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AaHunena KoctoBa e poapeHa B Codua. 3aBbpLunAa e C Maructbpcka creneH MoantexHnueckua UHCTUTYT
PeHceanbp (RPI), Hio VIopK 1 HaupnoHanHaTta XyaoxectBeHa Akapemusi B Codus, cneumanHocCT XMUBOMUC.
Ts ce MHTEpecyBa OT CpaBHABaHE WM MPOTUBOMNOCTABAHE Ha PA3AMUHU KYATYPHU MOAEAM, KaTo TbPCU
NpeceyHNUTE TOUKU MEXAY TAX U U3CAEABA Bb3HUKBALLMTE OT NpecuyaHeTo XMbpuaHu popmu. A. KoctoBa
u3nara TBOpOUTE CU Ha MecTa kato Myses B KyuHc (Hio Mopk), MHCTUTYTa 3@ CbBPEMEHHO M3KYCTBO
(Codus), KyHcTxane BueHa (ABctpus), BrueHaneto B AHTakua (Typums), LleHTbpa 3a cbBpeMeHHO U3KyCTBO
(KeHeBa), DoHpaumsa CaHapeTo Pe PebeHaeHro (ToprHo), KyHcTxane ®puaepuumaHym (Kacen) n
MHOXECTBO Apyru. CTaTumn 3a HEMHUTE NPOU3BEAEHMSA ca NybAMKyBaHU B ,Hio l7lopK Tanmc*, ,,BpyKArH
Pein“, ,®aaw Apt UHTEPHELWBHBA®, ,,APT MH AMEpUKa“ 1 Ap.

Mpe3 2019 AaHvena KocToBa peannsnpa npoekta ,Meutu 3a GbAeLLETO” — onakoBaHe Ha PUHITYpMm

- rAaBHaTa KBapTUpa Ha aBCTpuUiicKaTa 3acTpaxoBateAHa ¢upma Burep Lleatnie. Mpes 2016
XYAOXHWUKaTa NpeACcTaBa camocTosTeAHa uanox6a B fanepus A.LR. B Hio Mopk 1 nposexaa TBopuecka
pe3unaeHums B LieHTbpa 3a M3KycTBO U ypbaHusbm ZK/U B BepaunH. Mpe3 2011 r. neyean Harpapata
Unlimited 3a cbBpeMeHHO 6bAarapcko u3kyctso. Mpes 2009 r., 2007 r. 1 2006 r. nonyyaBa dpUHaHcOBa
noakpena ot NYFA, AveprkaHckata ®oHaaums 3a Bbarapua u EBponeiickata KyatypHa ®oHaaums.

Mpe3 2002 r. e peanpeHT Ha CEC ArtsLink Residency B MHcTUTyTa 3a U3kycTBO B KAMBAaHA (Oxaiio).

A. KoctoBa e meHTOp B Immigrant Artist Program. MoHacTosLLeM e AMPEKTOp Ha KypaTopPCKW NPOEKTU B
Tanepus PaanaTop 1 UneH Ha 6opaa Ha nporpamata 3a o6meH CEC Artslink. XXusee v pa6otu B Hio Mopk.

Unauna KopanoBa e popeHa B Codpus. 3aBbpLUnAa € C MarucTbpcka CTeneH UCTOpUsA Ha U3KYCTBOTO B
HaunoHanHaTa xypoxecTBeHa akapemusa B Codua npes 1998 r. n kypca 3a kypatopu Ha GoHaauma Ae
Anen B AMcteppam npe3 2001. Ta e U3KYCTBOBEA, KypaTop M NMPOEKT-MEHUAXBP Ha CBOOOAHA NpaKkTuKa,
XOHOpyBaH npenopaBateA B AkapeMuATa 3a U3ALLHW M3KycTBa B Aannuur. OT umeto Ha ifa (MHCTUTYT 3a
MeXAyHapoAHW Bpb3ku) LLyTrapt (TfepmaHus), pbkoBOAM OpraHu3aumnsTa Ha fepmMmaHCKua NaBUAMOH Ha
56-10 bueHane BbB BeHeuna 2015. Mexay 2012 1 2013 e KOOPAUHATOP Ha MEXAYHAaPOAHUA NMPOEKT
Europe (to the power of) n, cepus ot U3n0X6U, NOKa3aHW B CEAEM EBPONENCKN Abpxasu U Kutai,
opranuaupaHm ot I'bote-UHCTUTYT AoHAOH. Mexay 2002 1 2012 pabotu kato KypaTop B fanepusita 3a
CbBPEMEHHO M3KYCTBO N\anmnuur.

