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MpupoposHaHue, 2019-2020 / Natural History, 2019-2020
ABTOPCKM Neyart ¢ apxmMBHU MacTuAa Bbpxy 360 r 100% namyuHa xaptusa, 143 x 103 cm
Author’s print with archival inks on 360 g 100% cotton paper, 143 x 103 cm
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JEVEIRIE:

Kucnopoanu meutn 4, 2020 / Oxygen Dreams 4, 2020
ABTOPCKHM nevaT ¢ apxMBHU MacTuaa Bbpxy 360 r 100% namyuHa xapTus, 61 x 61 cm
Author’s print with archival inks on 360 g 100% cotton paper, 61 x 61 cm

Kucnaopoaru meutn 2, 2020 / Oxygen Dreams 2, 2020

®uaun Monoe e cpep XyAOXHULUTE, KOMTO CbUeTaBaT U3slllHaTa paboTta Ha ,,cBOOOAHMA" TBOPEL, U NPUAOXKHATA
Ha rpaduyHma An3anHep. Tor He NPOCTO M3KapBa NpexpaHaTa cu ¢ eAHOTO, a NpaBu APYroTo 3a YAOBOACTBUE
(TakMBa cAy4yau No3HaBaMe MHOTO), @ € EAHAKBO OTAAAEH U Ha ABeTe. PabotaTa B NoAeTo Ha AM3aliHa AonpuHacs
3@ TEXHWUECKOTO CbBBbPLUEHCTBO Ha rpadUKMUTE My, AOKATO NPEAM3BUKATEACTBOTO HA CBODOOAHMTE NPOU3BEAEHUS
oboratsiBa NpUAOXHaTa AerHocT. NopobHa cMMbuUo3a He ce cpeLla YecTo U e TPYAHO A@ OTAEAUM €AHOTO OT
APYroto, korato rosopum 3a ®uann MNMonos.

XYAOXHUKBT € €AMH OT Hal-roAeMuUTe MarucTopu Ha TunorpaduaTa 1 NPUAaraHeTo Ha TUNOrpadCKmM NPaKTUKK B
pasAnMyHK obAacTH. ToBa U3KYCTBO € NOALIEHSIBAHO, HO BCbLUHOCT € Hal-4ecTo cpeLlaHo BbB BCEKUAHEBUETO

M OMpeAenst He caMo HauyuHa, Mo KOWTO YeTeM, HO M MO KOMTO OCb3HaBaMe MPOYETEHOTO NPe3 ecTeTMKaTa

Ha bykBaTta. Bb3MOXHOCTUTE B TOBA OTHOLLEHME ca Be3KpaiHWU. Bpb3kata Mexay BU3yaAHOTO U BepOAAHOTO

€ OrpoMHO NPEAN3BUKATEACTBO, KOETO Ha NPaKTUKa ocUrypsiBa HeobATHM NPOCTpaHCTBa 3a paboTa u
EKCNEPUMEHTH.

TunorpadusTa NpoabAXaBa Aa € EAHO OT MAAKOTO U3KYCTBa, KOETO U3UCKBA MEAAHTUYHO NO3HaBaHe Ha
KAACUYECKUTE MaTeMaTUYECKU NPUHLMMIKU U MOAEAU. Be3 ToBa, U3AM3AHETO OT NpaBuAaTa U HapyLlaBaHeTo UM
6bP30 ce paskoHCNMpUpPa Kato amatbopcko. Puann MonoB MOXe Aa CU NO3BOAU Ad CU Urpae ¢ ByKBUTE UMEHHO
3all0TO 3HAE Kak Te ce M3rpaxaat. B Ta3n cBosi AEMHOCT TOM NMOCTUra BUPTYO3HOCT, KOSATO MPEBPBLLA NMPOAYKTUTE
My B AECHO pa3rno3HaBaeMu U aBTOPCKMU.

EaHa 6ykBa CbabpXa B cebe CM MHOMO acnekTh — apXUTEKTYpa, FreOMeTpus, NEPCMNEKTUBA; CbOTHOLLEHNUA MEXAY
TbHKO M Ae6eno, BEPTUKAAHO Y XOPU30HTAAHO, MUCBA 1 06pa3. Tunorpadusita ce pasBuBa HENPEKLCHATO, KATo
OrAeAan0 Ha NPOMEHSLLUA ce CBAT. Ta yAaBS BCUUKM TPENTEHUA Ha XMBOTA. TOBA AbPXM NOTAEAA Ha XYAOXHMKa
XWB U MOCTOAHHO HaLLpPEK.

CTpaHHO, HO He CAyYaiHO, EAHO OT AOOUMKUTE BCEKMAHEBHU 3aHNMaHKUA Ha ®uann MonoB 13BbH pabotarta ¢
KOMMIOTbPa € PUCYBAHETO Ha BUASIHOTO MO CMOMEH Ha pbKa B KAacU4ecko 6AoKUe. ToBa NOCTOAHHO B3MpaHe

B OKOAHMSA CBSAIT € PeneTUuUms 3a pbkaTta, HO U TPEHWHT 3a YMa Aa BUXAA U PETUCTPUPA BCUUKO U Taka Aa

YA@BSi U MOCTOAHHWUTE NPOMEHU. TO3U XYAOXKHUUYECKU HOAUBUAAMHT € HAaCbLLHO HEOBXOAMM, KaTo He3aMeHWMa
TPEHUPOBKa Ha yMa, OUUTE U pbKaTa, 3a Aa 6bAaT BbB GOPMa U BUHATU Kpauka Hanpea.

