changing location, both
for and within itself.
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I'PAPVIHSA ObO
HTAPHI: NICTOPHVISITA
HA HAIIETO
3AIIO3HAHCTBO

Aatiaa Aepago

He nosnaBax ,,cuenama“ koeamo 6sx maska, u He 3Haex, ue napasea-
HO ¢ MeH e cbulecmByBasa makaBa ozpomna kamo gywa auunocm
kamo Ipapunsama, kakmo s nHapuvaxa.

3a npbpB npm uyx moBa ume, kozamo 6sx owie HeBpbcmHa, no Mep-
kume 3a mozaBawnama 2eti/muke cuena (3awomo gpyea Hsmaule)
- ma 6gx Mucas ue 3a Bmopu uau mpemu nem 6 6ap ,,Ikopgk®,
Ha yA. ,,AaBeae” - kakmo u ga e, ma mam ce zoBopeuwe, ye msa umaaa
nstkbge yyacmue, u moskeao ga Mune masu Beuep.

TozaBa usobwio He 3Haex 3a kakBo cmaBa gyma, kamo au koako Ba-
skna auunocm e mst 3a Beuuku.

He 31am gaau msa goiige onasu Beuep, Ho a3 mpsa6Bawe ga Gppsam
kamo TTeneaswka, mpii kamo 6sx Bce owe yuenuuka u HenbaHO-
AemHa, 3a ga ce npubepa npegu NOAyHOW, U ga xBaHa nocaegHus
aBmobyc.

[TepBama peaana cpewa Gewe MHOZO CMpPaHHa, U He 3aN0YHA AUY-
HO C Hesl.

[Topegnama cegmuua u Beuep cegax 8 6apa, nuex cokoBe (3awomo
moakoBa moskex ga cu nosBoas ¢ yuenuueckume cu napu), u kem
MeH ce npubauwku HebesusBecmuama ITepcedona, gpyzo zoasimo
ume B cBema Ha Gbacapckust gpae npegu nosiBama na Ru Paul Drag
Race. T me Gewe 3a6eas3ana u kasa, ue Bugsiaa, ye ce noggbpkam
u Me nonuma He 6ux au uckaaa ga ce Bkaloua kem Hes u netinus

anmypak, a mga wgaa ga me Hayuu kak ga cem mpaBecmumbka Ha
HuBo. A3 ce cheaacux, 3awomo B men GywyBaxa xopmoHume, uckax
npomsiHa u omgeasiHe om goma, u Bcuuko pasauuno 6ewe kamo
¢$uam om XoauByg, a npegu moBa 6six Bugsiaa egna now, Iepcedo-
Ha Ha cuenama 6 ,,Cnapmakyc® ga manuyBa usgaama 8 65140 ¢ necen
Ha JTana VlumepHewstpa. 3a moBa Hetinama odpepma mu ce Bugs
gocma uskycumeana, naloc moBa ms umawe gpexu, u noobewa ga
Hamepu 06yBku - Beunuam mu npobaem.

Cpwama Beuep ma gomuua npu meH u kamo usnumanue mu kasa
ga HanpaBum Homep Ha Hakos cu Ipadunama, u ga U kaka, ue ne
20Bops Gbazapckuy, a camo pycku, koemo BepwuHocm He Gewe abka
(pogom cem om MockBa/cmecen 6pak).

A3 He 3Haex moezaBa, ue Ipadunama uma zoaam apunumem kom
Pycusa u muozo pycku newa.

Hama u gecem Mmunymu u ugaomo cmbaBuue ce 3agpbcmu, 3auio-
mo ugBawe ms! A, ga noscust: ,,JTkopgk® 6ewe cynep maako npu-
3eMHO 3aBegenue, B8 koemo gBama uoBeka moskexa ga HanpaBam
Beue sagppcmBane Ha cmbAGUMe, Npeg moasemuume u m.H. 1a,
koeamo goiige nepBo MHOz0GpotiHugAmM anmypak Ha [padunama,
a3 He 3Haex kos e mg, Ho [Tepcedona ,,ycaykauBo“ goBege kom men
BpnpocHama gama. Okasa ce noBeue, omkoakomo ouakBax, cmu-
zawe 6ykBaaHo go maBana u mo 6e3 ozpomHume naamdopmu Ha
IMepcedona - Gewe skena ¢ zoasamo JK.

Camo Me nonuma HaucmuHa Au ¢bM om Pycus, Ha pycku, u a3 u
omezoBopux, nozoBopuxme MHO2z0 Masko, gake umemo cu ne U ka-
3aX; NOCAe, MHOZO no-Hamambk msg 20 Hayuu, u Hakak cu ne me
3abpabu.

He ce noayuu ,,wiecama® na Iepcedona, sawiomo a3 Ha pycku kasax
Ha Ipadunsma, ue sHam u Gpazapcku.

Caeg moBa msa 6pp30 cu mpbeHa om Gapa - Hukoza He U Gewe
no Bkyca, ma obuuawe ,,Hapognume® 3a8egenus kamo ,,Yati Hom*,
»Agonuc®, u m.u.

3anouHaxa gHu u cegmuuy, 8 koumo 6ykBasno 6sx anmypak u no-
Mazax Ha ITepcedoHa ¢ Hocenemo Ha 6azaka Ut; ms nonskoea me 06-
Auvawe u epumupawe, kakmo u nague. ITo Bpememo, koeamo Beve
20 namawe kay6 ,,JInguzo®, 6 kotimo pegoBHo xoguxme, ce omBo-
pu egno 3aBegenue Ha ume ,,Ipume kyuku“, Ha mepumopusma na
meambp ,,Cbasa u Cmsax”“. Bewe manko gBycmatino 3aBegenue, ¢
6ap u gugskeit, kngemo umawe camo mpaBecmumu u mexHume no-
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kaonnuuu. VigBaxa 6opuu, skenu, nusnu mbke u m.H. Egna Beuep
ce yempotiBawe konkypc 3a Hati-go6pa mpaBecmum apmucmka, u
Beue He nomH4 no vus unuuuamuBa, Mos uau Ha Ilepcedona, HO
me Bkalouuxa B konkypca. A3 owe HaMax onum ¢ zpumupate, Beve
sHaex, koe kak ce Hocu, umax 2omoBa necen u HoMep, HO HaMawe
kou ga me epumupa, a u 8 makuBa momenmu Bcska e Bpaz 3a gpy-
2ama. 3a moBa ITepcedona ce 06bpHa kem Ipadunama, koasmo ne
yuacmBauwe B konkypca, 3a ga Me goepumupa. ToeaBa 3a nps8 nbpm
»cnokotino® noo6uyBaxme. Okasa ce, ue Ipadunsama umasa unme-
pecru maageskku eogunu kamo men, ue npmyBaaa ¢ Baak no yBece-
AumeAHU 3aBegeHus oule Npegu ga nagHe COUUAAUSMA, U Ye € egHa
om nbpBume, koumo cp3gasu ugaa mpyna Ha gpaz apmucmku -
Easa ITapunu, ma, [Tepcepona, Ypcyaa u owe nsakoako, ¢ koumo 8
Hayaaomo Ha 90-me o6ukaasau usiaa Beacapus u manuyBaau npeg
ny6auka 8 xomeau, 6apoBe u pecmopanmu.

Caeg konkypca He yenax ga saBaps Ipadpunsima cama, as He cneue-
Aux mozaBa.

