Ayusza MapaaH / Luiza Margan

(p. 1983, Pueka; xuBee BbB BueHa n Pueka) / (b. 1983, Rijeka; lives in Vienna and Rijeka)

Yuu xusonuc B AtobasiHa U nepdopmaTvBHU
M3KyCTBa U CKYATYpa BbB BueHa. Ta uscaeaBa
OTHOLLUEHMATA MEXAY AMYHATa U NybAMYHaTa
cdepa 1 pasraexaa HaumHUTe, No KOUTO ce
M3rpaxaart 06LLEeCTBEHOTO NMPOCTPAHCTBO U
KYATYPHUTE MAEHTUUYHOCTU, aHAAM3UPANKK poAsaTa
Ha UCTOPUYECKUTE pa3Kkasu, UAEONOTUUYECKU
pa3MecTBaHUA U U3KYCTBOTO B TAX. Ypes Aucekumns
Ha UCTOPUYECKM, UAEONOTUUYECKU AU ECTETUUECKHM
LEHHOCTHWU CUCTEMU TS Cb3AaBa HOBW NMPOYUTH

Ha NPOCTPaHCTBOTO, COLMANHUTE OTHOLLEHUS U
6bAeLLIMTE UM NPOEKUMKU. HelltHWTe TBOpOM ca
6a3vpaHK Ha MHGOPMALMA OT apXMBU, MPOYUBAHUS
Ha TepeH 1 nepbopmaTMBHO U3NOA3BAHE Ha
CcoBCTBEHOTO 1 TANO, KaTo YecTo ce popmupar upes
cbbupaHe 1 NOBTOPHO KOHTEKCTYaAU3UpaHe Ha
Pa3AYHM HaMEPEeHW MaTepuan.

Mpe3 2007 Ayn3sa MapraH noayyaBa Harpaparta
0XO, CroBeHuA.

luizamargan.net

TeopbaTa e acambaax oT 06EKTU, HAMeEPEHU N0 COPUNCKUTE YAMLIM. Te ca M3bpaHu Nopaamn TaxHaTa cneumrdrUUHa TUNOAOTUS, MECTHU HAaUMHU 3a
ynotpeba 1 NOBTapsiLLO Ce NosiBABaHe B LEHTbpa Ha rpaaa. 0bektute ce pa3no3HaBaT KaTo Mapkepu Ha NPOCTPAHCTBEHUTE U COLMAAHWUTE OTHOLLEHUS
U cneupduYHaTa MKOHOMKUKa Ha MSCTOTO. Mo3ULMOHUPaHK No pbba Ha CTeHaTa Ha ranepusiTa, Te s MPEBPbLLAT B CUEHA; kaTo neppopmMaTMBHa

Tpyna, ,rAeAalla HapoAy” kbM 6enmnst kyb. AcambaaxbT KOMEHTUPA Bpb3KkaTta MeXAY rpaxaaHWTe U rpaackaTta cpeaa, ,BMCoKaTa U HUCKaTa KyaTypa“,

Studies Painting in Ljubljana and
Performative Arts and Sculpture in Vienna.
In her work she explores relations between
the private and the public sphere and

looks at the ways public space and cultural
identities are established through inscription
of historical narratives and ideological
shifts, as well as the role of art within them.
By dissecting historical, ideological, or
aesthetic value systems, she creates new
readings of public space, social relations
and their future imaginings. Her works

are informed by archives, field research,
walking and performative use of her body
and are often shaped by collecting and re-
contextualizing of various found materials into
new objects and environments.

In 2007 Luiza Margan received the OHO
Award, Slovenia.

luizamargan.net

MKOHOMMWKATa Ha eXEAHEBUETO M OTHOLLEHMWATA M C MPOM3BOACTBOTO Ha KYATYPHU MPOAYKTU.

The work is an assemblage of objects found on the streets of Sofia. The objects are selected due to their specific typology, communal ways of their use

Moa koxara, 2013-2021, koxa, 06eKTH, cbbpaHu B KopabocTponTeaHuLaTa
,3 Mai“ B Pueka, XbpBatus, Bapupalum pasmepu
Under the Skin, 2013-2021, leather, objects collected in the shipyard

,3rd of May” in Rijeka, Croatia, dimensions variable

nAa

MHCcTanaumnATa ce CbCTOU OT KOXEHU PbKaBULLM, KOUTO
npeaAn ToBa ca NMpUHaAAeXaAWM Ha paboTHULMTE OT
kopabocTpouteAHMuata ,,3 Ma“ B Pueka, XbpBatus.
KopabocTpontenHuuata e brMaa epHa OT Ha-
HanpeaHWYaBuTE MHAYCTPUK B FOrocraBusi, Mapkmpana e
MAEHTUYHOCTTa Ha rpajaa M Ha NOKOAEHWATa CEMENCTBa,
pabotelum Tam. CAepBaiikK cbabaTa Ha MHOTO TakMBa
WMHAYCTpUK B N3TOUHa EBpona, Ta paAMpa 1 BNOCAEACTBUE
€ npuBaTM3npaHa.