Kak Te31 HabAIOAEHWA 1 AUCLUMIAMHWPAHaTa paboTa no ByKBUTE ce NpeHacsT B NOAETO Ha CBOOOAHUTE rpadUKn?
OT epHa cTpaHa, OTKprBaMe MPELM3HOTO MaTEMaTUUYECKO OTHOLLEHME KbM AUHUKUTE U 0BemuTe. OT Apyra,
BWXAAME MHOIO OT CBETA HU Npe3 pasno3HaBaeMu 06eKTU U MeXaHU3UPAHU CEMMAK. ,YeTeM” BU3yanHWUTE
3HaLM, Taka KakTo yeteM byksute. Guann MonoB MUHUMaAK3MpPa 06pasa, CBEXAA BCUUKO AO 3HAK, NpeAarara HU
KOAOBE, Upe3 KOMTO AUPEKTHO AA CTUTHEM AO NMOCAAHUETO - 6€3 3a06MKOAKM U yBbpTaHWA. PabotaTta B NOAETO
Ha rpaduuHKA AM3alH ce NPosiBSiBa B NAAKATHOCTTA Ha M3006paXxeHNETo. KOAKOTO 1 Aa € KaTEropruyHO Ha MNpbB
noraep obaue, To He HU NPEACTaBS KOHKPETHO ,M3PeUeHUe”, a H1 OCTaBsl caMu A CU HAMEPWUM MbTA CPeA
peauumMTe OT 06pasu.

He3aBMcKMMO OT kpalHaTa BU3KS, BbB BCUUYKK cepun Ha duann MonoB npucbCcTBa M3BECTHA TPEBOXHOCT. AaAK
ca uepenu, 60MHWU CaMOAETU MAU NPOCTO abCTPAKTHU AMHUK, TE UBABUBAT HaNPEXeHUe. MMa TeEXHOAOrMUYecKa
AOMMHAHTa, KOAATO M3pa3aBa KaKTo NPEKAOHEHUETO, Taka U CTpaxa Ha XyAOXKHWKa OT MallMHUTE U OTNPaBs
npeaynpexaeHe 3a ToBa KOAKO AECHO HelllaTa Morat Aa U3AA3aT U3BbH KOHTPOA. Te3n NpuUTeCcHeHNUS,
NpPeABUXAAHUA U ,anapMK® ce OTHACHAT U KbM AUKTaTypaTta Kato opmMa Ha ynpaBAEHUE U KaTO MOCTOSHHO
HaABMCHaAa 3anAaxa Hap YoBEYeCTBOTO.

®uann Monos cb3paBa CBOWUTE NMPOUIBEAEHMS B KOMMNIOTbPA, U3MOA3BaKN METOAA Ha BEKTOpPHaTa rpaduka.
Moxe 61 MMEHHO CTpaxbT My OT MaLLMHUTE FO AOBEXAA AO TaM AA BAAAEE AO CbBBLPLUEHCTBO TEXHMWKATA U Ad
MOXe Aa A MOAYMHABA.

Cepusita ,MoHOAO3U U MOAUTBK“ 0T 2019-2020 r. 06eanHABa AOCEraLLHWTE TbPCEHUSI HA aBTOPA U KaTo Ue AU
BKAKOYBaA BCUUKO, KOETO IO € BbAHYBAAO AO TYK.

Bb3aelcTBUETO Ha paboTuTe ce NoAydaBa OT KOHTPACTa MeXAY ABE ycellaHUsi. XOPU3OHTAAHUTE MOAETa,
CUAHaTa LLBETHOCT, AEKOPATUBHOTO M3ABUYBAHE WM MOBTAPALUMUTE CE MOTUBU NPUANYAT HA CTAPUHHW YepPru, KOUTO
CMecBaT eAeMEHTU OT pa3AnUHU GOAKAOPU. EAHOBPEMEHHO C TOBA, CTPOMHWUTE BOEHHU PEAMLIM U HATpanymMBO
NoBTapALLMTE CE FTEOMETPUYHU GUTYPU Ca KaTo OT GYTYPUCTUUYEH GUAM, KOMTO BeYe ce € CAyYMA. TonaoTaTa Ha
MbPBOTO C€ MPOTMBOMNOCTaBA Ha XAaAHATa MPELM3HOCT Ha BTOpoTo. OTAEAHUTE 06pa3n ca AMHAMUUYHU U XWUBMU,
HO OT Apyra cTpaHa ca xepbapuaupaHu, U3cyLLEHH, MPEBbPHATU B NAMETHUK Ha camuTte cebe cu. Paskasbr

Ha XyAOXHUKa Ce ABUXU MEXAY XU3HEPAAOCTHOTO U 3A0BELLOTO. ONUTLT CBETHLT Aa U3MAEXAQ MOAPEAEH U
OopraHuM3MpaH He MOXe Aa NPUKPUE MPOTUBOPEUNSTE U YCAOXKHEHUTE B3AUMOOTHOLLEHUS.