Munaxa owe nskoako cegmuuu u meceua, u egna asmna Beuep -
Mmucad, ue Gewe Beue 2000-ma, - a3 ce 6sx 3agbpkasa go mBobpge
kecno ¢ ITepcedona, ma uckawe ga omuge Ha nakakBo napmu, Ho
Ge3 MeH, a HaMawe napu 3a makcu, Hamawe zpagcku mpancnopm
u mpsa6Bawe naksge ga me npucaonu. BepBsaxme no ,Togop Aaek-
cangpoB“, kegemo menbpBa cmposixa xomeaume kpatt mozaBaw-
Hama nocaegHa/nbpBa cnupka Ha Mempomo. MunaBaxme nokpat
nsakakBa sakycBaansa u Ilepcedona kasa, ue mam ce cpbupasu nons-
koea mpaBecmumkume. Basgsoxme, u 6ewe npaBa - Ipapunama u
oule egia mpaBecmumka, kosmo kapawe makcu (maka u He yensax
ga sanoMHs umemo), naloc zpynuuka om mMHOz0 mbke Ha pasna
Bp3pacm u egHa uuc kena, Gs1xa cegHaau Ha Hakoako macu u wymMHO
obcpkgaxa nakakBu newa.

[Tepcedona obsachu Ha Ipadunsama noaoskenuemo u g nomoau ga
Me Hazaekga none gokamo mpbete nppBus mpancnopm. Tpbena
cu u Me ocmaBu ¢ max, a3 ce npucaamuux go Ipapunama, mbi
kamo om Bcuukume nosnaBax camo Heq, u mo zope-goay. ITspBo
He Mu o6pbuwiaxa BHuManue, nocae kasaxa, yue mpsa68aao ga xogam
nstkege. VI a3 mppenax ¢ max. [Tpecskoxme 6yaeBapga, kotimo Gewe
nycm kamo nycmuns u 8 gBeme nanpaBaenus, none moeaBa. Basso-
xMe B 3aepageno mscmo, koemo ceza e mepebm Ha xomea ,,Axea”.
Tam Bcuuko Gewe kaa, 6Gokayuu om 3anounaaus cmpoek, zpegu

Bmecmo npmeka u nakoako ¢ypeona, kem koumo ce sanpmuxme, a
a3 nomazax Ha Ipadunama ga e nagne 8 kaama. Hati-nakpas 8as-
soxme BuB8 Pypeona u B egnama my uacm nskosko om mbkeme,
gpyeama mpaBecmumbka u skenama ce pascp6astkoxa u nounaxa ga
npaBsam ceke, a a3 u Ipapunsima cegnaxme Ha equn guBan 8 cpegro-
mo nomeuwleHue u 208opexme gbazo; mst Me pasnumBawie kot mpk
Mmu xapecBaa, uckam au ga ce Bkaloua... A3 6sax nskak Hemunuuno
cpameskauBa moeaBa, Ho 69X cu xapecasa egunus mMaagexk, u ms
Bse, ue 20 usBuka. Tot gotige u mpkmo ms ga my kake, yue mot mu
gonaga, a3 1 NOMOAUX ga He 20 npaBu.

Ta npocmo my kasa, ue Hsima HUWO, u motil ce BppHa. U nakak zo-
Bopetiku cu 3a )kuBoma, 3a moBa, koemo uckam ga 6bga, 3a moBa,
kakBo ce cayuBa Bkpwu u 8 yuuauwe, Howma noumu ce usmbp-
koau. Kozamo epynama cBbpwu cbe cekcyaanume cu saHumanus,
a3, [padpunama u gpyzama mpaBecmumka ocmaBuxme xopama 656
¢ypeonume u mpoeHaxme koM egHa Ganuuaprauua go ,,Makgonaa-
gc-a go ,,Cepguka“. Tam cegaxme u uakaxme ga cpmue, u egBa mo-
2aBa me nycHaxa ga ce npubepa.

Ho moBa ne 6ewe nocaeguama mu cpewa ¢ Ipapunama. Ta muo-
20 gobpe 3Haewe, e He cbM gpae/mpaBecmumka, a ye cbM mpanc
kena.

Koeamo sanounax ga umam meguitnu nposiBu, Iepcedona ce ckapa
¢ MeH 32 moBa, kakmo u 3a gpyeu Hewa, u ocmanax Ges gpexu,
06yBku, nepyku u m.H. A3 pewux ga ce npo6Bam ga ce npecmopst
Ha obuknoBen uuc eeti mpk... 3awomo 6ax 3aBppwusa yuuauwe
u 3anouBax HoBa cmpanuua om kuBoma cu, u He uckax Hukot 6
yHuBepcumema ga 3Hae, uckax no-aecHo ga Hameps paboma, ga cu
Hameps xy6aB u ymen mbk. Bcuuko moBa mucaex, ye wie mu 20 gage
egHa abkKa... E, He yenax.

Ho om gpaz cuenama Ipapunsma nbpBa mu nuca 858 Qeticyk, 3a
ga me go6aBu kem npugmeaume cu, u maka go gen gHewen.
ITocae egna Beuep pewux ga nokaka zett cuenama 8 Codus na
Hatl-go6pama mu npusimeaka om yuuauwe, u s Bogex no nakoako
zet kayba, a Hat-nakpaa cmuenaxme go ID Club. Tam, na Bmopus
emask, manuyBatiku Ha nakakBa Mogna sa onoBa Bpeme necen, go-
kamo npusameakama mu Gewe 6 moasremuama, go meH ce gobauku
Ipadpunama. Huwo He kasa, obaezna ce (koemo ne e Hukak aeko)
Bbpxy MeH u Me numa, kbge cbM ce Guaa useybuaa? As U paskasax,
ms ce NOgCMUXHa U He uskomenmupa - ms Bunaeu 3Haewe, ye nb-
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msm Ha Bceku cu e HeeoBusam/HetiHusim nbm, ¢ Becuukume zpewku
u nobegu. 3anosHax s ¢ npusmeakama Mu, a nocae Hue Cu mpbe-
HaxMe no-paHo U He ycnax ga U kaska wao. Hakak moBa cmana muo-
20 MuNUYHO 32 Hac gBeme - egnama BuHazu Gpp3awie 3a Hakobge.
Hukoza ne 6ax numaaa Ipadunsama auuno (3awomo cMamax, ye e
gocma 2py6o u Hemakmuuno) kak ms camama ce camoonpegeas,
Ho Hukoea He g Bugax B mbkku 06pas, Humo s uyx nsakoea ga cu
208opu B mbkku pog. 3a moBa Bunazu cbMm 9 cMamMasa 3a mpasc
skena, Bpnpeku, ue nopagu punancoBomo u noaokenue (apmucm
Haucmuna kswa He xpanu, ocobeno gpaz kpaauua 8 Beacapus) ms
He Moskewe ga cu nosBoau nbaeH npexog.

Ho msa Bunazu 6ewe Ipang. Bewe Bunaeu nag gpebnume kaloku,
Benpeku, e snacwe Bcuukume. He ce enycewe om BceskakBa pao-
ma, cmuea ga uma paboma.

Ho kozamo npes 2016 2. it npegaokux napu, 3a ga U nomoeHa -
3aWOMO go MeH 32 NopegeH Nbm gocmueHaxa cayxoBe, ue ms nak
e Gespabomuna u B gpacoBe, u egBa npekuBsaBa saegno ¢ mauka cu,
- ms kameeopuuHo, HO Ge3 3auHa, kasa: ,,CBoume napu cama we cu
2u uskapam®.