HamepeHute npeaMeTn ca NounT KbM paboTHMKa:
pa3yAeHEeHU 1 0ObPHATH, TE UITAEXKAAT KaTo YA3BUMMU
CbLLECTBa, POAEHM OT NOTTa U CMAATa Ha TPyAa.

The installation consists of a series of leather gloves that
previously belonged to the workers of the Shipyard 3rd of
May in Rijeka, Croatia. The shipyard was one of the most
advanced industries in Yugoslavia, marking the identity of
the city and the generations of families who worked there.
It has since been bankrupt and privatized, following the
destiny of many such industries in Eastern Europe.

The found objects are homage to the worker: dissected
and turned inside-out, they appear as vulnerable
creatures emerging from the sweat and the strength

of labor.

and their repetitive appearance in the city center. They are recognized as markers of spatial and social relations and the specific economy of the place.

Positioned on the elevated niches of the gallery - on the edges of the wall, they transform it into a new kind of stage; as a performative troupe “looking
down” onto the white cube. The assemblage comments on the relation between the citizens and the urban environment, the “high and low” culture, the
economy of everyday life and its relation to cultural production.

EremeHTtapHu yactuum (Copus), 2021, HamepeHn maTepuanu, CTPKTypa Ha ranepusiTa, Bapupalum pasmepu / Elementary Particles (Sofia), 2021, found materials, gallery structure, dimensions variable
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Moxara CmpwykkoBa / Johana Strizkova

(p. 1984, A6noHeL, Haa Huey) / (b. 1984, Jablonec nad Nisou)

3aBbpluBa AkapemusiTa 3a U3SILLHU M3KYCTBa B
Mpara npu Munoww LLieiH, BepoHrka BpomoBsa

1 Mupxu Mpxuroaa. Yum eAuH cemecTsp B
Yunaueto no uskyctea Cooper Union 8 Hio Mopk.
MpounsBeaeHUsATa 1, YUATO GOKYC ca MbPHOPMAHCHT,
BUAEO MbPPOPMaHCHT U doTorpaduaTa, pasraexaar
npeacTaBaTa 3a TEeAECHOCTTa Ha YOBEKA,

HEroBWTE eXEAHEBHU AEMHOCTU U MPEAMETHTE,
KOMTO TOM M3MOA3BA U KOWUTO ro 3a06unkanart. Te

Ce XapaKTepusnpar ¢ Yncta, MMHUMaAUCTUYHA
ecTeTvka, NpeAcTaBsilla (He)obLlata peanHoCT, Kato
Kpexka cMMO6103a OT XMBW U HEXMBMU CbLLECTBA.
CTpbXKoBa npeacTaBs pabotata cv NPeEAUMHO B
YELLIKM HE3aBUCUMU FaAEPUN U MHCTUTYLMK KaTo
ranepus Emil Filla B YcTu Hap Aabem v ranepus
Ferdinand Baumann B lNpara.

Mpe3 2016 r. MoxaHa CTpbXKOBa € CpeA
dUHaAAUCTUTE Ha Harpapata ,MIHAPXKX Xanyneukui®,
Yexus.

johanastrizkova.cz

#9, 2015, purutaneH neyat Bbpxy naatHo, 100 x 70 cm
#9, 2015, digital print on canvas, 100 x 70 cm
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Graduated from the Academy of Fine Arts in Prague
at the studios of Milos Sejn, Veronika Bromovéa and
Jifi Pfihoda. She has spent one semester at the
Cooper Union School of Art in New York. The works
by Stfizkova, whose focal point lies in performance
and video performance as well as in object and
photography, have a fine grasp of the corporeality
of man, his daily activities and the objects that

he manipulates and that surround him. The artist
is characterized by a pure, minimalist aesthetics
representing the (un)common reality as a fragile
symbiosis of animate and inanimate beings.
Stfizkova has introduced her work primarily at
Czech independent galleries and institutions such
as the Emil Filla Gallery in Usti nad Labem and the
Ferdinand Baumann Gallery in Prague.