MpadUUHMUAT AUCT HaNoAobsBa CbBPEMEHHA EAEKTPOHHA NAATKA, HO HWY HAaMOMHS U APEBHU LIMBUAU3ALIUN.
LiBeTHOCTTa € CMAHA, AMPEKTHA U ONTUMKUCTMYHA. 3aA TO3M ONTUMU3bM 0Haue ce KpUe U U3BECTHA TPEBOra -
xopaTa ca ce NpeBbPHaAU B CUTAW; TE€ HE AOMUHMPAT, @ ca MPOCTO YacCT OT BCUYKU TEXHOAOTUYHU EAEMEHTHU.
PoboTn3npaHaTta BU3MSA ce ,3aToNAA“ OT AEKOPATUBHO-MPUAOXKHATA LIBETHOCT, NpenpaLlalla H4 KbM HapoAHUTE
3aHaNATU U UCTOPUUECKUTE HATPYNBaHUS. Te CAyXaT KaTo rapaHT 3a BEYHOCT M 0belllaBart, Ye HiMa Aa NO3BOAST
HaW-AOLINTE NPEABMXAAHUSA 3a BbAELLETO HA YOBEUECTBOTO Aa Ce CAydyaT. MOAUTBUTE B 3arAnaBMUETO ca U 3a TOBa.

Mapusa Bacunesa

ABTOPCKM Neyart ¢ apxMBHU MacTiaa Bbpxy 360 r 100% namyuHa xaptusi, 61 x 61 cm
Author‘s print with archival inks on 360 g 100% cotton paper, 61 x 61 cm

Kucnaopoaru meutn 3, 2020 / Oxygen Dreams 3, 2020
ABTOPCKM Neyart ¢ apxMBHU MacTuaa Bbpxy 360 r 100% namyuHa xaptus, 61 x 61 cm
Author‘s print with archival inks on 360 g 100% cotton paper, 61 x 61 cm

Philip Popoff is one of the artists who produce exquisite art as “free” creators and practical work
as graphic designers. He earns his living with one and does the other for pleasure (we know of
many such cases), but is equally devoted to both. His design experience contributes to the technical
perfection of his graphics, while the challenge of creating his free art enriches the practical work.
Such a symbiosis is not common, and when it comes to Philip Popoff, it is difficult to separate one
from the other.

This artist is one of the greatest masters of typography and very skilled in the use of typographic
practices in various fields. This art is underappreciated, but it is actually most common in everyday
life and determines not only the way we read, but also how we process what we read, looking
through the prism of letter aesthetics. The possibilities in this regard are endless. Establishing a
connection between the visual and the verbal is a huge challenge, and when achieved in practice, it
provides vast spaces for work and experimentation.

Typography continues to be one of the few arts that requires meticulous knowledge of classical
mathematical principles and models. When people without such a background try to break or
circumvent the rules, they are quickly exposed as amateurs. Philip Popoff can afford to play with
letters precisely because he knows how they are built. In this activity, he has achieved virtuosity,
making his products easily recognisable and original.

A letter contains many aspects - architecture, geometry, perspective; relationships between thin
and thick, vertical and horizontal, thought and image. Typography is constantly evolving, mirroring
changes in the real world. It captures all the vibrations of life. This keeps the artist’s gaze awake
and constantly alert.

Strangely, but not accidentally, one of Philip Popoff’s favourite daily activities, outside of working on
a computer, is drawing by hand what he has seen in the past in a classic sketchbook. This constant
staring at his surroundings is training for both the hand and the mind. This helps the latter to see
and record everything, thereby capturing the constant changes. This artistic bodybuilding is an
essential workout for the mind, eyes and hand, keeping them in shape and always one step ahead.
How are those observations and disciplined work on letters carried over to the field of free graphics?
On the one hand, we find the precise mathematical ratio between lines and volumes. On the other
hand, we see much of our world through recognisable objects and mechanised samples. We “read”
visual signs just as we read letters. Philip Popoff minimises the complexity of the image, reduces
everything to a sign and offers us codes that enable to get directly to the message - without any
detours or twists and turns. His work in graphic design is manifested in the poster-like quality of the
image. Still, however definite it may seem at first glance, it does not show us a specific “sentence”,
but lets us find our own way out of the series of images.

Regardless of the final appearance, there is some anxiety in all of Philip Popoff’s series. Whether
they are skulls, fighter jets or simply abstract lines, they radiate tension. There is a technological
dominance that both expresses the artist’s adoration and fear of machines and warns of how easily
things can spiral out of control. Those worries, predictions and “alarms” also apply to dictatorship as
a form of government and as a constant threat to humanity.

Philip Popoff creates his works on a computer, using vector graphics. Perhaps it was precisely his
fear of machines that led him to master the technique to perfection, enabling him to subdue it as
necessary.

The Monologues and Prayers series of 2019-2020 unites the artist’s previous explorations and
seems to include everything that has brought a spark to his life so far. The works derive their
impact from the contrast between two sensations. The horizontal fields, strong colours, decorative
feel and repeating motifs create an impression of olden rugs that mix elements from different
folklores. At the same time, the straight-as-an-arrow military ranks and the intrusively repetitive
geometric shapes are like a futuristic movie that has already happened. The warmth of the former
contrasts with the cool precision of the latter. The individual images are dynamic and vivid, but also
stuffed, dried and turned into a monument to themselves. The artist’s story moves between the
cheerful and the sinister. His attempt to make the world look orderly and organised cannot hide its
contradictions and complicated relationships.

The graphic sheet resembles a modern electronic circuit board, but also reminds us of ancient
civilisations. The colours are strong, direct and optimistic. However, a certain anxiety lies behind this
optimism - people have become sigla; they no longer dominate, but are simply an element of all
technological structures. The robotic look is “warmed” by the decorative colours, which serve as a
reference to folk crafts and historical accumulations. They also serve as a guarantor of eternity and
promise us not to allow the worst predictions for the future of humanity to come true. The prayers in
the title are another reference to that.