Hapea ¢ n3noxbute, Kouto e opraHusupana B fanepusTa 3a CbBpPeMeHHO U3KycTBO B Aannuur, U.
KopanoBa e KypaTop Ha MeXAyHapOAHU U3AOXOM, Nnoka3BaHu B Codus v Mrosans (Bbarapus), B
Ape3aeH, Ayrcbypr, MioHxeH (fepmanus), Tpal (ABctpusi), CroBeHu Mpaael, (CroBeHMs), AMOH (PpaHums).
Mpe3 2019 e kypatop 3aeaHo ¢ EMuUA Mupasunes Ha nanoxbara ,U3kyctBo. bes rpaHuum. Mrosams.“,
KOATO € YacT oT oduLManHaTa nporpama Ha MaoBanB - EBponeiicka ctoanua Ha kyatypata 2019.

MpuHuecka Kpacota, BUAEO, HapyBaemu obektn, 2020, Konekuusi Leo Kuelbs
Princess Beauty, video, inflatables, 2020, Leo Kuelbs Collection

[TpuHuecka Kpacoma

B1AEOTO € Cb3AaAEHO M NMOKasaHo 3a NPbB MbT B PAMKUTE Ha rpynosa 13nox6a, saHMmaBalla

C€ CbC CTEPEOTUMNHOTO 0OPUCYBaAHE Ha rePOUTE OT NMPUKA3KMUTE: NMOAOKUTEAHUTE XapaKTepu ca
KpacWBW, 3AUTE - FPO3HU, MPUHLILT CE OXEHBAa 3a NpuHLEecara...

3a aKTbopu Ha CBOETO BMAEO AaHuena KoctoBa M3bupa Tpu 9-roanLLIHM Aela, TpK ObaeLn
,MpUHLEcK“. Thac 3aA Kaabp MM HallenBsa HacTaBAeHMs 3a A0OPO NMOBEAEHME: CTON U3NpaBeHa,
HE CM KPUBW OUMTE, HE LaBal, He MAACKaK, He Ckauait... Ho B MOCTPOEHUSA 3a CHUMKUTE APBK,
CIOPPEAAUCTUUEH AEKOP OT HaAyBaeMM LBETA M 3AaTHK 06pbUK, AeLiaTa cKauart, AyayBarT, MpaBaTt
TOUHO 0OPATHOTO Ha TOBA, KOETO CE M3MCKBA M OYaKBa OT TAX. B XMBOTa TAXHOTO NMOBEAEHWE Ce
dopmUpa OT Hait-paHHa Bb3PACT, HaAara UM ce Aa NPUMeMar CTepeoTUniu, COLIMAAHM YCAOBHOCTH U
orpaHuueHus. Ho B ,MpuHuecka KpacoTa“ Te Bce olle mMorar Aa ca camute cebe cu, Aa 06bpkaar

peaAa, Aa Cb3paBat 6e3peAme M NMOHE B €AUH KPaTbK MOMEHT Aa Ca HAaUCTUHa CcBOOOAHM.

AaHunena KoctoBa: Hamupam BUAEOTO 3a A0OBP 3aBbpLUEK Ha M3noxbaTa. To e He camo

B KOHTPACT C HOPMMUPAHOTO M KOHTPOAMPAHO 06LLECTBO, KoeTo M3obpasasam B “Déja-vu.
PecTtopaHT“. Camo no cebe cu To e 1 OTpaXeHMe Ha LsiAaTa AeKO HaAyAHMUYaBa, 61X Kasana
»-AAAAUCTUYHA 06CTaHOBKA, B KOSITO CE HaMUpaMe, Cbe 3arybata Ha ycellaHeTo 3a CTabUAHOCT, ¢
HEBb3MOXHOCTTa Aa pa3bepeM Koe e peanHo, Koe Ce CAyUYBa B AEMCTBUTEAHOCT U KOE € HAKaKBa
NCTOPUA, KOATO HU ce paskassa. Ho ,lpuHuecka Kpacota“ e u 3a6aBHO, ONTUMUCTUYHO BUAEO, C
KOETO UCKaM Aa BAPBaM, Ye BCE OLLE MOXEM A ce U36aBUM OT HAKOU CaAMOHAAOXEHU PaMKK, Aa
NOrAeAHEM Ha CBETa OT CMeLLHaTa 1 WapeHata My cTpaHa.