In 2016 Johana Stfizkova was amongst the finalist
of the Jindfich Chalupecky Award, Czech Republic.
johanastrizkova.cz

B -

#Factor of 6, 2019, Bupeo 12’ 47" / #Factor of 6, 2019, video 12" 47"

KbCcoMeTpaxHUAT GUAM C KMHeMaATOrpadrUuHU Kaapu YAaBst ,00UTaTeAUTE” HA HEMO3HAT anapTaMeHT, KOUTO
MbAYAAMBO M3BBLPLLBAT AEMHOCTH, FPaHUYELLM ¢ 6e3LEAHN 3a6aBAEHNUA U MEAAHXOAMYHU, AOPU CIOPPEAANCTUYHM
puUTyaAu. Kamepata 13caeABa AeTaliAuTe Ha TeaaTa MM, Ckalll UcKa Aa MM AOKOCHeE. BbB BUAEOKAMMOBETE Ha MoxaHa
CTpbXKOBa Te3 TAaKTMAHM acouMaLmnmn ce MeaAMnparT OT TEeAECHO B3aUMOAEWNCTBUE C OKOAHATA Cpeaa U 0BEKTUTE, KOUTO
T8 BKAOUBA. C roAsiMa UyBCTBMTEAHOCT XyAOXKHWUKaTa cbyeTaBa NoyTv HauBHa UrpUBOCT U abcypa, KOMTO Morart Aa
AOBEAAT A0 EK3UCTEHLIMAAHW PA3MUCAM 3@ 3HAYEHMETO Ha YOBELLKUTE AEMHOCTU, MEXAYAUUHOCTHUTE OTHOLLEHUSA U
HaLleTo MACTO B CBeTa.

The short film with cinematic shots captures the “occupants” of an unknown apartment, who silently perform
activities, bordering with purposeless pastimes and melancholy, even surreal rituals. The camera examines the
details of their bodies, as if it wants to touch them. In the videos by Johana Stfizkova, these tactile associations

are mediated by bodily interaction with the surrounding environment and objects it includes. With great sensitivity,
Stfizkova combines an almost naive playfulness and absurdity, which can lead to existential reflections on the
meaning of human activities, interpersonal relationships and our place in the world.
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[1O-MCTMHCKW OT PEAAHOCT TA

9 loHu - 31 toau 2021/ June 9 - July 31, 2021

Nega EkumoBa, eop Ewkuns, Auon 3ekupu, CuHuwa Mauy,

Dion Seqiri, Igor ESkinja, Johana Stfizkova, Leda Ekimova,

Ayusa MapaaH, MoxaHa CmptkkoBa

v/v

W 1eozit B

a
vanlnals

Luiza Margan, Sinisa llic

MORE REAL THAN REALITY

kypamop: Mapus BacuneBa / Curator: Maria Vassileva

OTkpuBaHe Ha u3noxbarta, 9.6.2021. CHUMKHK: AHTOHMO Teoprres-XapxuxpuctoB u CTpykTypa / Opening of the exhibition, 9.6.2021. Photos: Antonio Georgiev-Hadjihristov and Structura

M3MuHanata roaMHa oroaAM MHOro ot NpobAemMuTe, TpynaHu ¢ AeCeTAeTUA. Hanpasu rv no-AcHO BUAUMMU
1 no-6onesHeHn. EAHOBPEMEHHO C TOBA KaTo Ye AW Pa3roBOPLT 3a TAX CTaHa AECEH U OTKPUT. Ycella ce
HeusbexHaTa My HEOTAOXHOCT M TOBa NPUKaHBa yyacTHULMTE Aa ObAAT MO-CMEAU U AUPEKTHMU.

CbBPEMEHHOTO M3KYCTBO MHOIO YECTO MMa GYHKLIMUTE AQ Ka3Ba Ha BMCOK FAac Hellla, KOMTO MHaue He
ca npueTH B NyBAMYHOTO MPOCTPAHCTBO. BbB BpEMEHA, B KOUTO ,MOAUTUUYECKATA KOPEKTHOCT” € Ha MbT
AQ YHULLOXKW BCAKO HOPMAAHO FOBOPEHE U A 3arAyLLW UCTUHCKUTE FAACOBE, MMEHHO M3KyCTBOTO OCTaBa
OCTPOB Ha CBOBOAHMSA M3Ka3. To BCe NoBeYe Ce NPeBPbLIA B KOPEKTUB Ha PEAAHOCTTA U B OH3U HEUH
ornepaneH obpas, B KOMTO Ce BUXAAT BCUUKU KPUBUHWU U HECHbBbPLLEHCTBA.

M3noxbaTa npeacTaBs 6 XyAOXECTBEHM NMO3ULIMK Ha aBTOPU, MEUYEAUAU UAM HOMUHMPAHW 3@ HAKOS OT
HarpaamTte oT MexayHapoaHata mpexa YVAA (Harpaaun 3a Maaamn XyaAOXHWUM) - https://www.yvaawards.
org. OcHoBaHa npe3 1990 r., ToBa € eAHa OT Hal-yCTOMUMBUTE NPOrPaMm 3a KYATYPEH 0OMEH MeXAY
CALL n UeHTtpanHa n N3touHa EBpona. UHMUmMaTMBaTa naBa OT YexoCcAOBakus, KbAETO YeHau Atoepc,
npeaceaatenka Ha ,PoHAALMATA 338 MPAXAAHCKO 06LLECTBO”, 3a€AHO C HAKOAKO XYAOXHULIM-AUCUAEHTU U
C nopkpenata Ha Bauaas XaBea, cb3paBaT MbpBaTa Harpaaa 3a MAAA XyAOXHMK C LeA TBOPYECKM NPECTOM

