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Structura Gallery So�a is pleased to present works by Boryana Petkova and Michail Michailov 
at the 22nd edition of Art Paris, 2020 at Grand Palais.

Boryana Petkova and Michail Michailov’s project is speci�cally  designed for Art Paris 2020 as 
a large installation consisting of separate elements. It brings together both of the artist’s 
interest in drawing. Drawing that creates images and models space, that archives traces, 
places obstacles and builds challenges. The drawing that comes into direct contact with the 
body (B. Petkova) or with what is left of its presence (M. Michailov). Through their works, the 
artists raise questions about the relationship between people and the values of art and life. 
The minimalist approach only further emphasizes the ideas and concentrates the viewer's 
attention on both the vitality and the transience of existence.

Le projet de Boryana Petkova et Michail Michailov a été réalisé spéci�quement pour Art Paris 
2020, comme une grande installation composée d'éléments séparés. Il rassemble l'intérêt des 
deux artistes pour le dessin - le dessin qui crée des images et modi�e l’espace, qui archive les 
traces, les obstacles et les dé�s. Le dessin qui entre en contact direct avec le corps (B. Petko-
va) ou avec ce qui reste de sa présence (M. Michailov). À travers leurs œuvres, les deux 
artistes posent des questions sur la relation entre les gens et les valeurs de l'art et de la vie. 
Le minimalisme de la présentation ne fait que souligner davantage les idées et concentre 
l'attention du spectateur sur la vitalité et la fugacité de l'existence.
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Boryana Petkova (b. So�a, Bulgaria, 1985) is multidisciplinary artist. She graduated from the National Academy of Fine Arts in 
So�a in 2011 and from the Academy of Art and design in Valenciennes (France) in 2015. She lives and works between Paris and 
So�a.

Boryana Petkova‘s work focuses mainly on the drawing – as a thought, action or result. She combines di�erent disciplines – 
video, photography, sculpture, performance, installation or sound – exploring their interaction with the drawing.

In 2015 she won the drawing prize Pierre David-Weill of the French Academy. In 2016 she was nominated for BAZA Award for 
Contemporary Art and in 2017 she is co laureate of Contemporary Art Biennial of Young Contemporary Creation of Mulhouse 
(France). In 2019 her work was mentioned by the jury of Fénéon Art Award (Paris, France) and the same year she participated at 
Finale exhibition, event of Gaudenz Ruf Award in Structura Gallery. In 2019 she took part in the ceramic show Formes Vivantes 
curated by  Jean Charles Hameau, Kimberley Harthoorn in Museum Andrien Dubouché (France). After she received the Award 
of Mulhouse 017 (the Biennial of Contemporary Art in Mulhouse) she had her �rst museum show Mutuus – duo show with 
Cedric Estruillo in th Museum of Fine Arts of Mulhouse (France, 2019). In 2018 she participated in the exhibition L’Arbre de 
Darwin in FRAC Limousin (France). With this exhibition she �nished her residency CCE (céramique comme expérience) 
residence program, in ENSA Limoges. In 2018 she made two solo exhibitions – Written(not)said curated by Daniela Radeva in 
Contemporary space, Varna and H220cm curated by Irina Batkova in Plus359 gallery So�a. In 2016 she participated in the 
exhibition of nominated artists for BAZA Award for Contemporary Art in So�a city gallery and in di�erents collectives exhibi-
tions like Salon de dessin in situ in gallery Linz, Paris, A3 in Gallery Juneval, Belgium and in Art de bourdure, part of 3 days in 
Paris, art event in Martine et Thibault de la Châtre Gallery Paris.

The artist Michail Michailov uses in his works di�erent artistic media such as performance, video, photography, drawing. In his 
approach he deals in a playfull manner with his own "self" or "I" in relation to his environment/surrondings/situation. Questions 
about the human presence/being are being asked. Success and failure, self-discovery and self-doubt, the quest for happiness, 
the transcendence of limits are recurrent topics. In doing so he uses his own name(s) and personality as a methaphor for the 
existence, the I and the pursuit of individual self-ful�llment in a globalised society. He takes on di�erent cultural phenomena 
which in�uence human behaviour and questions a striving for perfection society. 

In his creative processes Michailov helfs himself amongst other various 'parasitical strategies', like for example the manipulation 
of advertising posters of art museums or uses the works by other artists as a basis for his own art works („736 cm“, 2011; „Mona 
Lisa“, 2009). Through interventions in the public space Michailov refers to and manipulates the spatial environment, which leads 
to irritations and new ways of seeing. („Pray and Repose P&R“, 2012; „Vive la France“, 2013; „Refuging“, 2015).

"In his drawing series "dust to dust" (2014 - 2017) he dedicates to these �u�y balls of dust and stains, which have been gradual-
ly gathered in his studio, by accurately depicting them with coloured pencils on paper. By doing so he moves - on the one hand 
- to an unobserved running phenomenon - the gathering of dust and dirt in our consciousness and on the other, through this 
he uplifts the dirt into a piece of art. The intensive e�ort which the drawing reproduction process takes, stands in a strong 
discrepancy to the actual value of the primary material." “(Elsy Lahner, Contemporary Art Curator, Albertina Museum, 2017).

Michailovs approach/actions appear subversive due to their spontaneous character and consciously applied strong symbolics.
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