M BbNpekun Ye ropnHaTta He belle AecHa, CM AaBaM CMETKa, Ye MMEHHO Tasu ocobeHa cuTyauusi

Daniela Kostova was born in Sofia. She graduated with a master’s degree from the Rensselaer
Polytechnic Institute (RPI) in New York and the National Academy of Arts in Sofia, majoring in painting.
She is interested in comparing and contrasting different cultural models by looking for intersections
between them and studying the hybrid forms that arise from such crossovers. D. Kostova has
exhibited her works in places such as the Queens Museum (New York), Institute of Contemporary

Art (Sofia), Kunsthalle Wien (Austria), Antakya Biennale (Turkey), Centre d’Art Contemporain Genéve
(Geneva), Fondazione Sandretto Re Rebaudengo (Turin), Kunsthalle Fridericianum (Kassel) and many
others. The New York Times, Brooklyn Rail, Flash Art International, Art in America, etc. have published
articles about her works.

In 2019, Daniela Kostova implemented the project “Dreams for the Future”, consisting of wrapping
Ringturm, a skyscraper housing the HQ of the Austrian insurance company Wiener Stadtische. In
20186, the artist presented a solo exhibition at the A.l.LR. Gallery in New York and held a creative
residency at the ZK/U - Center for Art and Urbanistics in Berlin. In 2011, she won the Unlimited
Award for Contemporary Bulgarian Art. In 2009, 2007 and 2006, she received grants from the

NYFA, the American Foundation for Bulgaria and the European Cultural Foundation. In 2002, she
was a resident at CEC ArtsLink of the Cleveland Institute of Art, Ohio. D. Kostova is a mentor in the
Immigrant Artist Program. She is currently the director of curatorial projects at the Radiator Gallery
and a board member of the CEC Artslink exchange program. She lives and works in New York.

llina Koralova was born in Sofia. She graduated with a master’s degree in Art History from the
National Academy of Arts in Sofia in 1998 and completed the Curatorial Training Programme of

the De Appel Foundation in Amsterdam in 2001. She is an art critic, curator and freelance project
manager, part-time lecturer at the Academy of Fine Arts in Leipzig. On behalf of ifa (Institute for
Foreign Cultural Relations), Stuttgart (Germany), she managed the organization of the German
pavilion at the 56th Venice Biennale 2015. Between 2012 and 2013, she coordinated the
international project Europe (to the power of) N, a series of exhibitions shown in seven European
countries and China and organized by the Goethe-Institut London. Between 2002 and 2012, she
worked as curator at the Leipzig Museum of Contemporary Art.

Along with the numerous exhibitions she has organized at the Museum of Contemporary Art in
Leipzig, |. Koralova has curated international exhibitions shown in Sofia, Plovdiv (Bulgaria), Dresden,
Augsburg, Munich (Germany), Graz (Austria), Slovenj Gradec (Slovenia) and Lyon (France). In 2019,
she was co-curator, together with Emil Mirazchiev, of the exhibition “Art. No Borders. Plovdiv.”, which

was part of the official program of Plovdiv - European Capital of Culture 2019.

Princess Beauty

This video was created and first shown in a group exhibition dealing with the stereotypical
depiction of fairy-tale characters: the good characters are beautiful, the evil ones are ugly, the
prince marries the princess...

Daniela Kostova chose three 9-year-old girls, or three future “princesses”, to star in her video.
A voice-over whispers instructions for good behavior: stand up straight, don’t roll your eyes,
stay still, don’t slurp, don’t jump... But in the bright, surreal decor of inflatable flowers and gold
hoops built for the shooting, the children jump, go crazy, do exactly the opposite of what is
required and expected of them. In real life, their behavior is shaped from an early age - they
have to accept stereotypes, social conventions and restrictions. In Princess Beauty, however,
they can still be themselves, go wild, make a mess and be truly free, for now.

Daniela Kostova: | find the video to be a good end to the exhibition. It not only contrasts with

MU AAAE KAKOUA KbM HacTosiata n3nox6ba. 3alloTo B HESl UMa MHOro KpeaTuBEH NOTEHLMAA,
3aLl0TOo He e PUKCUMpaHa U Hellata ce HaMecTBar Mo HOB HaYMH...

AaHunenra KoctoBa n MianHa KopanoBa baaroaapsit Ha Mapusi BacraeBa v Ha Leans ekun Ha lanepus , CTpykTypa

“«

3a Bb3MOXHOCTTa Aa pearnsnpart n3roxbarta 1 3a BAbXHOBsIBalLlaTta CbBMecCTHa paborta.

CnieumanHu braroaapHocTH Ha AceH Mianes m [eopru eoprueB->Koxo.

Daniela Kostova and llina Koralova want to thank Maria Vassileva and the whole Structure Gallery team for the
opportunity to hold the exhibition and for the inspiring collaboration.