B Hio l7lopK. AHec B ABaHapeceT AbpxaBu B EBpona (Anbanusa, BocHa n XepuerosuHa, Bbarapusa, Kocoso,

MakeaoHus, CroBakus, CroBeHus, Cbpbust, YHrapusa, XopBatus, YepHa lopa u Yexusi) dyHKUMOHUpAT
NMOAOBHM KOHKYPCH, MEHAXUPAHW OT MECTHWU KYATYPHW OPraHM3aLMKn C HECTOMAHCKa LEA.

3a 31 ropmHn Npes3 MexayHapoAHaTa Mpexa OT Harpaam ce NPeMUHaAM CTOTULM XYAOXKHUUM. MHO3MHA
OT TSIX Ca MOCTUrHAAW CEPUO3HM YCMEXM U AHEC UMAT 3abenexnTenHn kapuepu. Mpes 2011-2012 B
HaunoHanHaTa ranepus Ha bpaTtucaaBa belle opraHusmpaHa usnoxba ¢ 19 yuactHUUM. AHEC NoKa3Bame
LLIECT OT MHTEPECHMTE NPUMEPU Ha aBTOPU Ha pPasAMUeH TBOPUYECKM eTan. HsaKkou ca yTBbpAEHH, APYrv ca
B HAYaAOTO Ha CBOSI MbT. M360PBT € ONPEAEAEH OT KAUECTBOTO Ha paboTUTe, KAKTO U OT KAaTeropuuHUTE
06LLECTBEHN NO3ULMK, KOUTO Cb3AATEAWUTE UM 3aeMaT. M3pasHuTe CPEACTBA U MOAXOAUTE Ca PA3AUUHMN.
06eANHABALLO € XEeNaHUMETO OKOAHWSA CBAT Ad CE BUMAM ,,OFOAEH AO KOCTTA“ C BCUUKU NPUBAEKATEAHU U
0T6AbCKBALLM YePTU. MMEHHO TO3M MOAXOA HU MPEeAAara PEanHOCT, KOSITO YECTO MBTU € MO-UCTUHCKA OT
BMAMMATA.

This past year exposed many problems that have been piling up for decades. It made them more clearly
visible and more painful. At the same time, it seemed that the conversation about them became easy and
open. There’s a general feeling about the inevitable urgency of that talk prompting the participants to take a
bolder and more direct approach.

Contemporary art often has the function to speak out loud things that are otherwise not publicly admitted.

In times when excessive “political correctness” is about to eradicate every balanced opinion and stifle the
voices of truth, art remains an oasis of free speech. More and more it becomes a reality check and a specific
reflection of the real world, where we can see all of its flaws and imperfections.

The exhibition presents 6 artistic statements by winners or nominees of some of the awards of the
international network YVAA (Young Visual Artists Award) - https://www.yvaawards.org. Established back in
1990, this is one of the longest-running cultural exchange programmes between the United States and
Eastern Europe. The initiative had originally come from Czechoslovakia, where Wendy Luers, the president of
the Foundation for a Civil Society, together with several dissident artists and with support from Vaclav Havel,
set up the first young artist award constituting an art residency in New York. Today, similar competitions
managed by local non-profit cultural entities exist in twelve European countries (Albania, Bosnia and
Herzegovina, Bulgaria, Kosovo, Macedonia, Slovakia, Slovenia, Serbia, Hungary, Croatia, Montenegro and
the Czech Republic).

For the 31 years that have passed since, hundreds of artist benefited from the international award network.
Many of them have been hugely successful and enjoy remarkable careers today. In 2011-2012, an exhibition
featuring 19 participants was organized at the National Gallery of Bratislava. Today, we display a sample of
the work of six exciting authors, each on different artistic stage. Some are already well-established, other

are just starting their creative path. The selection criteria have been the quality of the works, but also the
firm positions on publicly important matters taken by the artists. Their means of expression and techniques
are widely diverse. What has served as a unifying factor is their desire to show the surrounding world ,bare
to the bone®, in all its attractive and forbidding aspects. It is exactly that approach, which allows us to
experience a reality frequently more real than the visible one.