Maria Vassileva



Konopowa, 2019-2020 / Colouroid, 2019-2020
ABTOPCKM Neyart ¢ apxmMBHU MacTuaa Bbpxy 360 r 100% namyuHa xaptvsa, 143 x 103 cm
Author’s print with archival inks on 360 g 100% cotton paper, 143 x 103 cm
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3eneHa nanosea, 2019-2020 / Green Confession, 2019-2020
ABTOPCKM Neyart ¢ apxmMBHU MacTuaa Bbpxy 360 r 100% namyuHa xaptvs, 143 x 103 cm
Author’s print with archival inks on 360 g 100% cotton paper, 143 x 103 cm
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[TbmyBaHe go HeBb3aMoXkHOMO

Mapusa BacuaeBa: B cepusita “Posthuman” rosopuil 3a
HaAMOLLMETO Ha MalLUMHWUTE HaA YoBeKa. ToBa HE € AU MaAKO
n3TbpkaHa Te3a? MAn kak npesTa 3a ToBa HapMoLLME ce
NPOMEHS NPEe3 NOCAEAHUTE AECETUAETUA HA GOHA Ha AUUHKSA
TW MHTEPEC KbM MaLUUHWUTE?
®duaun Monos.: B “Posthuman” pabota no Temata 3a
N3KYCTBEHUS MHTEAEKT M ONACHOCTTa OT aBTOHOMHOCTTa My U
HaAMOLLMETO U KOHTPOAA HaA YoBEKA.
TemuTe B UCTOpUATA HA UBKYCTBOTO HE Ca MHOMO U HUKOS OT
TAX He e u3rybraa CBOETO 3HAUYEHMWE:

YyoBEK - CpeAa,

yoBek - bor,

YOBEK - YOBEK,

OTCKOPO M YOBEK — WU3KYCTBEH MHTEAEKT,

a NPEeACTOM M YOBEK — YYXXAW LUMBUAM3ALMK, MbAHOLEHHO

(He B paMKu1Te Ha Hay4yHaTa GpaHTacTMKa).
MalumHuTe (MMEHHO M3KYCTBEHUAT MHTEAEKT MOXE Aa CE
pasraexaa kato aBTOHOMEH MO3bK, Cb3AAAEH MO MalUWMHEH
MbT) NONaAaT B NbpBaTa W YeTBbpTaTa TemMa.
TAXHOTO HAAMOLLME Ce NPOMEHSI CTPEMIAABO Npes3
NOCAEAHWUTE AECETUAETUS, @ HAaNMOCAEABbK CEe NPOMEHS
C Mecely U BCUYKM HUE CME XUBWU CBUAETEAU Ha TOBA
ABAEHWE; TO NMPOMEHSI U CaMWTe Hac, U HauuHa Ha
noseaeHWe 1 obLlyBaHe.

M.B.: B cnomeHatata cepus OCHOBHUAT MOTUB €
CTMAM3MPaAH Yepen. KakBo Baarall B Hero? Pabotute v ca
AOCTa MAAKaTHU U CUTHAAHW. KakBM ca orpaHuyeHmnsTa u
npeAMMCTBaTa Ha TO3M MOAXOA?

@.MN.: CtnuaMsnpaHute yepenu B monTa cepua “Posthuman”
MOraT Aa Ce Pa3rAeXAaT OT BCEKM 3PUTEA OT pa3AnYHa
nepcrieKkTMBa M ToBa € YapbT Ha U3KYCTBOTO U cBoboAaTa

Ha uaenHaTa 1 obpasHata MHTeprpeTaumun. Te Mu cayxat
3a CKeAET (AMPEKTHO) Ha CTPYKTYpUTE U cucTemuTe. Upes
TexHUTe obpasu a3 craobsiBamM/prucyBamM MOUTE KapTUHU. Te
ca pebycu, KOUTO Cb3AaBaM M pasrapaBaM B AbATMS NPOLEC
Ha paborta.

Cb3paBaM BMAOBE MATpUUM M MO TAX NpaBs MHAMBUAYAAHWUTE
€AVHULM.

KapTuH1TE MU ca eAMH BUA MaHUGECT U NAaKaTHOCTTa Ha
dopmaTa CAYXHM C MbAHATA CU CUAA U APKOCT Ha obpasa K
BHyLleHuWeTo. Mpumepu: MapuHeTu, MasikoBCKK, pyCcKuTe
KOHCTPYKTMBUCTW U non-apTa... Mora oule Aa n3bposisam.

M.B.: N3n1TBalL HAKAKBO XEAaHUE Aa MOAPEXAALL CBETa.
Mmal 1 npoekT ¢ Ha3BaHue ,Pep”. TouHO cera man umame
Hy>xAa oT ToBa. OTKbAE criopea Teb e poiae To3u pep? U
Kak BMXXAALL TBOSITA POAS B TOBA NoApeXAaHe?

@.M.: ExeAHEBHO, He, eXXeMWHYTHO craobsiBam cBeTa U
CbOUTHSATA, BPb3KUTE MY OKOAO MEH U B MEH...

Cb3aaBaM KapTv U MaTpPULM Ha AENCTBUA U GpaKTK B
Cb3HAHMETO CH...

Upes U3KYCTBOTO NOKa3BaM €AHa MaAka 4yacT OT BUAUMOTO U
HEBUAUMOTO.

YoBeuecTBOTO 3amnoyBa TbKMO Ad pa3LlimMpsBa HEMMOBEPHO
CBOSI XOPU3OHT — U HU NyCKaT HAKaKbB ,EMUAEMUOAOTUYEH
UMnepaTuB“, HOB PeA, KOMTO € NPOCTO pa3cerBaHe OT Aaney
no-HaAexalmTe 06AacT1 Ha UHTEepecC.