Special thanks to Assen lliev and Georgi Georgiev-Zhozho.

the rule-based and controlled society | portray in Déja-vu. Restaurant, but in itself, it is also a
reflection of the whole slightly crazy, | would say, even dadaist situation we are in now, with the
loss of a sense of stability, with the inability to understand what is real, what is happening in
reality and what is a story someone is telling us. At the same time, Princess Beauty is also a
fun, optimistic video that, | believe, can still help us break free from some self-imposed chains
and look at the world from its funny and colorful side.

And although it was not an easy year, | realize that this particular situation gave me the key to
the current exhibition. Because there is a lot of creative potential in it, because it is not fixed
and things are set up in a new way...
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AaHuena KocmoBa / Daniela Kostova

bYPW, [TAPK, MTPVHLECK C POAKW

STORMS, PARK AND PRINCESSES WITH HAIR ROLLERS

kypamop: ViauHa KopanoBa / Curator: llina Koralova
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CamocTtositfenHaTa u3noxba Ha AaHrena KocToBa nNpeacTaBs TpW TBOPOU, KOWUTO Ca Cb3AAAEHU MEXAY
deBpyapu 2020 1 deBpyapu 2021. BpemeBUAT OTPS3bK € BaXEeH, 3aLLl0TO, KAKTO Ka3Ba camMaTta XyAOXHUUKa: February 2021. This period is important because, as the artist herself has said, “This year, it

,2AMam uyBCTBOTO, YUe BPEMETO Npe3 Ta3n roAuHa 3a MeH eAHOBPEMEHHO Crpsi, CBU Ce 1 ce pa3ay HEMMOBEPHO. seemed to me that time stopped, contracted and expanded greatly - all at once. And in that regard,
M B T03K cMUCHA, n3noxbaTa B ,,CTPyKTypa“ npeAcTaBAsBa MOsiTa AMUHA NePCNEKTBA KbM €AMH 0CODEH, CTPaHEH, the exhibition at Structure represents my personal perspective on a special, strange and even crazy
AOPU HAAyAHUY@B MOMEHT. moment.”

“Bypu, Napk, NPUHLIECU C POAKK®, HE BE3 UPOHUS, OTPa3aBa NapapOKCUTE Ha (CaMO)M30AALMSATA U OCb3HABAHETO With a hint of irony, Storms, Park and Princesses with Hair Rollers reflects the paradoxes of (self-)
BaXXHOCTTa Ha COLUMAAHUA KOHTAKT; Ha (CaMO)OrpaHUYeHUATa U 3aCUAEHOTO XeAaHWE 3a TAXHOTO NpemMaxBaHe. isolation and the realization of how important social contact is, as well as (self-) restrictions and the
B eAMH No-LUMPOK KOHTEKCT, AaHMeAa KocToBa U3cAeABa rpaHULMTE Ha NO3BOAEHOTO U NPEMUHABAHETO OTBbA TAX, growing desire to remove them. In a broader context, Daniela Kostova explores the limits of what is
B3aMMOAENCTBMETO MEXAY PEA M XaoC U Kak Te3M B3aUMHO ce noaxpaHBat. OBeKT Ha MHTepeca Ha XyAOXHWUKaTa allowed and the consequences of crossing those lines, the interaction between order and chaos and
€ NPOTUBOPEUNETO MEXAY 3aTBaAPAHETO B UHTUMHOTO MPOCTPaHCTBO Ha AOMa U EAHOBPEMEHHO C TOBa how they feed off each other. The artist shows her interest in the contradiction between confining
,PEOTKPUBAHETO“ Ha NPUPOAATA, CTPEMEXLT KbM OTKPUTU, CBOBOAHM MPOCTPAHCTBA, KOUTO B AENCTBUTEAHOCT Ca ourselves in the intimate space of our homes and, at the same time, “rediscovering” nature, the
U3LANO PETYAUPAHU. pursuit to be in open, free spaces, which are in fact fully regulated.