[ToBeue ne noBguenax Benpoca 3a napume, Bonpeku ue nak umaxme
nstkoako o6cwkganus onaaun, koako e mpygen npmam u skuBo-
mbm Ha mpasc xopama 8 Bracapust, u kak cnopeg nest namame 6b-
gewe. A a3 kamo nukoza 6sx nsakakBa nenonpabuma onmumucmbka
u U kasax, ue He, 32 Hac uma paboma, u Hue cMe gabkHu ga ce Gopum
3a Hesl.

He snam gaau 6ewe npaBa, u egBa au nsakoea we ysHae mg, mpil
kamo 3a nocaegno - 6ykBaano - g1 Bugsx, kozamo s usnpawaxme
nocaegaus nbm npes aBzycm 2020 2. 3a cokasenue, He yenax npegu
moBa ga ce Bugs ¢ Hes Ha skuBo u He 3Haex, ue e cMbpmMHO G0AHA.
A meceurgBa npegu Hes cu 3amuna u matika U, ¢ kogmo me Beuno
Gs1xa Ha Hok, HO Beuno ce nogkpensixa.

Ako ocBen aunuama c maitka it u moBa, ue u gBeme cme mpanc
skeHu, uma Hewo gpyeo, koemo Hu cp6upawe, mo 6e moBa, ve u
gBeme cme 30gus Pak, u ue u gBeme MHO20 OGuvaMe ga nomazame
Ha xopama okoao Hac, HesaBucumo om moBa, kak me (ne) Hu ce
omnaawiam.

3a camuam skuBom Ha [padpunama u gematiaume My HayuaBax om
Hall-pasaU¥HU CMPaHUYHU usmovHuuu. A moBa, koemo 3Ham Ha-
kpamko, e:

+  pogena e npegu no-mMaako om 50 zogunu 8 Codus;
+  yuu 8 mexnukym no $pusbopcmBo;

+  caeg moBa 3anouBa ga yuacmBa 8 muoskecmBo Bapue-
memHu npozpamu npes 30-me;

+ npe3 90-me, ¢ HaBausanemo Ha gemokpauusma, sanouBa
Gympm Ha 2ell 3aBegeHusma, u mst Hamupa cBoemo HoBo
nonpuwe Ha cueHume Ha ,,Cnapmakyc® u mMHozo gpyeu
kay608e;

¢ HacmbnBanemo Ha 90-me, 0Gauve, HeliHUAM penepmoap
om alo6umku - Aaa ITyzauoBa, Amanga Aubp u m.H., us-
Au3a om Moga, u ms 3anouBa ga saema cmpaHu4HU Mecma
8 cuenama - kamo ¢eiic konmpoa, nomownuuka sag kyau-
cume, wuBauka, u m.x;

+  ywyacmBawe Bunaeu 656 Bcuuku konkypeu, Ha koumo s
kanexa, HO ¢ HacmbnBanemo Ha epama Ha Ru Paul’s Drag
Race maagume 36e3gu cmaBaxa Bce no-aaunu u nocmenen-
HO 4 3a6paBsixa, uau nvk g usnoasBaxa sa domn;

+  md He ce npumecHsiBawe, Humo ce onaakBawe - He Gewe

maksB uoBek;

+  nomHs, ye yuacmBawe kamo manupopka 8 eguo om woy-
mama Ha Asuc, kozamo mou 6ewe Bogew;

+  Bcuuku snaexa Ipapunama, u mo He camo 8 o6wHOCMma,
3amoBa 3a MeH Gewe zoasM wok, ye me3u, koumo nuexa
¢ Heq Bcsaka Beuep, 3aemaxa napu u Hewa om Hes, He ce
nosBuxa Ha noepebenuemo.

3a dunaa 6ux uckasa ga kaka, ye ATBTVI+ xopama 6 Beacapus
npaBsm MmHozo epewku, koumo yecmo cnpBam pasBumuemo nHa
cueHama u getthocmume u. VI kozamo Hue kamo o6wxocm npa-
Bum epewku, puckyBame ga 6pgem BunoBuu 6 3a6paBama na xopa
kamo Ipadpunama - kakmo u na gpyeu gpaz kpaauuu u mpanc
skenu, yuumo ucmopuu Bce owe He ca 3anucaHu U 3anamemeHu.
HagsaBam ce masu most auuna ucmopus u cnomenu om Ipaduns-
ma ga gonpuHece 3a cp3gaBaHemo Ha namem Ha mesu, koumo Hu
Hanyckam.
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THE COUNTESS

DE CHARNY:

THE STORY OF OUR
ACQUAINTANCE

Laila Agrado

When I was little, I didn’t know the “scene” and I didn’t know there
was such a grand-souled person as the Countess, as they used to call
her.

I first heard this name when I was still young - young according to
the yardstick of the gay/mix scene at the time (another scene out
there wasn't) - so, I think I was in the George Bar, on Lavelle Street,
for the second or third time - anyhow, well, there people were talking
that she were to have a performance elsewhere, and might come by
that night.

At the time, I had no idea what this was about, let alone how
important a person she was to everyone.

I don’t know if she came that night, but I had to hurry like Cinderella,
being the student and minor that I was, to get home before midnight
and catch the last bus.

Our first real meeting was very strange, and it didn’t quite start with
her in person.

For yet another week and evening I was sitting at the bar, having soft
drinks (because this is what I could afford with my student income),
and T was approached by the notorious Persephone, another big
name in the world of Bulgarian drag before the arrival of Ru Paul’s
Drag Race. She had noticed me and said that she saw I keep my looks
and asked if T would like to join her and her entourage, and that she

would teach me how to be a classy transvestite. I agreed because
the hormones were raging inside me, I wanted a change and to
separate myself from where I lived, and everything different was like a
Hollywood movie; and before that, one night I had seen Persephone
dancing all white-clad along a song by Dana International on the
stage of Spartacus. This is why her offer seemed quite tempting to
me, plus she could offer clothes, and did promise to find me shoes
- my eternal problem.

That same evening she ran to me and, as a test, told me to do a prank
on someone called the Countess, and that I should tell her that I
don’t speak Bulgarian, but only Russian, which was not a lie (I am
from Moscow/mixed marriage).

In less than ten minutes, the whole staircase was peopled - she was
coming! Oh, let me clarify: George Bar was a super small underground
establishment where just two people could already jam the stairs,
the toilets, etc. So, when the Countess came first with her retinue, I
didn’t know who she was, but Persephone “helpfully” brought the
lady in question to me. She turned out to be more than what I
expected, she literally reached the ceiling without Persephone’s huge
platform shoes - she was a woman with a capital W.

She only asked me if T was really from Russia, in Russian, and I
answered, we spoke briefly, I didn’t even tell her my name; then,
much later, she learned it, and somehow she didn’t forget me.
Persephone’s “joke” didn’t work, because I told the Countess in
Russian that I also know Bulgarian.

Then she quickly left the bar - she never liked it, she loved the
“people’s” establishments such as Why Not, Adonis, etc.