Aega EkumoBa / Leda Ekimova

(p. 1980, CeuwoB; xusee B Codus) / (b. 1980, Svishtov; lives in Sofia)

3aBbpluBa Matematnyeckata ruMHasusi B MaeBeH
npe3 1999 r. u HauMoHanHaTa XyAOXecTBEHa
akapemus, Coous, npes 2004 r. cbe cneunanHoCT
MOAEH AM3aliH. T e CboCHOBaTEA Ha acouuauusTa
Eckumo, ocHoBaTteA Ha ranepus MUCTOAET 1 Ha

MOAHaTa AMHUA Yalika. Paboth B obAacTTa Ha MoaaTa,

TeaTbpa U BU3yaAHWTE U3KyCTBA. TBOPUYECTBOTO

1 06xBaLla PUCYHKKU, 0BEKTU, MHCTaAALMM U
mbpdopMaHC. B XxyAOXECTBEHWUTE CH MPOU3BEAEHUSA
Nepa EkmmoBa ce 3aHWMaBa € M3cAeABaHE Ha

Graduated from the Mathematics Gimnasium,
Pleven, in 1999 and from the National Art Academy,
Sofia, in 2004 with a BA in Fashion Design. She is a
co-founder of Eskimo Association for Contemporary
Art and Culture, founder of the Pistolet Gallery and
the Chaika fashion line. She works in the field of
fashion, theater and visual arts: drawings, objects,
installations, performance. In her art works, Leda
Ekimova explores the “illicit” territories of the human
soul and reveals those repressed feelings that are a

»HEMO3BOAEHUTE” TEPUTOPUU Ha YOBELLIKaTa Aylla U ¢ simplex of the social norm.

paskpuBaHe Ha OHE3W MOTUCKaHW YyBCTBa, KOUTO ca In 2012 Leda Ekimova received the BAZA Award,
CUMMAEKC Ha obLecTBeHaTa HopmMa. Bulgaria.
MNpe3 2012 Nepa EkMmoBa nonyyaBa Harpaaata http://www.ledaekimova.com

BA3A, Bbarapus.
ledaekimova.com

C paborata ,TemeHyra, OT KOSITO Kane KpbB“ Aepa EkMMOBaA NpaBu ONMT Aa OTCTPAHM CMUCbAA Ha CUMBOAA,

3a Aa HaBAe3e B camaTa TEXHOAOTUS Ha 3HAYEHUETO, KOETO AeMCTBa EAUHCTBEHO YPe3 NPOCTPaHCTBEHA
CETUBHOCT. ABETE NPOTUBOMOAOXHU NOAPEAOM Ha MHCTaAAUMATA — XaOTUUYHA U AMHENHA, BOAAT A0 ABE
NPOTUBOMOAOXHU KaTO 0CE3aHUE CbCTOAHUA. BCsika OT ABETE MHCTaAALMK CE CbCTOU OT KOMIMAEKT OT

7 epHaKBU M306paxeHus B nporpecupall, Mallab v Taka HapucyBaHOTO Cb3AaBa OMNTUYecKa 0ce3aeMocCT Ha
NPOCTPaHCTBOTO, GopMarn3npanku nzobpaxeHuneto. Tosa 06e3cMUCAA CUMBOAHATa HaTOBapPEHOCT Ha 0bekTa,
KOSATO € U3KAIOUYUTEAHO B KPACKUTE Ha MPaYHUTE U Bb3BULLEHUTE YyBCTBA HA MEAGHXOAUA, ApamMa U Tparepus.
HacuteHaTta ¢ uBeToBe 1 CUMBOAMKa dpasza ,TeMeHyra, oT KOAATO Karne KpPbB“ € EAMHCTBEH HOCUTEA Ha UBETa,
TbI KATO PUCYHKUTE Ca8 MOHOXPOMHM B UBAT rpadur.

With the work Violet From Which is Dripping Blood Leda Ekimova tries to remove the meaning of the symbol
in order to enter the very technology of meaning, which acts only through spatial sensitivity. The two opposite
arrangements of the installation - chaotic and linear, lead to two opposite states of perception. Each of the
two installations consists of a set of 7 identical images on a progressive scale and so the drawings create an
optical tangibility of space, formalizing the image. This renders meaningless the symbolic load of the object,
which is exclusively in the colors of the gloomy and sublime feelings of melancholy, drama and tragedy. The
phrase Violet From Which is Dripping Blood, saturated with color symbolism, is the only carrier of the color, as
the drawings are monochrome in graphite color.

TemeHyra, OT KOSITO Kane KpbB, 2021, MOAUB, XapTua, Bapupalum pasmepu / Violet From Which is Dripping Blood, 2021, pencil on paper, dimensions variable

Naop Ewkuna / [gor ESkinja

(p. 1975, Pueka; xusee u pabotn B Pueka) / (b. 1975, Rijeka; lives and works in Rijeka)