MN3noxbaTa pasraexaa M NCUXOAOTMUYECKHUTE ePEKTM HA XXMBEEHETO B MOCTOAHHO Cbobpa3sBaHe U CAeABaHe The exhibition also examines the psychological effects of living in constant compliance and following
Ha onpeAeNeHn CTEPEOTUNU Ha NOBEAEHME B 0OLLECTBO, NPEBbPHAAO CUTYPHOCTTa B OCHOBEH NPUOPUTET. certain behavioral stereotypes in a society that has made safety a top priority. People are so used
AurncaTta Ha TakaBa, NopaxAaa TPEBOXHOCT — 6MAO TO, MOPaAM 3anAaxata OT NPUPOAHU, HEBb3MOXHU 3a to safety that they become anxious when it is gone, be it due to threats of natural, uncontrollable
KOHTPOAMpPaHe KaTakAM3MK, BUAO, MOpPaAM HECUTYPHOCTTA B COLUMANEH U MKOHOMMUYECKM acnekT. Ha Tasu cataclysms or because of social and economic insecurity. Daniela Kostova juxtaposes this anxiety
TpeBOXHOCT AaHWeAa KocToBa NMpOTMBONOCTABA HEMPUHYAEHOCTTA U CMNOHTAHHOCTTa Ha Urparta U UrpaeHeTo, with the ease and spontaneity of playing games that allow the participants to be themselves, to mix
KOWTO NO3BOASIBAT Ha yyacTBaLUMTE NOHE 33 EAMH KpaTbK MOMEHT Aa 6baaT camute cebe cu, poa obbpkBaTt up the rules, to create disorder and to be free, at least for a while.

npaBuAaTa, Aa cb3paBaTt 6e3peane 1 pa 6baaT CBOOOAHM.

Byp u | l Ie O I l l B-bl I l pe WHTEpPNPEeTUPa UMTaT, NpoyveTeH B cnucaHune ,,PoamHr CToyHc*:

“AKO MUCAULL, Ye BypuTe OTBBLH Ca CTpaLLHM, NoYakan Aa BUAMLL Bypute oTBBLTPe”. CTaTnsiTa OnMcBa YyBCTBOTO 3@ TPEBOXHOCT, HAOAIOAGBAHO
OT NMCUXOAO3M Y Aella MeXAY 7 U 11 rOAMHU, KOHOPOHTUPAHKU C MPOMEHUTE B OKOAHATa CpeAa, NPUUMHEHN OT Bb3pacTHUTE. TPEBOXHOCT,
nopoAeHa OT ycelllaHeTo 3a 6e3cuAre 1 HEBb3MOXHOCTTa Aa MOBAUSIAT Ha nmpoLeca.

Daniela Kostova's solo exhibition features three works created between February 2020 and

Danuena KocToBa: Mpe3 nponetta v AdToTo Ha 2020 T, pookaTto 6sx B Tpoit — rpaa Ha 3 yaca mbT oT Hio Mopk, yuacTBax B NpoexT,
o3arnaBeH Art Off-Line, korTo npeactaBslle paboTy no dacaam UAM BbHLLIHKM NPOCTPAHCTBA Ha MecTaTa, B KOMTO XyAOXHUUM NpebuBaBaxa
no BpeMe Ha U3BbHpeAHaTa 06cTaHoOBKa. MpoekTsT belle peakumsa Ha HEOOXOAMMOCTTa OT aATEPHATUMBA Ha 3aTBOPEHUTE 3a NMOCETUTEAU
raAnepuu u Mmyseun. 3a Hero Cb3paaox ,bypute oTBBTPE”, NPOM3BEAEHUETO, KOETO BMXAATE BbB GOAMETO Ha rarepusTa.

To3u NPoEKT ycna Aa akTuBMpa B
rpapa Mecrta, B KOMTO nybankata
PSIAKO Ce cpella ¢ M3KycTBO. MosTa
paboTta MOHTHpax Ha dacapsaTta Ha
KbLLaTa HM W xopaTa HamMansiBaxa
CKOPOCTTa Ha KOAWUTE CH, MABaXa

oT aBTObYyCHaTa CnMpKa UAK

N
Q y
3
§
Y
)
npocTo ce oTbMBaxa no BpemMe

Ha pasxoaka. Hosa nybauka, / / /////Jﬁ

HOB BMA KOMYHWKaLMS, HOB BUA // ’
061IHOCT. PaboTHX C NOAPBYHM / /
MaTepuanm - CHUMKa OT
TenedoHa, KOSITO YBEAUUMX U
pasneuyatax Ha 0bMKHOBEHA
KOMUPHa MallWHa, a AEMUAOTO
3a MOHTaxa HanpaBux oT
6palliHO, 3axap 1 BOAA.

B ranepus ,Ctpyktypa“ ce
Bb3MOA3BaxXMe OT rorsamMara
CTbKAEHa dacapa, Npes KoATo
MUWHyBauuTe OTBLH MOraT Aa
BMAAT paboTaTta. A TEKCTBT KbM
Hes NpUKaHBa Te3u, KOUTO
Beue ca BbTpe, Aa NPOAbAXAT
Aa pasraexaar uanoxbarta c
WHCTaAaLMsTa B roAdMaTa 3ana.
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BypuTte oTBBTPE, TEKCT, PoTOrpadusa Bbpxy BUHUA, 2020
The Storms Inside, text, photos on vinyl, 2020

The Storms INSIAe . e rons ce o roting sone e

“Think the storms are bad outside, wait until you see the storms inside.” The article describes the feeling of anxiety observed
by psychologists in children aged 7-11, when they are confronted with environmental changes caused by adults. In these
children, anxiety stems from a feeling of helplessness and an inability to have a meaningful impact on the process.