Then came the days and weeks when I was literally part of her retinue,
helping Persephone carry her luggage; she sometimes dressed and
made me up as she pleased. At a time when the Indigo Club, which
we regularly attended, was no longer open, a restaurant called Trite
Kuchki [The Three Bitches] opened inside the premises of the Salza
1 smyah [Tear and Laughter| Theater. It was a small two-roomed
restaurant, with a bar and a DJ, where there were only transvestites and
their worshipers. It was frequented by wrestlers, women, drunkards,
etc. One night there was a pageant for the best transvestite artist,
and I don’t recall whose initiative it was, mine or Persephone’s, but I
was included in the pageant. I still had no experience with make-up,
I already knew what to wear, I had a song and a number ready, but
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there was no one to do my make-up, and in such moments everyone
is everyone’s enemy. That’s why Persephone turned to the Countess,
who wasn’t in the pageant, to do my make-up. Then, for the first
time, we “calmly” communicated. It turned out that the Countess
had interesting juvenile years like me, that she traveled by train to
entertainment venues even before the fall of socialism, and that she
was one of the first to create a whole troupe of drag artists - Elza
Parini, she herself, Persephone, Ursula, and more, and together in
the early 1990s they toured all over Bulgaria and danced in front of
audiences in hotels, bars, and restaurants.

After the pageant I failed to corner the Countess by herself, and I
didn’t win back then.

A few more weeks and months passed, and one summer evening
- I think it was 2000 - I had stayed too late with Persephone, she
wanted to go to a party, but without me, and there was no money
for taxis. There was no public transport and she had to shelter me
somewhere. We walked along Todor Alexandrov Boulevard, where
the hotels near what was then the last/first metro station were still
being in construction. We were passing a diner place, and Persephone
said that transvestites used to gather there sometimes. We went in,
and she was right - the Countess and a taxi-driving transvestite (I
still couldn’t remember her name), plus a group of many men of all
ages and a cis woman, were sitting across several tables, discussing
things noisily.

Persephone explained the situation to the Countess and asked her
to watch over me at least until the first transport resumes. She went
away and left me with them, I leaned over to the Countess, because
of all of them I knew only her, and not that close at that. At first they
didn’t pay attention to me, then they said they had to go somewhere.
And I went with them. We crossed the boulevard, which was as
deserted as the desert in both directions is, at least at that moment.
We entered a fenced area, which is now the grounds of the Anel
Hotel. Everything there was mud, rubbish from the construction
that had begun, beams instead of a path, and a few caravans to
which we were headed for, as I helped the Countess not to fall into
the mud. Finally, we got into the caravan and in one of its ends
some of the men, the other transvestite and the woman undressed
and started having sex, and the Countess and I sat on a sofa in the
middle room and talked for a long time; she asked me which of the

guys I liked, if I wanted to be included... At that moment I was shy,
somewhat untypical for me, but I had liked one young man, and she
did call him. He came and it was she who told him that I liked him,
and I asked her not to do it.

She just told him there was nothing going on, and he went away.
And just like that, talking about life, about what I wanted to be,
about what’s going on at home and at school, the night was almost
over. When the group had finished their sexual activities, me, the
Countess and the other transvestite left the people in their caravans
and went to a bakery next to the McDonald’s nearby Serdica Metro
Station. We sat there waiting for dawn, and only then did they let
me go home.

But this was not my last meeting with the Countess. She knew very
well that I wasn’t a drag/transvestite, but a trans woman.

When I began appearing in the media, Persephone quarreled with
me about it and about other things, and I was left without clothes,
shoes, wigs, etc. I decided to try and pretend to be an ordinary cis
gay man... Because I had finished school and was starting a new
page in my life, and I didn’t want anyone at the university to know, I
wanted to find a job easier, to find a nice and smart man. I thought
a lie would give me all of this... Well, I failed.

But from all the people in the drag scene, the Countess first contacted
me on Facebook to add me to her friends, and so on to this day.
Then one night I decided to show the gay scene in Sofia to my high
school bestie, and I took her to several gay clubs, and finally we got
to ID Club. There, on the second floor, dancing to a fashionable
song at the time, while my bestie was in the bathroom, the Countess
approached me. She said nothing, leaned at me (not an easy thing to
do) and asked where did T hit the road lately? I told her, she smiled
and didn’t comment - she always knew that everyone’s path is his/
her path, with all the mistakes and victories. I introduced her to my
girlfriend, then we left earlier and I couldn’t say goodbye. Somehow
this became very typical for both of us - one of us was always in a
hurry going somewhere.

I never asked the Countess personally (because I thought that was
quite rude and inappropriate) how she defined herself, but I never saw
her in a male image, nor did I ever hear her speak in the masculine.
That’s why I always considered her a trans woman, although due to
her financial situation (an artist really doesn’t feed a house, especially
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a drag queen in Bulgaria), she couldn’t afford a full transition.
But she was always a Grand. She was always beyond the little gossip,
even though she knew everyone. She didn’t loathe any job, as long
as she had one.
But when I offered her money to help back in 2016 - as rumors once
again had it that she was still unemployed and in debt, and barely
surviving with her mother - she definitely, but meaning no evil, said:
“T'll make my own money.”
[ never again raised the money issue, although we still had several
discussions online about how difficult the path and life of trans
people in Bulgaria is, and that according to her we have no future.
And 1, as never before, was an incorrigible optimist and told her: no,
there is work for us, and we have to fight for it.
[ don’t know if she was right, and she will hardly ever know, because
literally the last time I saw her was when we last had to bid her adieu
in August 2020. Unfortunately, I wasn’t able to see her alive before
that and little did I know she was terminally ill. And a month or two
before her passing, her mother was gone too, and they were always at
war, but also always supported each other.
If, other than the connection with her mother and the fact that
we are both trans women, there is something else that brought us
together, it was that we are both under the sign of Cancer, and that
we both love to help the people around us, regardless of how they
repay us (or don’t).
[ learned about the Countess’s life and its details from various side
sources. And what I know briefly is this:

she was born less than 50 years ago in Sofia;

studied at a hairdressing college;

then began participating in many variety programs in the
1980s;

+ in the 1990s, with the advent of democracy, a boom in gay
establishments happened, and she found her new realization
on the stages of Spartacus and many other clubs;

« with the onset of the 1990s, however, her repertoire of
favorites - Alla Pugacheva, Amanda Lear, etc. - went out
of fashion, and she occupied the sidelines of the scene - as
face control, backstage assistant, seamstress, etc;

+  she always participated in all the pageants she was invited
to, but with the advent of the Ru Paul Drag Race era, the
young stars became more and more greedy and gradually
forgot her, or used her as a background prop;

+  she did not worry or complain - she was not such a person;

« I remember her participating as a dancer in one of Azis’
shows when he was the host;

« everyone knew the Countess, and not only in the
community, which is why it was a big shock to me that
those who had their drinks with her every night, borrowed
money and things from her, didn’t show up at her funeral.

Finally, I would like to say that LGBTI+ people in Bulgaria make
many mistakes that often hinder the development of the scene and
its activities. And when we as a community make mistakes, we
risk being guilty of forgetting people like the Countess - as well as
other drag queens and trans women whose stories have not yet been
recorded and remembered. I hope that this personal story of mine
and my memories of the Countess will contribute to creating the
memory of those who leave us.
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BVIOT'PAQUN
BIOGRAPHIES

benexka: V1anonzeaHume nie2anHu UMeHd HA HAKOU om Opde Kpasauyume e
C MAXHO Cv2siacue U/usu N0 MAXHO HACMOSABAHE, M.e. me He 2u cyumam 3a
mexHu ,Mspmaeu umeHa®. | Note: The used legal names of some of the drag
queens are used with their permission and/or their insistence on them, i.e.,
they do not consider them their own “dead names.”