HoBwWTe rpaHuum, KOUTo TPA6Ba Aa 3aBAAAEEM, Ca BbTPE B
Hac.

BbnpockT, KOMTO 3apaBall, BEYe Ce € CAYUMA.

M.B.: Tv c MHOIo AOGBP prcyBay M ce U3KyLlaBalll OT
»OOMKHOBEHATA" PUCYHKa, OT Ta3u, KOSTO 0Tpa3siBa ClOMEHHU
W BneyaTAeHMs B KAACMUYECKU CKMLHMLM 3a pucyBaHe. Mmalu
AECETKU TaknBa, KOUTO U3YMSABAT C €CTECTBEHOCTTa Ha
HapWUCyBaHOTO, MPK KOATO NPELIM3HOCTTa Ce , 0AyX0oTBOpsABa“
OT AMPEKTHWUSI AOCET Ha MOAMBA BbpXy AMCTa. ToBa,

koeTo obaue 06MKHOBEHO MoKa3Ball Ha nybaMKkaTa, ca
NPOM3BEAEHMNS, Cb3AAAEHM B KOMMIOTbPA U ,,POAEHU” Mpe3
neyaTHU TEXHUKK. KakBO NoBeye T AaBa TO3U METOA Ha
paborta?

@.I.: PUCyHKHTE, KOMTO Cb3paBaM, Ca HELLO KaTo
eXeAHEBHWTE PeneTuUmMn Ha NMaHMUCT...

Bcuuko 3anouHa npean 0koAo 15 roaAMHu npu mbpPBOTO

MU nocelleHne B ANOHUS, Korato HapoYHO OTUAOX 6e3
¢doToanapar, 3a Aa IAeAaM M 3aMOMHSIH MbAHOLEHHO MbPBUTE
cuv BrevyatAeHus 6e3 Aa ce pasceriBaM BbB BM3bopa.

KoraTto ce Bo3ex B LUMHKaHCEH (BA@K CTpeAa), ocTaHax
nopaseH OT yecToTata M CKOPOCTTa NpU CMAHaTa Ha
nensaxure. NoAyyaBalle ce Hello U3YMUTEAHO:

OT BMCOKaTa CKOPOCT MbPBUTE NAGHOBE M3Ue3Baxa UAK

ce pa3mMuBaxa B HELLO KaTo NOAYCEHKHM, KOUTO He MoXexa
Aa 6bAAT KOHKPETU3MPAHK — NOAyYaBaxa Ce HSIKakBU
NMOAYNpPO3paYHK 3aBECH OT PACTEHNUS U MPEAMETH,

npe3 KOUTO Npo3srpaxa TPeTUTe U YeTBbPTH NAaHoBe. U
LiIBETOBETE... Te Ca NO-APKMU OTKOAKOTO B HalLKA reorpadpCcku
nosic M Nopaau HenpecTaHHUA pbMeX (651X Mo BpemMe Ha
MYCOHMTE) NPUPOAATA U 0BEKTUTE UITAEXKAAT HEMMOBEPHO
OAECTALLM M KOHTPACTHO YMCTU Ha BAAaTa TponMuecka
CAbHUYEBa CBETAMHA. 3eAeHMHAaTa e KpeLALLO SpKa U
KOHTpacTUpa ¢ MbIAUTE, KOMTO ce 06pasyBaT OT BAAXHUTE,
ropeLy n3napeHus. BcMuku onucaHu SBAEHUSE MU MOBAUSIXa
XUMHOTU3MPALLIO KATO Ha XyAOXHUK, KOMTO € BAtOOEH B
npupoaarta...

ToBa Me Hakapa Aa OTMAA B €AMH MarasuH 3a XyAOXKHMWLM

B [MH3a 1 Aa ce M3rybsi KaTo AeTe CPEA XUASAUTE BUAOBE
XapTuK, TYLLOBE, YETKMU U KAKBO AU OLLIE HE...

M3AS30X C TaKOBa KOAMYECTBO KauyeCTBEHW MaTepuanm, e rm
NMOA3BaM M AO AEH AHELLIEH.

3anovyHax BepHara Aa pyMcyBaMm no CroMeEHW, KOUTO NMocAe
ce npeBbpHaxa BbB paHTa3nM 1 NPeACTaBu, U Taka AeH
CAEA AEH.

ToBa pucyBaHe MHOM0O 6bP30 Me AOKapa A0 CbCTOSIHUE
Ha FLOW - ycellaHe 3a NCUXMYECKO CbCTOAHUE Ha MbAHO
noTtansiHe (KOHUEHTPaLUKUS) M MbAHO YCBOSIBAHE OT AEMHOCTTa
(,MOrAbLLIAHE"), KOETO NMPOAbAXABA CAKALL camo Mo cebe
CW — HELO KaTo Cb3MAaHME AW OMUSTHEHUE OT AEMCTBUETO U
XenaHue pa GyHKUMOHMpaALL.
(BX. Mihaly Csikszentmihalyi).
HabAtopaBalikvu MHOTO BHUMATEAHO CEHKWUTE U CBETAMHATA,
CTpoeXa 1 AeTalAUTE B NPUpOAATa U cpeaaTta, Cb3paaeHa oT
YOBEKa, Ce NoAyYMxa TEMUTE, MO KOMTO paboTs:

Mensaxm

lpapoBe

MHAYCTPUAAHM CbOPBXEHUS

OcTtpoBK 1 MopeTa

fopu v pAbpBETa
Kpbctux te3un nopeanum TPAH3UTHU NENSAXM...
CTpaHHOTO MpK TSX Ca OKasa, Ye CbM NPEeAYYBCTBAA UAK
NpeABWXAAA ONPeAENEHN NEN3aXK U MPUPOAHU CbCTOSHUSA,
KOMTO 3amnoyHaxa Aa MW ce NosiBABAT B NO-KbCHU FOAMHU NPH
MouTe MbTyBaHMWsA, HO TOBa MOra Aa No4yBCTBaM camo a3 1
MHOTO TPYAHO MOXe Aa 6bAe CMOAEAEHO.
MpaBUA CbM TPU U3AOXOU C PUCYHKUTE OT TE3U CEPUN, EAHA
B NHTepnpep 2007, 2010 B CmonsH 1 npe3 2018 B A cube
contemporary B Copus.
MHOro My e TPyAHO Aa M3Bepa OT HAKOAKOTO XUASIAM PUCYHKHM
W AQ TU MOAPEAS B M3AOXDa... MoXe 61 HAKOM AeH ¢ Teb Le
HanpaBWM HelLo NoA0bHO
OcBeH ToBa Cbplie HE MU AaBa Ad Pa3KbCBaM CKMLHWLIMTE U
Aa pasrrobsBaM XPOHOAOTUSITA UM.

M.B.: CnoaeAn KakBO TOUHO NPeACTaBASABa BEKTOPHaTa
rpaduka?
®.1.: BektopHata rpaduka e MeToA 3a NpeACTaBsiHe Ha
KOMMIOTbPHU M306paXeHUs], MPU KOWTO Te ce ONUCBAT C
NomMoLLTa Ha MaTemMaTUYyeckn GopMyAn, GYHKLMK, BEKTOPK
W APYrv NOAXOASILLM onepaTopu. B AOMbAHEHWE MOXeE Aa
6bAe 3apapeHa MHOOPMALIMS 3@ OCBETEHOCT, NEPCMNEKTUBA
1 nokpuTre. Cunta ce 3a NPOTUBOMOAOXKHOCT Ha pacTepHaTta
rpaduka, HO TOBa He € TOYHO Taka. BekTopHOTO onncaHue e
NPUHLMNHO Pa3AMYeH METOA 3a CbXpaHeHWe Ha rpaduyHa
MHPOPMALUMS B KOMNIOTbPHUTE cucTeMU. MpeanmcTBata My
npeA pacTepHUTE METOAM Ca:
1. no-mMmanbK 06eM Ha U3XOAHUSI GpaliA (He BUHArU e
3aABAKMTEAHO, MOXE B HAKOW CAyYan A CE OKaxe
B MbTU NO-rOAsIM KaTo 06eM cpaBHeH ¢ obema Ha
pacTepHOTO M306paxeHue, HaNPUMeEpP B CAyUYau, B KOUTO
BEKTOPWTE 3@ ONUCAHMETO ca MHOIo Ha 6poN)
2. BUCOKO KauyeCTBO Ha obpasa npu pasAvyHa CTeNeH Ha
MallabupaHe
3. Bb3MOXHOCT 3a NpuAaraHe Ha HeorpaHuueH 6pon
Aedopmaumm 1 TpaHchopmaumm — potaumsa, TpaHcAaUums,
npeobpasyBaHe U Ap.
Bcruko ToBa MM nomara pa pucyeam, matlabrpam u
TpaHchopMUpPamM MouTe paboTn B cepumn 1 pa pabots no
HSIKOM OT TAX eAHOBpeMeHHOo. O6paTHO Ha nporpamuTe 3a
pacTepHu M306paxeHust a3 pucyBam,/uyepras MOUTe KapTUHK
KaTo MHXEHEP UAM apXUTEKT. TOBa CbBCEM HE € AECHO, HO
MW AaBa orpoMHaTa cBo60Aa Aa Ce ABWXa BbB BUPTYaAHOTO
NPOCTPaHCTBO U Aa M3CAEABaM HOBU TBOPUECKU TEPUTOPUM.
OcBeH ToBa M ONUTLT MU Ha rpaduyeH AU3anHep MK
ocurypsisa npeAMMCTBOTO Aa MOra Aa No3HaBaM LBETOBETE
W TAXHaTa NPOMSAHa OT MOHMTOPA BbPXY MEYaTHOTO
n3obpaxeHue (B Mosi caydart 100% namyuHa xapTus).
Mo NpUHUMN He e TOAKOBa Pas3AMUYHO OT MAAKO MO-PaHHOTO
MW TBOPYECTBO, KOraTo YepTaex U puUcyBax C MHCTPYMEHTUTE
Ha apXUTEKTUTE: AMHUU U AMHEaAM, panuaorpadu 1 TYLLIOBKMH,
nepa v MoAUBH... Pazbupa ce, a3 yCAOXHMX BCUUKO TOBA AO
HEMMOBEpPHA CTeneH, HacAarBalikm CAOEBE €AMH BbPXy APYr
1 oborataBankn MHCTPYMEHTap1yma ¢ nepa, TyLoBe, YETKH,
nacteAu, pa3amMmuBaHms U LIBETHU MacTUAA...
CUrypHO cu CNOMHSLL U3AOXOUTE OT LMKbAa ,CTpaTerMuyecka
poMaHTUKa*“.
Mora aAa Kaxa, 4e CbM NPOMEHUA ,MaAKO” TEXHWUKaTa,
HO TOBa MM € AAAO OFPOMEH CKOK B cBoboAaTa Aa
n3obpasaBam...
Hello kaTo KOHA 1 NapHaTa MalluHa.
..M NaK ce BbpHaxme Ha MalluHuTe!