3aBbpuma e xuBonuc B Accademia di Belle Arti BbB He studied painting at the Accademia di Belle
BeHeuus (2002). ,Mrop EWIKMHA U3rpaxaa ceosita Arti in Venice (2002). ,Igor ESkinja constructs
APXUTEKTOHUKA Ha Bb3MNPUATUETO KaTO CbUeTaHWE OT his architectonics of perception as ensembles
CKPOMHOCT M eAEraHTHOCT. XyAOXKHUKBT ,M3MbAHABa®  of modesty and elegance. The artist ‘performs’

pa3ArUHK 0BEKTU U MHCTaAaLMK, YAGBAVKU TV B the objects and situations, catching them in their
TEXHUS UHTUMEH U MbAYAAUB MPEXOA OT AByu3MepeH  intimate and silent transition from two-dimensional
KbM TpUM3MepeH dopmart. Tor U3noA3Ba NPOCTH, to three-dimensional formal appearance. Using

€BTMHW MaTepUann, KaTto caMo3anenBaLly ce AEHTU simple, inexpensive materials, such as adhesive
WAM ENEKTPUYECKU KabeAau, U M pa3BrBa M pa3nauta  tape or electric cables and unraveling them with

C U3KAKOUUTEAHA NPELU3HOCT U MaTeMaTtnyecka extreme precision and mathematical exactitude
TOYHOCT B paMKUTE Ha CTPOr1 NPOCTPaHCTBEHU within strict spatial parameters, ESkinja defines
napametpu. ElknHA pAedrHMpa APYro KauecTso, another quality that goes beyond physical aspects
KOETO HaAXBBbPAA GUINYECKUTE acMeKTU U BAU3a B and enters the registers of the imaginative and the
perucTpute Ha BbobpaxaemMoTo 1 HEAOAOBUMOTO.“ - imperceptible.” - Adam Budak

Apam byaak In 2004 Igor ESkinja received the Radoslav Putar
MNpes 2004 Urop EwknHsa nonyyasa Harpapata Award, Croatia.

Paaochas lNyTtap, XbpBatus. igoreskinja.com

igoreskinja.com

Merizax ¢ ABe pbLe, 2019, AUrMTaneH nedat Bbpxy AM60HA, 65 x 80 cm
Landscape With Two Hands, 2019, digital print on dibond, 65 x 80 cm

B Ta3u pabota aBTOpBT NpeacTaBs 65aA kyb, obuuaiHaTa rarepuiHa atmocdepa. ToBa € eauH
BUA HE-MSICTO, HEYTPAAHO NPOCTPAHCTBO, KOETO 0OUKHOBEHO CAYXM 32 GOH Ha NpeaMeTuTe

Ha M3KyCTBOTO. CTEPUAHUST UHTEPHUOP CE TPAHCHOPMUPA B NOTEHLMANEH TPAACKM NEN3aX,
KOWTO OTHOBO upe3 urpa ¢ Mallaba ce NPOMeHs OT ABETe NoACKavaLLn durypu. Becuuku Tesu
eAeMEeHTU ce ,AbpXaT" OT 0BMKHOBEHWTE YoBeLLKM pbLe. MaeaTa 3a AokocBaHeTO 1 6AM30CTTa
€ NPoT1BOMNOCTaBeHa Ha 6e3kpalHOCTTa Ha MaTePUANHOTO U BUPTYAAHOTO NPOCTPAHCTBO.

In this work the artist is presenting white cube, gallery ambient. It is a kind of non-place,

a neutral space that usually serve as background for emphasizing art objects. This aseptic
interior is transformed into a potential urban landscape that again with a play of scale is
transformed with two jumping figures. TThe simple gesture of holding hands is the structure
that holds all this elements together. The idea of touch and proximity is confronted with infinity
of the material and virtual spaces.

PekoHcTpykums, 2008-2021, camo3anenBsallo ce ¢oAro, Bapupallm pasmepn / Reconstruction, 2008-2021, adhesive vynil, variable dimension

Ta3n nHCTanauMsa npearara HAKOAKO MapapOKCaAHU MOMEHTA. MTbpBUAT € OKOAO MAEATa 3@ CMOHTAHHOCT U CAyYanHa
CUTYaUMSl, KOSITO CAEA TOBa Ce PEKOHCTPyMpa BHUMaTeAHo. dopmaTa Ha Kankata MacTUAO € pe3yATaT OT CAy4alHOCT, HO
KaTo NPOU3BEAEHME HA U3KYCTBOTO TS € NOAAOXEHA HA NEPUOAMYHO NOBTOPEHKE. BTOPUSAT € KOHLEenuMsTa 3a apT-06eKT
Ha nMeaecTan, KOMTO eAHOBPEMEHHO NPUCHCTBA U OTCbCTBa. BU3yanHO dopmaTta e TyK, HO OT TAeAHa Touka Ha MaTtepusita
ce usnpassiMe NpeA NpaseH NoCTaMeHT U ONTUUYHA KOHCTPYKLIMSA, KOSITO € 3abAyxAaBalla U Kpexka.