JlTanna Arpago e Henonpasuma onNTMMKCTKA. TA e Ha 36 ., oT MockBa, 1 e
noHacTtosLem 6e3paboTHa. | Laila Agrado is an incorrigible optimist. She
is 36, Moscow-born and currently unemployed.

MapTuHa banesa e npodecopka No CTopuna Ha U3KyCTBOTO B YHMBEPCH-
TeTa Ha MIHCOpYK, ¢ doKyc Bbpxy HoBaTa uctopwus. B nepnoga 2012-2018
r. e npodecopka Mo KynTypHu Tunorpadum Ha MiatouHa Espona B YHusep-
cuTeTa Ha basen. PaboTu BbpXy Br3yasiHa UCTOPUA, NUCTOPUA 1 TEOPUA Ha
doTorpaduaTta, nctopma Ha U3KyCTBOTO 1 MeammuTe oT 19 BeK 4O AHEC n
nonmTuKaTa Ha mameTTa CbC CreuunaneH akueHT Bbpxy M3TouHa u lOro-
n3touHa EBpona, OTomaHckma 1 nocT-OToMaHcKuaA ¢BAaT. | Martina Baleva
is an art historian and Professor of Art History with a focus on recent art
history at the University of Innsbruck. From 2012-2018 she was Assistant
Professor for Cultural Topographies of Eastern Europe at the University of
Basel. She works on visual history, the history and theory of photography,
art and media history from the 19th century till today, and the politics of
memory, with a special emphasis on Eastern and Southeastern Europe,
the Ottoman and Post-Ottoman world.

IxeHndbp BeHeauKWwbH — BUX cekuma ,Kpanuum u kpane” | Jennifer
Benediction - see the Queens and Kings section.

lannHa Be3noBa e cTtypeHTKa B Kategpa ,Coumonorma” Ha Coduinckm
yHUBEpCUTeT MaKTnBrcka. CUIHO ce MHTepecyBa OoTTemuTe Ha GeMUHK3Ma,
aHTMpacusma, JIFBTV+ ocBoboxaeHmeTo 1 KnacoBuTe 6op6u. YacT e ot
pagukanHuTe Kyubp GbeMUHUCTKN KonekTnen Ha ,Caddo - Bbnrapusa’,
LDEMUHUCTKN Mobunusauumn’, KpbxKok” n ,Kynbp BbpTenexka”. | Galina
Bezlova is a student at the Department of Sociology, Sofia University and

is an activist. She is strongly interested in topics in areas such as feminism,

anti-racism, LGBTI+ liberation and class struggles. She is part of the radical
queer feminist groups Sappho - Bulgaria, Feminist Mobilizations, Circle,
and Queer Carousel.

Mwuc BoHu (Bopurcnas Cokonos) — BUXK cekuma ,Kpanuum n Kpane”. | Miss
Boni (Borislav Sokolov) - see the Queens and Kings section.

Po6uH C. BpyyKc e amepurKaHCcKa AMNaoMaTKa, CyXuna B oCconcTBaTta Ha
CAL B benrpag, Codus, Mocksa, AHKapa 1 MucuaTta Ha CALL kbm OCCE.
Mpeau pa ce npucbennHn KbM JbpKaBHMA AenapTameHT, PO6VH 3aBbpLu-
Ba JIOKTOPCKa CTeneH no nonutonorua B KanupopHUnckmsa yHusepcmteT
B Bbpknu, kbaeTo nscneasaHnATa U ce GOKycrpaT BbpXy Gbnrapckata
nofnTMKa M no-cneumanHo pasHoobpasneTo B Gbirapckute MAeHTWY-
HocTw. KuBaAna e B bbnrapma ¢ npekbcBaHuA B nepuoga 1997-2003 r.
1 BCe oule npenogasa oHnanH B Coduinckna yHMBEPCUTET B MarncTbp-
CKaTa nporpama no MexayHapoAHu OTHOLWeHWA. | Robin S. Brooks is an
American diplomat who has served at the U.S. Embassies in Belgrade,
Sofia, Moscow, Ankara, and the U.S. Mission to the OSCE. Prior to joining
the State Department, Robin completed a Ph.D. in Political Science at
the University of California, Berkeley, where her research focused on
Bulgarian politics and in particular the diversity of Bulgarian identities.
She lived in Bulgaria intermittently from 1997-2003, and she still teaches
at Sofia University in the online master’s program in International Affairs.

Hukon BbpbopuHY e KOMYHMKaTMBHA, 3eMHa, 3aKaunnBa, ¢ 6bp3a MUCHN
1 YyBCTBO 3a Xymop. TA e Ha gpar cueHaTta oT Tpu rognHn. imeto cn bbp-
60pMHM NonyyaBa OT HeliHaTa Apar Malika, nereHaapHaTta Ensa Mapuhn,
cnefi MbPBOTO MM 06LL0 y4acTre Ha cLieHaTa Ha Kiy6 One to One. | Nicole
Burborini is outgoing, down-to-earth, playful, with a quick thought and a
sense of humor. She has been on the drag stage for three years. Burborini
received her name from her drag mother, the legendary Elza Parini, after
their first joint appearance on the stage at One to One club.

AHn BaceBa e pexuncbopka M TeopeTMuyka Ha TeaTbpa W TaHUa,
CboCcHOBaTenka Ha ,MeTeop”. TBopueckata U 6uorpadua BKouBa
Hafi ABafleceT CrnekTakbla, MHOXECTBO BuAea, KaKTO W BU3yanHu
NPOEKTW, B CbTPYAHNYECTBO C OBATapPCKN 1 YyXKAECTPaHN UHCTUTYLWKN 1
opraHu3saunn. ABTopka Ha KHurute Lljo e mo ceepemeHeH maHy? n Teamsp
uucmuHa. | AniVaseva is a director and theoretician of theater and dance,
co-founder of Metheor. Her creative biography includes over twenty
performances, numerous videos, as well as visual projects, in cooperation
with Bulgarian and foreign institutions and organizations. Author of the
books What Is Contemporary Dance? and Theater and Truth.
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Bb3kpecua BuxbpoBa e TeaTpanHa pexncbopka 1 JOLeHTKa, OCHOBaTesKa
Ha TeaTpanHua penapTameHT (1991) Ha HoB 6bnrapcku yHuBepcuTerT,
aBTopKa (HBY) n gupektopka Ha 6akanaBbpcKa nporpamMa no akTboOpPCcKo
MalCTOPCTBO M pexucypa. TA e OCHOBaTesllka UM pbKoBOAWTENKa Ha
,TeaTbp Ha ronus oxJioB — yHUBEPCUTETCKU TeaTbp Ha HBY". | Vazkresiya
Viharova is a theater director and associate professor, founder of the
Theater Department (1991) at the New Bulgarian University, author (NBU)
and director of the bachelor’s program in acting and directing. She is the
founder and director of the Naked Snail Theater — University Theater of NBU.