M.B.: HoBUSAT T UMKbA PaboTh ,MOHOAO3U U MOAUTBU® KaTo
ye AV cbbrpa B eAHO PasAMYHU NPEXMUBSBAHWUA, CUMBOAW

W 3HaUK. B TAX MMa npean BCUYKO MaLUMHKU UAK YaCTK OT
pPasAMYHU EAEKTPOHHU MOAYAU, HO U GUTYPU, HanopaobsBaLLm
XMBMW CblLIeCTBA. XopaTa UAK XUBOTHMTE obaue ca no-
CKOPO CUIAM, OTPAXEHUSA HA EAMH MeXaHW3MpaH CBAT. ToBa
€ AOHSAIKbAE TbXHO. HO MbK paboTuTe ca MHOMOLBETHU U
XW3HEHU. Hamupall A HIKaKBO NPOTMBOPEUMNE B TOBA?
®.1.: MNMo-ckopo ca ApaMaTUyHK B CBOSITA U3BbHPEAHA,
MoYTH UCTEPUYHA LIBETHOCT U CTPYKTYpHa AMHaMKKa. 3a
pasAmMKa ot npearHmns My umkbA “ORDER”, kbaeTo cTporute
APXUTEKTOHUYHM NPOTOTMUMMU U MPEXOBM NPOCTPAHCTBA ca
M3MbAHEHMU C XEeA3Ha AUCLIMNAMHA U CbCPEAOTOUYEHOCT,
ceraluHuTe paboTu ca nycHaTH No TEYEHUETO Ha HsIKakBa
XaAOUMHOTeHHa daHTasna 1 NCUXeAEAMYHa NapareAHa
peanHocT.

Moxe 61 ToBa € Hal-XU3HEHUSAT U XMBOMUCEH LIMKbA

B MOETO TBOpUECTBO, 6€3 Aa rybu obaye 1 OT U3BECTHA
po3a “Weltschmerz” (cBeToBHa Hoaka - Ben.pep.) U
CaMOMPOHMUSI...

Tyk MekcuKko 1 LleHTpanHa AMepuKa ca U3XOAHWU penepu,
OTMPaBHU TOUKM, @ HE LIEAU Ha NMbTELLECTBUETO.

To3K UMKbA € NbTYBaHe A0 Bb3MOXHUTE NPEAEAU U
KOHCTPYKLIMU Ha BbOBPaXeHWETo Ha HeonpeaeneHa
M3MUCAEHA LIMBUAM3ALIMSA U HEMHWUA 0Bpas3eH CBAT.

Journey to the Impossible

Maria Vassileva.: In the Posthuman series, you talk
about the superiority of machines over man. Isn’t
this a bit of a trite topic? Or how has the idea of this
superiority changed in recent years, especially against
the backdrop of your personal interest in machines?
Philip Popoff.: In Posthuman, | work on the subject of
artificial intelligence and the danger that its autonomy
could result in superiority and control over man.
Not that many themes have been explored in the
history of art, and none of them has lost its relevance
yet:

man - environment,

man - God,

man - man,

more recently, man - artificial intelligence,

and coming sooner or later, man - alien

civilisations (for real and not in science fiction).
Machines (with artificial intelligence considered an
autonomous brain created using machines) fall within
the scope of the first and fourth themes.
Their superiority has changed rapidly in recent decades,
and lately it has been changing every passing month -
we are all living witnesses to this phenomenon, which
is changing both ourselves and the way we behave and
communicate.

M.V.: The main motif in this series is a stylized skull.
What meaning do you ascribe to that? Your works have
a very poster-like quality and are full of signals. What
are the limitations and advantages of this approach?
P.P.: Each viewer can look at the stylised skulls in my
Posthuman series from a different perspective, and
this is the charm of art and the freedom of ideological
and figurative interpretations. | use them as scaffolding
(directly) of structures and systems. Through their
images, | assemble/paint my paintings. They are
puzzles that | create and solve in the long work process.
| create different types of matrices and use them to
make individual units.

My paintings are a kind of manifestation, and the
poster-like quality of the form, with the full force

and brightness of its images, has the power of
suggestion. Examples: Marinetti, Mayakovsky, Russian
constructivists and pop art... | can go on.

M.V.: You seem to feel some sort of desire to put the
world in order. You also have a project called Order.
Right now, | think we probably need more of that.
Where do you think this order will come from? And what
do you see as your role in this process?

P.P.: Every day, no, every minute | assemble the world
and events, its connections around me and in me...

| create maps and matrices of actions and facts in my
mind...

| use art to show a small part of the visible and the
invisible.

Mankind was just beginning to expand its horizons
tremendously - and now they are issuing a kind of
“epidemiological imperative” to us, a new order that is
simply a distraction from far more pressing concerns.
The new frontiers we must conquer are within us.

The question you are asking is about something that
has already happened.

M.V.: You are a very good painter, but you are tempted
by the “ordinary” drawing, the one in classic sketch-
books that reflects memories and impressions. You
have dozens of those that amaze with the naturalness
of the drawings, where precision is “spiritualised” by
the direct touch of the pencil on the sheet. However,
what you usually show to the public are works created
on a computer and “born” via printing techniques. What
more does this method of work give you?

P.P.: The drawings | create are something like the daily
rehearsals of a pianist...