Daniela Kostova: In the spring and summer of 2020, | was in Troy, a city 3 hours from New York.
There, | participated in a project called Art Off-Line, which featured works created on facades or
in the outdoor areas of the artists residences during the emergency situation.
The project was a response to the need for an alternative to galleries and
museums, which were closed to visitors.

My contribution was The Storms Inside, the work displayed in the gallery’s lobby.
This project drew attention to places in the city where the public rarely
encounters art. | installed my work on the facade of our house and cars

started slowing down when they passed, people came over from the bus stop

or just stopped during a walk. The work found new audiences, new kinds of
communication, and a new kind of community. | worked with whatever materials
were on hand, e.g. a photo taken on my phone, which | enlarged and printed on a
regular copier. And the glue for mounting the image | made from flour, sugar and
water.

At the Structure Gallery, we took advantage of the large glass facade, through which
passers-by could see the work. Its caption invites those who are already inside to
continue to view the exhibition with the installation in the great hall.



Aonopec napk B CaH ®paHumucko, potorpadpua Axolw EaencbH
Dolores park in San Francisco, Photo by Josh Edelson

AomuHo napk B bpykanH, dotorpadua Mapcena BuHorpaa
Domino park in Brooklyn, Photo by Marcella Winograd

Déja-vu. PecmoparHm

PabotaTta ce CbCTOM OT AUTMTaAHO 0bpaboteHn dotorpadun, U3obpasaBaLlmM CLUEHW, 3acCHETU B Napka. M3xoAHOTO
n306paxeHne e HaMepeHa B MHTEPHET CHUMKA Ha Xopa, NPaBeLLM MUKHUK Ha NOAsIHA, B MapKUPaHKU OT BAACTUTE
KpPbroBe, Taka Ye Aa Ca Ha AOCTaTbYHO Pa3CTOsIHUE eAHU OT Apyru. CUTyauusiTa cama no cebe cv e napapokcanHa.

B npoTtvBOpeUMne ¢ poceraliHaTa TEHAEHUMA — B MHTUMHaTa cdepa Ha AOMa YOBEK Aa € HE3aBWUCHUM OT

peryanaummTe Ha 06LIECTBEHMTE NPOCTPAHCTBA - NPUPOAATa, OTKPUTUTE MECTa, U3BEAHBX ca NPUAOBMAKM CTaTyC Ha
,CBOBOAHM . UIAO3MSA, NPU HAAMUMETO Ha 3aCUAEH KOHTPOA M Ha MpaKTUKa CTPOro MOAEAMPAHE U MOAYAMPAHE Ha

Te3u NPOCTPaHCTBa.

HamepeHata B nHTEpHET doTorpadusa e Aopas3BuTa U NpeHapeAeHa OT XYAOXKHUYKaTa C KOA@XMPaHU U MHCLEHUPaHWU OT
Hea nopobHM cutyaumu. B Te3un cutyaumm obade xopata NpeMmnHaBaT UAM Ce ONUTBAT NoHEe Aa NPEMUHAT rPaHULMTE Ha
MapK1MpoBKKTe. CaMmUTE KPbroBeE ce MOsIBABAT U BbPXy NOAA HA ranepusaTa, Kato no To3W HauuH NoceTuteAunTe Tpsbea Aa
peluaT AaAuM Aa OCTaHaT ,Ha CUIypHO“ B Kpbra 1 0TTaM Aa HabAopaBaT M3AoXOaTa MAM Aa NPeEKpayart ,,orpaHnUYeHUsATa” 1
Aa ce pasxoxaaT cBoboAHO M3 3anaTa. OKPbXHOCTTa € MeTadopa Ha LIMKAMYHOCTTA, C KOATO KPU3K OT Pa3AMYHO €CTECTBO
BPBbXAMTAT YOBEYECTBOTO: MOAUTUYECKHU, MKOHOMMUYECKK, COLMANHU, MPUPOAHMU. ..