Muxann ByukoB 3amouBa KapuepaTta cum B obnactta Ha megunTe npes
1998 r. kato Bogew B Tenesumsna ,MM" Bnocnegctene npemuHaBa
npe3 pasnnyHM NO3ULMM KaTo: PEXMCbOp, MPOAYLEHT, CLEHapuct u
nporpameH Aupektop Ha meguaTta. pe3 2007 r. rogvMHa 3aBbpluBa
marucTpatypa ,Meauitin Hayku” B New School University 8 Hio Vopk.
Cnep 3aBpbluaHeTo cv B Bbnrapua pabotn Kato pepakTop, KacTuHP
LMPeKTOp U M3nbiaHWTeneH npogyueHT 3a Chouchkov Brothers, Old
School Productions, Constantin Entertainment, bTV n Hosa Tenesu3sus.
Mihail Vuchkov began his career in the field of media in 1998 as a TV
host of MM TV. Subsequently he changed various positions as a director,
producer, screenwriter and program director of the same TV. In 2007 he
graduated from the Media Arts program at the New School University
in NYC. Upon his return in Bulgaria he worked as editor, casting director
and executive director for Chouchkov Brothers, Old School Productions,
Constantin Entertainment, bTV and Nova TV.

Mapuena TlemuweBa (OoueHTKa, [OKTOpKa) € MoAHa [AM3aliHepKa u
Xy[OXHMWUKa, paboTtela B obnactta Ha MbpdopMaHca, MHCTanauuaTa
n obeKTa, NpenofaBaTtesika B aucumnnuHute ,MogeH npoekt’, ,MogfaTa
Ha 20-Tn Bek” 1 ,MopaTta KaTo cnektakbn” B cneyuranHocTt ,Mopa” Kbm
HaumoHanHa xypoxecTBeHa akagemua. | Mariela Gemisheva (Associate
Professor, Ph.D.) is a fashion designer and artist working in the field of
performance art, installation and objects, a professor in the disciplines
“Fashion Project,” “Fashion of the 20th Century” and “Fashion as a Show”

in the Fashion program at the National Academy of Arts in Sofia.

CBeTna [uMmnTpoBa e OCHOBaTeNka U COOCTBEHMYKA HAa MOAHa Kblua
+Apviec YHukat". | Svetla Dimitrova is the founder and owner of fashion
brand Aries Unikat.

BoiiH pe BoiH (Codws, Bonrapus) ce ctpemn aa Gpopmrpa KonekTviBeH
OpraHN3bM U1 Aa N3cnefBa OCHOBHUTE My KayecTBa. ToBa KOHKPETHO TANO e
M3TOYHMK Ha Cb3HaHWe, CBbP3aHo C euH pa3nnyeH modus operandi. 3a Hait-
CWNTHO Bb3ENCTBME TO YECTO pa3unTa Ha CBOATa MOPQUYHA 1 Pe30HaHTHa
CMOCOBHOCT 3a KOMyHMKauuA. B cbpueBMHaTa My OCTaBa KOSIEKTUBHOTO
HecCb3HaBaHo. [IPOCTPaHCTBO B MPOCTPAHCTBOTO, KbAETO PasfINYHN KayecTsa
6viBaT peneTmpaHu, BbobpasaBaHU, NPOEKTPaHY, pePpopMMPaHI, MeUTaHMW.
Voin de Voin (Sofia, Bulgaria) seeks to form an organism to call collective, and
investigate its essential qualities. From this particular body also radiates a
sphere of consciousness, connected to a different kind of modus operandi.
For its most effective performance, it often relies on its morphic and resonant
ability to communicate. Its core particle remains at the collective unconscious.
A space within a space, where other qualities are being rehearsed, imagined,
projected, reformed, dreamed upon.

MBo OumueB (1976) e xopeorpad, TaHUbOP, PEXUCbOP, U3MbJIHUTEN,
nesewl. Pabotute My ca eKCTpemMHa M MbCTpa CMeC OT NMbpdOPMaHC,
TaHU, TeaTbp, My3uka n dotorpadus. Tol e aBTop Ha noseye oT 30
npeAcTaBfieHUsA, OT/INYaBaH € C MHOXXECTBO MeXyHapOoAHWN Harpaau 3a
TaHL 1 TeaTbp B EBpona, CeepHa 1 OxxHa AMepuKa r A3us. | [vo Dimchev
(1976) is a choreographer, visual artist, singer-songwriter from Bulgaria.
His work is extreme and colourful mixture of performance art, dance,
theatre, music, drawings and photography. Dimchev is author of more
than 30 performances. He has received numerous international awards
for dance and theater and has presented his work all over Europe , South
and North America.

flcen 3ryposckn (Muc Mynueta/>Kynueta VHTepranaktnka) e pofeH B
rpag ly6kuH, Pycua npe3 1974 r. 3aBbpluBa aHMaLMOHHa pexncypa B
HoB 6barapcku yHuBepcnteT. HecTaHAapTHUAT My TBOPYECKM NOYEPK 1
OM3aliHepPCKN pelieHna Gopmmpat Bneyatnasally Kpbr OT MoyuTaTeniu.
Onpepena cTuna C1 KaTo MCUXefennyeH Nom apT, HOBa POMaHTMKa U
Kyubp Tpall. Pa3BuBa ce KaTo MyNTUApTUCT, KONTO eKcrneprMeHTupa C
BMIEO, My3MKa, MHCTanaumusa, mbppopmaHc, NnoCcTpaLms, Konax, An3aiH.
Bux cbwo cekuma ,Kpanmum n kpane”. | Yasen Zgurovski (Miss Julieta/
Julieta Intergalactica) was born in Gubkin, Russia in 1974. He graduated
in animation directing at the New Bulgarian University. His non-standard
creative signature style and designer solutions form an impressive circle
of fans. He defines his style as psychedelic pop art, new romance and
queer thrash. He develops his work as a multi-artist experimenting with
video, music, installation, performance, illustration, collage, design. See
also the Queens and Kings section.
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NeoHnp MoBueB e akTbOp C MHOXECTBO PONY B TeaTbpa U KuHoTO. OT
2010 r. go cera e OCHOBEH uneH Ha ,MeTeop’, urpaenkn B ronama vact
OT CneKTaknuTte. PaboTun KaTo WaTeH MW rocTyBaly akTbop B PasfnyHu
TeaTpu, BKnoumTenHo HapoaeH Teatbp ,MBaH Ba3zos’, Teatbp ,bbnrapcka
apmua’, MI'T ,3ap kaHana” u gp. | Leonid Yovchev is an actor with many
roles in theater and cinema. He has been a core member of the Metheor
collective since 2010, starring in many of their performances. He works
as a full-time or guest actor in various theaters, including the National
Theater Ivan Vazov, the Bulgarian Army Theater, Tiny Urban Theater
Behind the Canal and others.

Kewwuwesa (MBoH Lepn) - Bk cekuma Kpanuum v kpane”. | Keshisheva
(Yvonne Cheri) - see the Queens and Kings section.

Bopuc KoctapmHOB e KypaTop 1 W3KYCTBOBEA — XuBee u pabotn B
MeXAyHapoAeH KOHTeKCT mexgay bepnuH, BueHa un Codua. upektop e
Ha SCOPE BLN, BepnuH. MNpoekTute My ca B 0651acTTa Ha CbBPEMEHHOTO
U3KYyCTBO — WHCTanauudA, dotorpadus, Bugeo n ounm, myntumenus,
XKMBOMUC, CKYNNTypa, MNyO6NUYHO W3KYCTBO, KOHUENTyasneH An3aiiH,
APXUTEKTYPA, 3BYKOBU 1 MYNTUANCLIMMIMHAPHK popmu. | Boris Kostadinov
is a curator and art critic - he lives and works in an international context
between Berlin, Vienna and Sofia. He is the Director of SCOPE BLN,
Berlin. His projects are in the field of contemporary art - installation,
photography, video and film, multimedia, painting, sculpture, public art,
conceptual design, architecture, sound and interdisciplinary forms.