This installation propose several paradoxical situations. The first is around the idea of a spontaneous situation which

is than carefully reconstructed. The form of ink drop is a result of chance but in this situation it becomes repeated,
time after time. Second is the concept of an art-object on a pedestal that is present and absent at the same time.
Visually, the form is quite present, but from material perspective, we are confronted by an empty plinth, and an optical
construction that is delusive and fragile.

3a YoBeka, KOHTO ce cMmee Haa Hac, 2021, CUAMKOHOBA pbka B peaneH pa3mep, YacoBHUK
For The Man Who Laughs Above Us, 2021, real size silicon hand, watch

CuHuwa Uand 1 bosiH Axopaxes
Orientation in 100 revolutions, 2017-, kapTvuHa,

AuoH 3ekupu / Dion Zeqiri

(p. 1996, Mpuwmna) / (b. 1996, Prishtina)

3aBbpliBa 6akanaBbpCKa CTENEH NO UHTEPUOPEH
AM3alH B YHMBepcuteTa B MpumnHa (2018). Pabotn
C Pa3AMYHM MEAMM KATO: MHCTaAaLMA, CKYANTypa,
BMAEO W pearMEels 06eKTU. XyaoxecTBeHaTa
npakT1ka Ha AMOH 3eKMPU YECTO Ce KOPEHU B
AMYHUA My onuT. B pabotata cu Toi n3creaBa

TEMMU KaTo TpaHchopMaLmMsTa Ha rpaACKnTe
NPOCTPaHCTBa, Bpb3kata MeXAy UHCTUTYLMUTE

1 06LLECTBOTO U (HE) GYHKLMOHAAHOCTTA Ha
YOBELLKOTO TsIAO. Tol paboTu No TemMu Ha
eMaHuMnaumsaTa, NPEOCMUCAANKU PEAAHU
€MOLIMOHAAHW MAU GUBNUYECKI CHCTOATHHUS.

Mpe3 2018 . AvoH 3eknpu e cpep PUHANUCTUTE Ha
HarpapaTta Artist of Tomorrow, Kocogo.

Completed his bachelor studies in interior design
at the University of Prishtina (2018). He works
with various mediums such as: installation,
sculpture, video and readymade objects.

Dion Zeqiri’'s art practice is often rooted in his
personal experience. In his work he examines
topics such as the transformation of urban
spaces, the relationship between institutions
and society and (non)functionality of the human
body. He worked on empowering subjects by
reinterpretating actual emotional or physical
conditions.

In 2018 Dion Zeqiri was amongst the finalist of
the Artist of Tomorrow Award, Kosovo.

PabotaTa nokasBa MOAEA Ha NOBEAEHWE HA HAKOW MHAMBUAM, KATo eDEKT Ha HaTUCKa Ha
noTpebUTEACKOTO 06LLLECTBO. BbNpeku NpeapasCbAbLMTE U CTEPEOTUNNUTE, Cb3AAAEHM OT APYTUTE
3a TAX, Teé BCE OLLEe Ca CKAOHHU A@ M3IAEXAAT U Ce UyBCTBAT Taka, KAKBWUTO BCBLLHOCT He ca. B
TakoBa 06LLECTBO KOMMAEKCUTE Ha YOBEKA Ce NPOsBSIBAT NpPe3 BbHLIHUA My BUMA U NPUCHCTBUE.
/NbckaBuTe aTprMbyTM KOMNEHCUPAT AMMCaTa Ha APYrv LeHHOCTU. MocTosiHHaTa danlundurKaums
npasu Bb3MNPUEMAHETO Ha PeanHOCTTa EAHOU3MEPHO.

The work shows a pattern of behavior of some individuals as an effect of the pressure of the
consumer society. Despite the prejudices and stereotypes created by others about them, they
still tend to look and feel what they really are not. In such a society, man’s complexes are
manifested through his appearance and presence. Shiny attributes compensate for the lack of
other values. Constant falsification makes the perception of reality one-dimensional.

(p. 1977, benarpap; xmBee B benrpap) / (b. 1977, Belgrade; lives in Belgrade)

Yuun BbB PakyATeTa N0 U3ALLHM U3KYCTBaA B
Bearpaa v pabotv B obnaacTTa Ha BU3yaAHUTE
U3KyCTBa 1 MbpdpopmaHca. TBOpUEeCTBOTO My
BKAKOUBA PUCYHKA, XMBOMWUC, MHCTaAaLWA,
BMAEO M aBTOPCKa KHUra. 3aHMmaBa ce

CbC COUMANHU ABAEHNUA U MEXaHU3MMU,
W3CAEABaMKK pa3AMyHuTE GOPMU Ha TPYA,
COLMANHOTO HAaCUAME, KaKTO M CbCTOAHUATA
Ha HanpexeHusa U HecurypHocT. MNoka3san

e pabotute ce B TelT MoabpH, LieHTbpa
Xopx Momnuay, DoHpaumns Kaawmcr, Mapux,
Kyctpaym UHcHpyk, Myses 3a CbBpeMeHHO
n3KycTBO, bearpap, lanepus Hosa, 3arpeb