Ha doHa Ha napkoBUTE KOMMO3ULIMK, B 3aAaTa Ca pas3noOAOXEHU Macu C No ABa CToAa. 1o cpepaTta Ha macuTe ca
NMocTaBeHU MOAYNPO3PAUYHM NPErPaAn, B KOUTO CEASILLIMTE BUXAAT AU COOCTBEHOTO CU OTPaXeHUE, AU AULIETO CH,
HaCAOXEHO BbpXy TOBA Ha YoBeKa oTcpella. HenocpeAcTBEHOTO 06LLyBaHe BCe NoBeye e Bb3MNPensTcTBaHo ot
BUPTYaAHUTE Nperpaaun, KOUTO camu cu noctaBamMe. KbM Tsx cera ce npubaBsT 1 YNCTO GUINUYECKUTE. B CbLLIOTO BpeME,
ornepanHaTa NAOCKOCT NpeArnoAara BraeXxaaHe B cebe cu, caMoaHaAn3, caMomnpeLeHKa.

CkyAnTypHaTa MHCTaAaLMS € PenpoAyKUMa Ha paboTtata Ha AaHnena KoctoBa “Déja-vu”, nokasaHa Ha ¢ecTrBana
Underground Il B HAK B Codusi npe3 1998 1. TBopHaTa M3BEAHBX NPUAODMBA aKTyaAHO 3HaUYeHKe 6AM30 25 roAMHK
CAEA Cb3AABaHETO M, KaTo B pa3LUMpPEeHUss BapuaHT TA € U ONWT 3aTBOPEHOTO MPOCTPAHCTBO Ha raAepusaTa Aa Ce OTBOPH,
CTEHWTE Aa CTaHaT ,MpPo3payYHun®, ,BLTPE U BbHKA®, ,4aCTHO 1 NyBAMUYHO AQ Pa3MEHAT MecTaTta CU.

AaHuena KoctoBa: MHcTanaumMsATa, KOATO Cb3AAAOX CMELIMAAHO 3a ranepuaTa, 06obLLaBa TbpCeHUATA MU OT NOCAEAHUTE
FOAMHM, HE caMo MO OTHOLLIEHWE Ha TEMUTE, HO U MO OTHOLLEHWE paboTata MU C MaTepuana.

B npeaunLIHM paboTy nocTaBaM MoA BbMPOC MAESTA 3@ CUIYPHOCT, 3a 6€30MacHOCT, KaTo eAHOBPEMEHHO C TOBa
pasraexaam eBOAKLMATA Ha MAesiTa 3a cBoOOAA, TOAKOBA eKCrAOaTMpaHa B aMepUKaHCKOTO 06LLECTBO. 3a MEH,
UrpanHUTE AETCKM NAOLLAAKK B CALLL ca 06eKTLT, KOMTO BbNAbLLABA MAESATA 38 KOHTPOAMPAHOTO TAAO, OrPAHMUUYEHO U
MOAEAMPAHO OT HauMHa, MO KOWTO TE3M MAOLLLAAKM ca HanpaBeHW. YCELLAHETO, Ye TaM HsAMa ,,cBOOOAHA Urpa“, ue Hama
n360p, ue ma CTaHAaAPTM3aLIMA U HaAaraHe Ha NpaBuAa, KOMTO NO3BOAABAT HA BAACTTa AA KOHTPOAMPA NMyOAUUYHOTO
NPOCTPaHCTBO, € MHOro 06e3nokosnBallo. MetadopaTa 3a CBeTa KaTo MrpanHa NAOLLLAAKA CE NPeBbPHA B YECT MOTUB Ha
MHCTaAauMuTe My, Hanpumep B “Adventure Playground” uam “Loose”. “Déja-vu. PecTopaHT” mbK NpeACTaBa CBETa Kato
napK 1 PecTtopaHT - NPEeLM3HO pasuepTaH U pasrpadeH Ha 6e3onacHu 30HU. BrUx HapekAaa ToBa Mo-CKOPO ,AM3alH Ha
obLiecTBo”.

MbpBOHaYaAHO doTorpadumte My 6sixa U3LANO KOHCTPYMPAHWU U MHCLEHWPAHWU OT MEH, C MOAXOASILLIM PEKBU3UTHU,
cneumanHa obcTaHOBKa 1 OCBETAEHME. NoCTENEHHO BHUMAHMETO MW 3anovyHaxa Aa NpUBAMYAT doTorpadun B MeanuTe,
NpeACTaBsALLM HeOOUYAMHM CUTYyaLMK OT EXEAHEBMETO, KbM KOUTO a3 KOAAXMpPax HOBU EAEMEHTU UAW YHaCTHULN,
3aCHeTH B CTYyAMO. 3a HacTosLLaTa MHCTaAaLMSA B3EX 3@ OCHOBA ¢oTorpadusi, nybAMKyBaHa B UHTEPHET, HA KOSATO 3aKynuXx
npaearta. M3anoA3Bax s M3LSAAO, HO U caMaTta a3 HanpaBuX CHUMKK B peanHa o6CTaHOBKa.