JaHviena KoctoBa (1974, Coduis) e MHTepanCUMMIMHAPHa XyAOXKHUYKA,
paboTn ¢ B1aeo, mbppopMaHc, poTorpadus n nHcTanauun. B pabotute
CV pasrnexga Temu Kato reorpadus v KynTypHa penpeseHTauuns, Cb3-
[laBaHe 1 NpeMrHaBaHe Ha COLMOKYNTYPHM rpaHULM U HeneKkns npouec
Ha npesop 1 obulysaHe. MoHacTosAwem [aHvena xueee B Hio Vopk u
paboTn KaTo m3noxbeHa AMpeKTopka Ha BAA u anpeKkTopKa KypaTtop-
cKkv npoekTun B Radiator Gallery. Ta e n uneHka Ha 6oppaa Ha CEC Artslink.
Daniela Kostova (1974, Sofia) is an interdisciplinary artist, working with
video, performance, photography and installations. In her work she
treats issues such as geography and cultural representation, creating
and transgressing social-cultural boundaries and the uneasy process of
translation and communication. Currently Daniela lives in NYC and works
as the gallery director of BAA and the director of curatorial projects at
Radiator Gallery. She is a board member of CEC Artslink.

Kynbp BbpTenexka (Mopua Gununosa, lanmHa beznosa u Jna MaHueBa)
- BUX cekuma  Kpannum v kpane”. | Queer Carousel (Gloria Filipova, Galina
Bezlova and Lia Mancheva) - see the Queens and Kings section.

AHTO Jlonec Ecnunoca (Magpug, Wicnanna) npeanpuema 6ydbocuHxpo-
HafHV MbTYBaHUA, Ype3 KOUTO COBCTBEHUN 1 YYXKAM CMIOMEHM Ce CbueTa-
BaT B CBOATa MHOXECTBEHOCT, 3a fla MOCTaBAT Ha4yasloTo Ha HOMafCKN OH-
TONIOrUY, B KOUTO NepdOPMaTUBHMAT CyOEKT eJHOBPEMEHHO CE HamKpa
B Pa3NNYHM BPEMEHA U Ha Pa3NIMYHN MEeCTa, KbAETO PpparmeHTrpaHnTe
HapaTvBu 6uBaT BbNIBLTEHN. Ypes TBopbaTa cu,Mimam HamepeHmeTo ToBa
Ja 6bae akT Ha nbos” EcnnHoca npeBpbLya CLeHaTa B TEXHONOIMSA Ha
nopKpena, B cnocob TANOTO Aa AeliCTBa KaTo Cbf, B KOMTO CMOMEHUTE 1
nepdopMaTUBHOCTTa Ce Pa3AXAaT B3anMHO, CbC CTPEMEX Aia Ce NPEBBP-
He B CKUTHVWK M3 COGCTBEHOTO CM CbLIECTBYBaHE, KOJMIKOTO 1 Pa3HOCTpPa-
HeH fla e To3 aKT. | Anto Lopez Espinosa (Madrid, Spain) embarks on lip-
synced journeys where they allow theirs and others’memories to conform
an amalgamation of beings in order to prepare a territory of nomadic
ontologies in which the performative subject is located at multiple times
and locations, for a celebration of fragmented narratives to be embodied.
Through their piece“l Do Have the Intention of This, Being, an Act of Love”
the stage becomes a technology of support, as a device for the body to
be a vessel in which memories and performativity are eroding each other,
with the desire of becoming a wanderer of their own existence, as plural
as this act can be.

JNy6pu e pogeH B Codusa npe3s 1977 ., KbAeTO NPOAbLIKABA Ad XKuBee
n pabotn. Cpepi caMocToATENHNUTE My U3Nox6u ca: Ladies Only’, Sariev
Contemporary, Mnosans (2018), ,Motorbike, marijuana, dum-dum?,
One Night Stand Gallery, Codua (2018); ,Eclectics’, ranepws ,Backa
Emanyunosa” (2016); HeroBm mpoekTn ca nybnvKyBaHW B CnvcaHWATa
EdHo, Vice, BecTHuk 39 [pama, Fantom Magazine. | Lubri was born in 1977
in Sofia, Bulgaria. He lives and works in Sofia. Among his solo shows
are: "Ladies Only," Sariev Contemporary, Plovdiv (2018), “Motorbike,
marijuana, dum-dum,” One Night Stand Gallery, Sofia (2018), “Eclectics,”
Vaska Emanouilova Gallery, Sofia (2016), and covered by Edno Magazine,
Vice Magazine, the newspaper 39 Grams and Fantom Magazine.

AHHa JlyHryeH (Mapux, ®paHumA) TecTBa rpaHULMTE Ha MHTMMHOCTTA
M VAEHTUYHOCTTA, KaTo M3rpakAa HapaTuMBM 4Ype3 MpUCbCTBMETO Ha
HesceH A3, npeanaraiiki 3akaunvMBy U MeAUTaTUBHY 3BYKOBU KapTUHY,
KOMTO MOCTaBAT BbMPOCU BMECTO Aia TbPCAT OTrOBOPM — C Len Aa 6baaT
BbMTbTEHN NPOMYCKNNBOCTTa Ha BPEMETO 1 NameTTa. TANOTO 1 HEroBUAT
rnac ctaBaT HepasfesiHa YacT OT NpoLeca Ha U3C/efjBaHe Ha BbTpellHaTa
MHOFOMaCTOBOCT U 6e3KpaliHWA NOTeHUMan, KpueLy ce B KONEKTUBHUTE
paskasu 3a non, >kenaHwe v rpuxa. | Anna Lounguine (Paris, France) treads
the boundaries of intimacy and identity, building narratives through the
presence of an indistinct |, offering playful and meditative soundscapes
to question rather than seek answers - to embody the porousness of
time and memory. The body and its voice become an inherent part of
the process, exploring the pluralities within, reaching out to the infinite
possibilities of collective narratives for gender, desire and care.
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Bnagua MuxainnoBa e Kypatopka n Kyntyponoxka. Ot 2007 r. Ta e vacT
ot eknna Ha Coduiicka rpaficka Xy[oxecTBeHa ranepus Kato Kypatopka
B ranepusa ,Backa EmaHyunoBa’, KbfeTo paboTh C nporpamute 3a
CbBPEMEHHO 13KYCTBO 1 C My3eliHUA apX/B Ha ranepuaTa. iHTepecyBsa ce
OT KyNTypHa UCTOPUA, CbBPEMEHHO U3KYCTBO, COLMANHWA, NOIUTUYECKN
M obpa3oBaTesieH acneKkTW Ha WHCTUTYyumuuTe 3a um3kyctso. | Vladiya
Mihaylova is a curator and cultural studies scholar. Since 2007 she is
part of the team behind Sofia City Art Gallery and the curator of Vaska
Emanouilova Gallery, where she works on contemporary art programs
and with the gallery’s museum archive. Her interests lie in cultural history,
contemporary art, the social, political and educational aspect of art
institutions.