1 Ap. CbTpyAHMUM cH ¢ TeaTpana bosH
LKOPAXKEB U C APYIH XYAOXKHWULM U aBTOPH B
peavLa CbBMECTHU paboTu.

Mpe3 2006 CuHuwa Many nonyyasa
Harpaaata Avmutpue bawmnuesmny MaHrenoc,
Cbpbus.

sinisailic.blogspot.com

[MbpdopMaHCET € OCbLUECTBEH U 3aCHET N0 BPEME Ha NAaHAEMUATA, KOrato AOCTLITLT A0 FaAepUmnTe, My3euTe U N3KyCTBOTO

MbPGOPMAHC, MHCTaAALNA, XYAOKECTBEHO NPOYUBAHE,  KgTO LIAAO € OrpaHuUeH NouTh HambAHO. 100 KBappaTHU MeTpa M306paxeHne, HOCELLO pedepeHLIMU KbM PasAuUuHK

BUAEO AOKYMEHTaLMA
SiniSa Ili¢ and Bojan Djordjev

Orientation in 100 revolutions, 2017-, picture,
performance, installation, artistic research,

Waste, 2018, Bupeo 4’7" Waste, 2018, video 47"

M3TOYHULM HA MOAEPHOTO U3KYCTBO, € MOAOXEHO BbPXY A€AHUKa KayHepTan B TUPOA, ABCTpUSA.

The performance took place and was filmed during the pandemic, when the access to galleries, museums and art in
general was almost completely restricted. A 100-square-meter image bearing references to various sources of modern
video documentation art is placed on the Kaunertal Glacier in Tyrol, Austria.

Studied at the Faculty of Fine Arts, Belgrade
and works in the field of visual and
performance art. His work includes drawing,
painting, installation, video and artist books.
[li¢’s practice addresses social phenomena
and mechanisms, exploring forms of labour,
tension, social violence and states of
uncertainty. Ili¢ has showed his works at the
Tate Modern; Georges Pompidou Center,
Kadist Art Foundation, Paris; Kunstraum
Innsbruck, Museum of Contemporary

Arts, Belgrade; Gallery Nova, Zagreb... lli¢
and theatre maker Bojan Djordjev (1977),
coauthors of one of the works shown at this
exhibtion collaborated on numerous artistic,
collective and research projects.

In 2006 Sinisa Ili¢ received the Dimitrije
Basicevi¢ Mangelos Award, Serbia.
sinisailic.blogspot.com

ABe durypu ce ABMXaT Npe3 MOAEPHUCTUYHA Crpasa B MOCTCOLMAAUCTUUECKO CbCTOSIHUE,
KOSITO € My3€ei Ha MOAEPHOTO M3KYCTBO, MaAKO Npear Aa 6bae npemecTeH (B Pueka, XbpBatus).
KOHTpacCTLT Ha MACTOTO, KbAETO GUAMBT € 3aCHET, C HACcTOALLOTO Bpeme, NocTaBs npobaemuTe
W ycellaHeTo 3a caMoTa M yMopa B AHELLIHOTO MOCTUHAYCTPUAAHO, AUTUTAAHO U HECUTYPHO
HacTosie. Peredute, KOUTO BUXKAAME KaTO MHTEPUOPEH AM3alH Ha CrpaaaTta, Bapupar ot
PEBOAOLIMOHHN KOMYHUCTUYECKU A0 MOAEPHUCTUYHU COLMAAUCTUUECKU, MOTBbPXKAABANKM
AVMHAMWYHWA MEXAYHAPOAEH KAMMAT U MPEXOAHMA XapaKTep Ha rpaaa. Pasraexaanku
OTUYXAEHUTE AEMHOCTU Ha (KYATYPHUTE) paboTHMUM, GUAMBT NOCTABS NMOA BbMPOC KOHBEHUMUTE
Ha XXMBOTa NO BPEME Ha MPEXOAQ, BKAIOUMTEAHO KanWUTaAUCTUUYECKOTO YCKOPEHUE, KOETO

AOBEXAQ YOBEUYECTBOTO A0 pbba.

Two figures, are moving through a modernist building in the post-socialist condition which is a
museum of modern art, shortly before its relocation (in Rijeka Croatia). Contrasting the place
where the video is shot shot with the present time, it stages problems and atmospheres of
loneliness and fatigue in today’s postindustrial, digital and precarious present. The reliefs,
which we see as an interior design of the building, range from revolutionary communist to
modernist socialist, affirming the dynamic international climate and the transitional character
of the city. Looking at the estranged activities of (cultural) workers it is questioning the
conventions of life during the transitional crisis, including the capitalist speed up that brings

humanity on its edge.