HamepeHute 06eKTH1, KOUTO M3MOA3BAM — KHWUIU, AbPBEHU FPEAM, CTapU aBTOMOOBUAHM ryMU (B 3aBUCUMOCT OT
KOHKpeTHaTa paboTa), ca KaTo NPOAbAXKEHUE B TPMU3MEPHOTO NPOCTPAHCTBO Ha NAOCKKUTE M30bpaxeHus. Yecto obaue u
camarta ¢otorpadus ce npesBpblla B TOUU3MEPEH 0OEKT — KOAOHA MAM M3AMTHATA OT NoAa naatdopma. Mo To3u HauuH ce
OMNWTBaM Aa 3aCUASI CETUBHMA M EMOLIMOHAAEH ebEKT BbPXY 3PUTEAWUTE U Taka Te, ByKBAaAHO BAM3AKK B HETO, Aa CTaHaT
4acT OT CBeTa, KOMTO Cb3paBaM.
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Déja-vu. Restaurant

The work consists of digitally processed photographs depicting scenes captured in the park. The reference
image was a photo found online, showing people having a picnic in a meadow that had marked circles to
ensure they were far enough apart. The situation itself is paradoxical. Contrary to what we had until now,
with people free from the rules of public spaces in the intimate sphere of their homes, nature and open
spaces have suddenly acquired the status of being “free”. This, of course, is an illusion given stronger rule
enforcement in those spaces in practice, as well as in their strict modelling and modulation.

The photo found online was further developed and rearranged by the artist with collages of similar staged
situations. In these situations, however, people cross or at least try to cross the boundaries of the markings.
The circles in question also appear on the gallery floor, so visitors have to decide whether to stay in the
safety of the circle and observe the exhibition from there or cross the lines and walk freely around the hall.
The circle is a metaphor for the cyclical nature of various crises that befall humanity: political, economic,
social, natural...

Against the backdrop of these park compositions, tables with two chairs appear in the hall. In the middle of
the tables, there are semi-transparent partitions, on which the seated visitors see either their own reflection
or their face superimposed on that of the person opposite. Immediate communication is increasingly
hampered by the virtual barriers we put up in front of ourselves. Purely physical ones are now being added
to those. At the same time, the mirror surface implies self-reflection, self-analysis, self-assessment.

The sculptural installation is a reproduction of Daniela Kostova’s work Déja-vu, shown at the Underground I
Festival at the National Palace of Culture in Sofia in 1998. The work is suddenly relevant again, almost 25
years after its creation. Its updated version is also an attempt to open up the closed space of the gallery, to
make the walls transparent, and to swap the places of “inside and outside” and “private and public”.

Daniela Kostova: The installation, which | created especially for the gallery, summarizes my pursuits in
recent years, not only in terms of topics, but also in terms of my work with the material.

In previous works, | have questioned the idea of security and safety, while at the same time examining the
evolution of the idea of freedom, which is so exploited in American society. To me, playgrounds in the United
States embody the idea of the controlled body, limited and modelled by the way those playgrounds are
made. It is very disturbing to feel that there is no free play, that there is no choice, that standardized rules
are imposed to allow the government to control public space. The metaphor of the world as a playground
has become a common theme in my installations, such as Adventure Playground or Loose. Déja-vu.
Restaurant presents the world as a park and restaurant - precisely delineated and divided into safe areas,
i.e. a design of society.

Initially, | constructed and staged my photos by myself, with appropriate props, special sets and lights.

Later, my attention gradually began to be drawn to photographs in the media, showing unusual everyday
situations. | attached collages of new elements or shots of participants taken in a studio. For this
installation, | used a photo posted online after buying the rights to it. | used all of it, but also took pictures in
real settings.

The found objects | use - books, wooden beams, old car tires (depending on the specific work) - are like a
3D extension of flat images. However, the photo itself often becomes a three-dimensional object - a column
or platform raised from the floor. | try to enhance the sensory and emotional effect on the viewers by inviting
them to literally enter the work, thereby becoming part of the world | have created.

Déja-vu. PectopaHTt, 2021, HCTaAaLMA 38 KOHKPETHO MSICTO,
dotorpadus, Macu, NAEKCUraac, HamepeHu 06eKTH

Déja-vu. Restaurant, 2021, site-specific installation,
photography, tables, plexiglas, found objects

Loose, MHCTanaums 3a KOHKPETHO MACTO, CMeceHa TexHuKka, 2016
Loose, Site-specific installation, mixed media, 2016