Bepa MneueBcKa e pofieHa npe3 1979 r. 3aBbpLunna e HaunoHanHata xy-
noxecTBeHa akagemus, Copua n nporpamarta CuratorLab B yHuBepcuteta
KoHctdak B Ctokxonm. OT 2014 . e fokTopaHTKa KbM BAH. Ta e cbocHoBa-
TenKa 1 uneHka Ha,M3KycTBo — fena n AoKymeHTn". KypaTtopka e Ha MHOro
rPynoBYv 1 CAMOCTOATENHMN U3NOXKOU, MeXIY KOMTO 6BbIrapcKoTo yyacTme
B BueHaneto BbB BeHeuma npes 2019 . | Vera Mlechevska was born in
1979. She graduated from the National Academy of Arts, Sofia and the
CuratorLab program, at Konstfack University of Arts, Crafts and Design in
Stockholm. Since 2014 she has been a doctoral student at the Bulgarian
Academy of Sciences. She is a co-founder and member of Art - Cases
and Documents. She is the curator of many group and solo exhibitions,
including the Bulgarian participation in the Venice Biennale in 2019.

Hwnkona HeHkoB e nucaten n npesogay ot Codua. Hackopo 3awmutasa an-
cepTaumaTa cu B HiollopKckna YHuBepcuTeT, cera »umBee 1 paboTun B Co-
¢ua. | Nikola Nenkov is a writer and translator from Sofia. He has recently
defended his Ph.D. at New York University and now lives and works in
Sofia.

Cranumump MaHainoToB (1982, CnuseH) e dpunocod, CbocHoOBaTEN U CbAU-
pekTop Ha Codua Kynbp dopym. 3aWmuTia e JOKTOPaT MO CPaBHUTENHN
IXeHabp nscneasaHua npes 2020 r. B LieHTpanHoeBponenckua yHnsep-
cuteT. Npodecop no dunocodus B LLikonata 3a nepcnekTMBHN N3CnenBa-
HUA B YHMBepcuTeTa Ha TioMmeH, Pycus n oTroBopeH pefakTop Ha Identities:
Journal for Politics, Gender and Culture. | Stanimir Panayotov (1982, Sliven)
is a philosopher, co-founder and co-director of Sofia Queer Forum. He
has defended his Ph.D. in Comparative Gender Studies at the Central
European University in 2020. He is Assistant Professor in Philosophy at the
School of Advanced Studies, University of Tyumen, Russia, and editorial
manager of Identities: Journal for Politics, Gender and Culture.

Ensa MapuHu - BUX cekuus ,Kpanuum n kpane” | Elza Parini - see the
Queens and Kings section.

BopsHa Pocca (1972, CoduA) e MHTepANCUMNANHAPHA XYOOXHUYKA ”
KypaTopka, foueHTKa 1 npodecopka B CnpaKysckua yHusepcutet, Hio
Mopk. PaboTn B obnactta Ha MbpdopMaHCca, BUAEOTO, XUBOMUCTA W
6r0-apTa. 3aBbpLUBa AOKTOPaHTypa npe3 2012 r. B yH1BepcuTteTa PaHce-
nebp Ha Tema ,lMpeacTaBneHuATa Ha nona B KNHOTO Ha bvnrapusa, CCCP
n Pycua” | Boryana Rossa (1972, Sofia) is an interdisciplinary artist and
curator, Associate Professor at Syracuse University, New York. She works
in the fields of performance, video, painting and bio-art. She completed
her doctoral studies in 2012 at the University of Rensselaer, on the topic
“Gender Performances in Bulgarian, Soviet and Russian Film.”

KanuH CepanuoHos (1967, Bpaua), »kuBee 1 pabotu B Codus. 3aHMmaBa
ce C BMAEO, KaTo MHTepeCHT My € HacoueH NpeArMHO KbM BUAEONHCTa-
naumuTe 1 CNocobHOCTTa Ha BUAEOTO Aia NPOMU3BEXAa CbCMeHC, 6e3 aa
,Mponaja” B HapaTUBHWTe NOXBaTu Ha KMHoTo. | Kalin Serapionov (1967,
Vratsa) lives and works in Sofia. He works with video and his interest is
focused mainly on the ability of this media to generate suspense without
“sliding” into the narrative devices of the cinema.

Jopotes CredaHoBa e GeMVHUCTKA U KyUbp akTUBMUCTKA. B MomeHTa e
cTyAeHTKa no coumnonorus. MHtepecnte K ca B cdepata Ha bemrnHU3Ma,
aHTMpacM3ma, [ABWXKEHUATa 3a Kyubp ocBoboxaeHue. Yact e oT
Kyubp demuHucTkuTe Konektuen ,Capdo — Bbnarapua’, ,DemMnHUCTKN
Mobunuzaunn” n,Kpbxok”. | Dorothea Stefanova is a feminist and queer
activist. She is currently a student in sociology. Her interests are in the
fields of feminism, anti-racism, queer liberation movements. She is part
of the queer feminist groups Sappho - Bulgaria, Feminist Mobilizations
and Circle.

Ypcyna (bopucnae CanyHppkueB) — BUK cekuma ,Kpanuum n kpane”.
Ursula (Borislav Sapundzhiev) — see the Queens and Kings section.

EHurma Yagen — Bux cekuma Kpanuum u kpane”. | Enigma Chadelle - see
the Queens and Kings section.

KpuctmaH YanbkoB e XyaoXHUK-umoCTpaTop oT MNoBAMB No3HaT CbC
cTUNa My, KOMBUHMPALL enemMeHTV OT BanKkaHCKKA GONKNop, Non KynTy-
paTa 1 npefu BCUYKO Kyubp KynTypaTa. M3KycTBoTo My Lienu fia pa3kasBsa
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UCTOPUN C NEPCOHAXKM, KOUTO KOMOVHMPAT TPaAULIMA U CbBPeMME MO Ur-
PVB 1 @aBTEHTUYEH HAUVH 1 fia HAMEpPU MACTOTO M B GbrapckaTa cpe-
pa v kyntypa. | Christian Chalakov is an artist and illustrator from Plovdiv
known for his style combining elements of Balkan folklore, pop culture
and above all queer culture. His art aims to tell stories through characters
who combine tradition and modernity in a playful and authentic way and
to find their place in the Bulgarian environment and culture.

ManuHa AHK e efiHa OT Hall-KONopWUTHWUTe GBbArapCcKM Kpanuuu npes
nocnegHute roguHu. Mo3Hato nuue oT KnybHaTa CLeHa, HO MCTMHCKa
NonynApPHOCT MoJslyyaBa Cfief, CreyesBaHeTO Ha MbPBOTO M3AaHWe Ha
,beHeaunKWwbH apar peirc” npes 2019 r., KbAeTo OCBeH ¢ epeKTHa BM3NA,
M3HeHaABa 1 C pan U3MbJIHEHUE Ha MBO. 3abens3aHa OT NapTh nenébn
,BONT", nocneaBaT MHOXeCTBO yyaCTVA Ha MHOMO U PasfiNuHW CLEHMU,
JOpY TaKMBa, KOWUTO He ca M3LANO YacT OT Kynbp oblHocTTa. | Malina
Yank is among the most picturesque Bulgarian queens in the past few
years. A well known club scene persona, she gained true popularity after
winning the 2019 Benediction Drag Race where she threw a surprise not
only with her impressive outlook but also her live rap performance. After
being spotted by the Vault party label, multiple invitations ensued for
many and various stages, even ones outside the queer community.
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