It all started about 15 years ago, on my first visit to
Japan. | deliberately went there without a camera, so |
could watch and fully remember my first impressions,
without being distracted by the viewfinder.

When | rode the shinkansen (bullet train), | was struck
by how quickly the landscapes were changing. The
resulting effect was amazing: due to the high speed,
the foreground and the plane behind it disappeared

or blurred into something like half-shadows that could
not be fully distinguished, forming something like
translucent curtains of plants and objects, through
which the third and fourth planes could be seen. And
its colours... They are brighter than in our geographical
zone, and due to the constant drizzle (I was there
during monsoon season), nature and the artificial
objects look incredibly bright and contrastingly clean
in the white tropical sunlight. The greenery is blindingly
bright and contrasts with the mists formed by the
humid, hot vapours. All those phenomena had a
mesmerising effect on me, as an artist who is in love
with nature...

This made me go to an art supplies shop in Ginza,
where | got lost like a child among the thousands of
types of paper, inks, brushes and whatnot...

| came out with so much quality materials that | still use
them to this day.

I immediately began to paint my memories, which later
turned into fantasies and ideas, and so on, day after day.
This bout of painting very quickly put me into a state
of FLOW - a sensation of complete immersion and
full absorption into the activity, which continues to be
performed as if by itself - something like creation or
intoxication from the action and one’s desire to function
(see Mihaly Csikszentmihalyi).
By observing very carefully the shadows and the light,
the structure and details in nature and the man-created
environment, | derived the topics | was working on:

Landscapes

Cities

Industrial facilities

Islands and seas

Forests and trees
| named those series the TRANSIT LANDSCAPES...
The strange thing about them is that | felt a certain
sense of déja vu about some landscapes and natural
situations when they began to appear to me on my
travels in later years, but this can only be felt by me and
it is therefore very difficult for others to understand.
| have done three exhibitions of the drawings from
these series, one at the Interpred in 2007, another
in Smolyan in 2010 and finally at the A cube
contemporary in Sofia in 2018.
It is very difficult for me to choose from several
thousand drawings and arrange the selection into an
exhibition... Maybe one day we will do something similar
with you. Besides, | don’t have the heart to rip pages
from the sketchbooks and mess up their chronology.

M.V.: Tell us what exactly are vector graphics?
P.P.: Vector graphics are a method of presenting
computer images by which they are defined using
mathematical formulas, functions, vectors and other
appropriate operators. Settings for lighting, perspective,
and coverage can also be defined. They are considered
the opposite of bitmap graphics, but that is not quite
right. Vector definition is a fundamentally different
method for storing graphical information in computer
systems. Its advantages over raster methods are:
1. smaller volume of the output file (not always - in
some cases, it can be many times larger in volume
compared to the volume of a raster image, for
example in cases where there are many vectors for
the definition)
2. high image quality when scaled up
3. capability to apply an unlimited number of
deformations and transformations - rotation,
translation, transformation, etc.
All this helps me to draw, scale and transform my works
into series and work on several of them at the same
time. Whereas on bitmap software, | paint/draw my
paintings as an engineer or architect. This is not easy
at all, but gives me great freedom to move around the
virtual space and explore new creative territories. In
addition, my experience as a graphic designer gives me
the advantage of knowing how the same colours look
on the monitor and on the printout (in my case, 100%
cotton paper).
In general, it is not so different from my earlier work,
where | drew and painted using the tools of architects:
lines and rulers, rapidographs and inks, feathers
and pencils... Of course, | ended up making all this
incredibly complicated by superimposing layers on top
of each other and expanding the toolkit with feathers,
inks, brushes, pastels, blurs and colour inks...
You probably remember the exhibitions from the
Strategic Romance cycle. | can say | have changed the
technique “a little”, but this has given me a huge leap
in the freedom to depict the world...
Something like going from the horse to the steam
engine.
... And we are back to machines again!

M.V.: Your new cycle of works called Monologues and
Prayers seems to bring together different experiences,
symbols and signs. They contain primarily machines

or parts of various electronic modules, but also figures
resembling living beings. On the other hand, humans or
animals are more like sigla, reflections of a mechanised
world. This is somewhat sad. But the works are multi-
coloured and vibrant. Do you find any contradiction in
this?

P.P.: They are rather dramatic in their extraordinary,
almost hysterical range of colours and structural
dynamics. Unlike my previous cycle Order, where strict
architectural prototypes and network spaces are filled
with iron discipline and concentration, my current works
are carried by the flow of some hallucinogenic fantasy
and psychedelic parallel reality.

This is perhaps the most vivid and picturesque cycle in
my body of work, though | have not omitted a certain
dose of Weltschmerz (world-weariness - Ed.) and self-
irony...

Here, Mexico and Central America are starting points,
reference points, not the destination.

This cycle is a journey to the possible limits and
constructions of the imagination of an indefinite
fictional civilisation and its figurative world.

EpoToHuH, 2019-2020 / Erotonin, 2019-2020
ABTOPCKM Neyart ¢ apxMBHU mMacTuaa Bbpxy 360 r 100% namyuHa xaptus, 143 x 103 cm
Author‘s print with archival inks on 360 g 100% cotton paper 143 x 103 cm

MpocTo cbH, 2019-2020 / Just a Dream, 2019-2020
ABTOPCKM Neyart ¢ apxMBHU MacTuaa Bbpxy 360 r 100% namyuHa xaptus, 143 x 103 cm
Author‘s print with archival inks on 360 g 100% cotton paper, 143 x 103 cm



